
        
            
                
            
        

     "Good people ore olwoys so sure they're right"
 Barbara Graham, on entering California's gas chamber, where she was executed, some say unjustly, June 3, 1955. (Quoted in Until You Are Dead: The Book of Executions by Frederick Drimmer)
 "I'll tell you briefly whot I think about newspapermen: the hand of God, reaching down Into the mire, couldn't elevate one of them to the depths of degradation."
 Nothing Sacred. Screenplay by Ben Hecht.

 PREFACE
 his is not one of those modem works that mingle fact with fiction. All the events and conversations I've described here were either witnessed by me or reported to me by one or more of the participants. That said, the reader wiU quickly become aware that I have not restricted myself to the description of events and conversations alone. This story would not be complete without at least some reference—and sometimes a lot of references—to people's inner thoughts, feelings and motives. And, where I've sought to describe such things, I confess a certain amount of deduction has necessarily come into play. That is, I've had to guess sometimes at what was going on in people's heads.
 The reason for this is obvious. Excluding maybe God, there's only ever one witness to a person's inner life. When that witness is not self-aware or is untrustworthy or is deceased, it becomes very difficult to get at the truth about his emotional world. So with the blind, the dishonest and the dead—and 1 encountered all three in researching this—I've recorded my own impressions. Sometimes I've made these deductions explicit, often I hoped the context made them so. In the end, the reader will have to measure the degree to which my understanding of individual human nature is biased or flawed.
 All this, I should add, 1 take to be a serious breach of the rules of journalism. I'm a newspaperman, a day-to-day reporter. My job, as I see it, is to record what I witness and what people teU me. I try to save my brilliant insights and perceptions for the barroom, where I can impress members of the opposite sex with my depth and sensitivity. But writing a book is different from writing a news story. A book ought to be about something. And wherever I've deviated from my usual methods of reporting—wherever I've played fast and loose with
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 the literal truth—it had to do with what I think this book is about, and what it's not about.
 It is not, first of all, about the "issue" of capital punishment. My opinion on that—and on the concept of "issues" in general—is expressed early on in the text, so I won't repeat it here. Suffice it to say, I leave the whole question to those writers who are done impressing the opposite sex and still have some brilliant insights left over.
 Second of all, this book is not about the law. The legal ins and outs of the Frank Beachum case are well detailed in two books by the attorneys involved. Tim Weiss and Hubert Tryon's The Jaws of Death gives a passionate description of the authors' efforts for the defense. Prosecutor Walter Cartwright's The Thirteenth Juror takes a different approach and attacks American journalism in general, and yours truly in particular, for using cheap emotionaUsm to distort the public's view of the facts in an attempt to supplant the courts in their proper function. My personal feelings about Cartwright aside, I must admit he makes an excellent argument. In any event, all three of these authors know a lot more about the law than I do, and all three were much closer to that aspect of the story than I ever was.
 Finally, and most important, this book is not a detailed examination of the murder of Amy Wilson. The series of articles I wrote for the St. Louis News and the piece I wrote for The New Yorker that was based on the News articles have pretty well exhausted me on those subjects. Nor will I attempt to refute the recent attacks on my "character" by certain self-styled minority leaders and by columnists on both the reUgious right and the feminist left. I haven't tried to hide my "character"—read what follows and I promise you'll get a face full of it—but my many faults don't change the facts of the case in the least.
 So that's what the book is not about. What is it about? It's about Monday, July 17, of last year: one brutaUy hot day, and what happened on that day, the day Frank Beachum was rolled into the death chamber at Osage State Correctional Facility.
 The reader might well ask why—when there are such important matters as capital punishment, the law and murder to discuss—why I would choose to tell such a simple story and a story—that of the last hours before a condemned man's execution—that's been told so many times before both in journalism and fiction. Well, partly it's because it's true and I was there and they paid me to do it. But also, on this day, in these hours, under these circumstances, I found myself an eye-
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 witness to a remarkable confrontation between a number of people— their ideas, their theories, their feelings and perceptions—and an incontrovertible outward reality: Death, destroyer of worlds, jolly muncher of our philosophies. In a business—in a society—so overwhelmed with images and words, with pundits, spin-doctors, experts and jumped-up cultural interpreters of all persuasions, I fmd it important to remember that such an outward reality exists, that such confrontations do occur, and that even our best ideas, theories, perceptions and feelings may count for exactly nothing in the big old scheme of things.
 So, as I say, I have tried to understand the ideas and perceptions of as many of the participants in this drama as I could in order to show how they were tested. Frank Beachum, of course, was chief among them. He was the one, with his faith in traditional Christianity, and his old-fashioned notions of manhood, who was carried direct into the crucible. But there is also his wife, Bonnie, his jailer, Luther Plunkitt, his minister, Harlan Flowers, assorted pols and lawyers and journalists—and me, naturally, last and, for all I know, least.
 Again, I leave it to the reader to decide how all of us weathered our midnight confrontation with the undeniable.
 I wish to thank all the people who so generously agreed to be interviewed for this book, both those mentioned in the text and others, too numerous to name, who provided background.
 I wish to thank my agent, Barney Karpfinger, for his unfaihng support.
 And I wish to thank the Ford Motor Company.
 —Steven Everett
 PART ONE
 ON
 DEAD
 MAN'S
 CURVE

 rank Beachum awoke from a dream of Independence Day. His last dream before the hour, a cruel dream, really, in a sleep that had been strangely sound, considering. He had been in his backyard again, before his trip to the grocery, before the picnic, before the police had arrived to take him away. The heat of the summer's morning had come back to him. He had heard the sound of the lawn mower again. He had felt the mower's handle pressed against his palms and even smelled the mown grass. He had heard her voice too, Bonnie's voice, as she called to him from the screen door. He had seen her face, her face the way it had been, pert and compact under short, tawny hair, pale—not pretty, she was never pretty—but given luster by her large, tender and encouraging blue eyes. He saw her holding the bottle up, the bottle of A-1 Sauce. She had been wagghng it back and forth to show that it was empty. He had stood in his backyard under the hot sun, and his Httle girl, Gail, had been a baby again. Sitting in her sandbox again, the plastic one shaped like a turtle. Whacking the sand with her shovel and laughing to herself, to the world in general.
 It had all been to Frank as if he were really there. It hadn't seemed like a dream at all.
 For several moments after he awoke, he lay as he was, on his side, his eyes closed, facing the wall. His mind gripped at the dream, held on to it with terrible longing. But the dream dissolved mercilessly and, bit by bit, the Deathwatch cell came back to him. He became aware of the cot beneath his shoulder, the white cinderblock wall just in front of his face. He turned over—half-hoping. . . . But there were the bars of the cage door. There was the guard on the other side, sitting at his long desk, typing up the chronological: 6:21 — prisoner awakes. The clock hung high on the wall above the guard's bowed head. Seven-
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 teen hours and forty minutes were left before they strapped Frank down on the gurney, before they wheeled him into the execution chamber for the injection.
 Frank lay back on the cot and bUnked up at the ceiHng. The wise Chinaman says that when a man seems to dream of being a butterfly, he may truly be a butterfly dreaming he's a man. But the wise Chinaman is wrong. Frank knew the diflerence, all right; he always knew. This leaden weight that encased him like his skin, this inner tonnage of sadness and terror: this was the real stuflf; he knew it was the living stuff. He closed his eyes and for another aching second or two, he could still smell the mown grass. But not like he could feel the movement of the clock's hands, not like his nerve-ends picked up the passing of time.
 He clenched his fists at his sides. If only Bonnie wouldn't come, he thought. It would be all right, if Bonnie wouldn't come to say good-bye. And Gail. She was no baby anymore; she was seven now. She drew him pictures of trees and houses with her Crayolas. "Hey," he'd say, "that's really good, sweetheart."
 That was going to be the worst of it, he thought. Sitting with her, wdth them, the time passing. That, he was afraid, would be more than he could bear.
 Slowly, he sat up on the edge of his cot. He put his hands over his face as if to rub his eyes, and then kept them there a long moment. That damned dream had made him heartsore with longing for the old days. He had to steady himself or the longing would weaken him. That was his greatest fear. That he would go weak now. If Bonnie saw him break at the end—or, God help him, if Gail did. ... It would be with them their whole lives. It would be their memory of him forever.
 He sat up and drew breath. He was a six-foot man, slim and muscular in his loose green prison pants and his baseball shirt stenciled CP-133. He had shaggy brown hair that fell on his brow in a jagged shock. His face was lean and furrowed and he had close-set eyes that were brown, deep and sad. He dragged his thumb across his lips, wiping them dry.
 He felt the guard's gaze on him and glanced over. The guard had raised his eyes from the typewriter and was looking Frank's way. Reedy was the guard's name. A wiry boy with a severe white face. Frank remembered hearing that he had worked at the local drugstore before coming to Osage. He seemed nervous and embarrassed today.
 "Morning, Frank," he said.
 Frank nodded at him.
 "Can I get you anything? Some breakfast?"
 Frank's stomach felt bad, but he was hungry all the same. He cleared his throat to keep from sounding hoarse. "If you got a roll and some coffee, I'll take that," he said. His voice trembled just a little at the end.
 The guard paused to type the request into his chronological report. Then he stood up and talked to the other guard stationed outside the cell door. The other guard poked his head in through the door. He looked nervous, too, and pale. He seemed to receive Frank's breakfast order vv^ith great respect and gravity. There v^as an air of ceremony to the whole procedure. It made Frank nauseous: one step following the next in an inevitable ritual. As the minutes followed each other.
 "We'll have that for you right away," Reedy told him solemnly. He returned to his desk and sat down. He typed the transaction into his report: 6:24 — Breakfast order relayed to CO Drummer.
 Seated on the edge of his cot, Frank looked down at his feet now. He tried to put poor nervous Reedy out of his mind. He tried to focus his thoughts, block out everything, until he felt as if he were alone. He put his hands between his knees and clasped them. He closed his eyes and concentrated. He began to pray: his morning prayer.
 It steadied him. He was always aware, every moment, that the eye of God was on him, but when he prayed, he could feel the eye, there, above him, very clearly. The eye was motionless, unbhnking and dark, like those cameras in the ceilings of elevators that watch you just when you feel most secluded and alone. When he prayed, Frank remembered that he was not alone and he felt that eye watching him. Behind that eye, he told himself, there was a whole other world, a whole other system of justice, better than the state of Missouri's. To that system, and to its judge, he appealed as he prayed.
 He prayed for strength. It wasn't for himself he was asking, he said, it was for his wife, for Bonnie, and for their little girl. He asked Jesus to take them into consideration now, on this fmal day. He prayed that he'd be given the strength to tell them good-bye.
 After a while, he did feel stronger. The dream was half forgotten. He raised his gaze to the clock on the wall. And he felt the eye of God was ever on him.

 ow, the eye of God and the eye of the news media are frequently mistaken for one another, especially by the news media. But whether or not Frank Beachum was being watched over by the former, one member of the latter had him firmly in her heart and mind.
 Michelle Ziegler of the St. Louis News was a formidable creature. Young, a kid really, only twenty-three. But her insecurities didn't show, and her good looks did, and so did an alluring, intelligent and grim hauteur that struck terror in the hearts of men and an envious disdain in the minds of women. Myself, I kind of liked her. She had a soft, oval face with a Roman nose and large brown eyes that saw enough to make you sweat. She dressed like what she was: a high-octane college girl set loose upon the world. Button-down blouses that emphasized her figure—a shape that would've been called graceful when grace was still a concept. And skirts so short that some of the less mature males on the News staff had a running pool on the color of her panties. I'd won forty dollars in it once when I hit pink three times in a row.
 She was a good reporter, or was going to be one day. She had authority, and people talked to her; I think they were afraid not to. What's more, some vast, uncompromising social vision in that big brain of hers erased whatever qualms she might've had about her methods. She was willing to flirt, lie, blackmail, terrorize and steal to get her hands on information. Any information: when she was on a story, she collected every detail, every document, every quote from every involved person she could fmd—most of which she never referred to again but kept stored in cardboard boxes tossed around the crazy loft she lived in. She couldn't write very well, and her college
 ideologies were so thick and fervent on the page that the editors who had to rewrite them had nicknamed her stories "Incommg Michelle Fire." But once you cut all that stuff out—and luckily the editors usually did—she always got the facts, did Michelle, every single time.
 She had been assigned to the Beachum case about six months before: a token of Bob Findley's respect for her talents. She had a press ticket to witness the execution and had even somehow managed to wangle a last-minute face-to-face interview with the condemned. That interview—I have to say that inspired my respect right there. It violated the prison's protocol, which cut off press contact with the prisoner even by phone after 4:00 p.m. on the last day. I'd had dealings with Osage's warden, Luther Plunkitt, and had found him about as flexible on such rules as a brick wall. Michelle must have stripped naked to get permission for that interview, which she would've done too; she was thoroughly unscrupulous. I like that in a person.
 The evening before she was scheduled to go down to the prison—that Sunday evening—Michelle strode across the city room to my desk for a professional conference on some of the angles of the case. She tapped her elegant fist against the surface of my desk and smiled with that brand of wry fury that made strong editors quail.
 "Fuck em," she quipped.
 I sighed. I had had a long weekend—people kept shooting each other—and was looking forward to taking tomorrow off. I had just been leaning back in my chair for one last violation of the paper's no-smoking policy before heading home to the little woman. I reached under my glasses and pinched the bridge of my nose. I did not have the energy for a serious journalistic discussion.
 "I'm through with this," Michelle went on. "I'm serious." She paced once, back and forth in the aisle behind me. "I'm going back to school. I'm going to get my Ph.D. I've had enough of this crap. I'm going to write things that matter."
 "Michelle," I said, "I hate to break this to you, but you're twenty-three: you don't know anything that matters."
 That wry smile again, but she laughed in spite of herself. "And fuck you, Ev," she said.
 I laughed in spite of her too. I really did like Michelle. "All right," I said, "what did they do?"
 "He. Alan. Mann." Three sentences for one guy. She was plenty mad. "The Great White Male of the Universe. He killed my sidebar
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 on the Beachum case. I worked on it for two weeks. He just overrode Bob. Just—overrode him. It was the best thing about the story."
 I tried to look sympathetic. It wasn't easy. I'd snuck a look at that sidebar of hers in the computer. It was dyed-in-the-wool Michelle Fire, all right. The angle was that we were only covering Beachum's execution so closely because he was white and thus we were obscuring the large number of blacks on death row while also deifying Beachum's pregnant victim in order to mask the patriarchal culture which had created the violence that killed her in the first place. Well, don't look at me; that was the angle. Personally, I thought Alan had shown unusual restraint by merely killing it. I would've tortured it first.
 Michelle stood there, glaring at me, waiting for me to respond, her fist pressed against my desktop again. Finally, to cheer her up, I said, "Well, at least you still get to watch the execution. That's always kind of a kick."
 She flushed. She closed her eyes, opened her mouth: her signal that I had transgressed beyond the bounds of human understanding.
 "No, I mean it," I said. "I did one once in Jersey. They're exciting. And, hell, considering the people they do it to, you know, it's really good clean fun."
 Her mouth still closed, her knuckles rapped against my desk. "I don't know. Why. I keep talking to you," she said, as if she had broken a resolution to refrain from that pleasure. "I don't know why I keep talking to you at all."
 Whereupon, with a deep breath to still her fury, she left me and went zigzagging off between the city room desks.
 I put my feet up on my own desk and went on smoking. To be honest, I didn't know why she kept talking to me either. But she did. I suppose it was yet another of life's many mysteries.
 Michelle went home that night in what must have been one of her blacker moods. She lay on the bed in her loft for about three hours, brooding as the last of the summer day died. After a while, she smoked a joint to loosen her clutched nerves.
 Her loft, as I say, was a crazy place, huge, somber, furnished as her room in college had been with boxes, and dust balls, stacks of old newspapers and half-read books and tracts. It was on the third floor of a white brick warehouse that had been home to the Globe-Democrat
 before it went under. The newspaper's sign with its globe logo still hung over the door outside. Only one of the other lofts in the place was occupied, and the street the building was on was a bland industrial corridor—gas stations, car lots and fast food joints—that bled up into the slums of the north. But Michelle loved that loft intensely, felt it around her intensely: because of the globe logo and because it was one block away from the Post-Dispatch and a block, and a half from the News itself Because it reeked for her with the scent, shone for her with the aura of newspapers. Newspapers, which had been big with romance for her in school. Agents for social change, history on the instant, battlegrounds of opinion. She had believed all that nonsense. She loved newspapers. Even now. She loved them still.
 Today, however, the place only depressed her further. As the yellow stripes of the sinking sun withdrew into the slits of the Venetian blinds and faded away, she sucked her reefer and peered through the smoke at those boxes strewn everywhere. Boxes filled w^ith loose papers and notebooks and crumpled documents. Overflowing with details, with facts, with the forgotten minutiae of the stories she worked on. Scraps that she collected with the helpless instinct of an autumn squirrel. They had her buried in them, she told herself Alan Mann. Bob Findley. They had her drowning in details, petty facts, minutiae. When she thought about the things she had written in college . . . Big things that mattered. Theories that had made her the star of the Women's Studies Department at Wellesley. Harridan and Eunuch University, I used to call it, when I wanted to get a rise out of her. She had felt brilliant there. Dissecting racism and patriarchy; exposing the oppressiveness of European culture; expounding on Fou-cault—sweet Foucault!—and the inner tyranny of free societies. In those bygone days, she had felt that intellectual sweep of comprehension known only to adolescents, psychopaths and college professors. And now she was swamped and stuck and sinking in these boxes, these scraps, these meaningless, sweepless details.
 And what depressed her most, what made her sick at heart as she lay toking on the bed, was that she had begun to realize—had begun, at least, to half suspect—that this was the very reason she had taken the job at the News. She had begun to half confess to herself that she loved these boxes, their crumpled pieces of paper, their insignificant and disparate facts—these stories —more than she loved the Women's Studies Department at dear old Harridan and Eunuch U.
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 So she sat in the loft for about three hours, brooding and smoking, until her forehead felt acres wide and her brain was floating in it. Then, no less nervy than she'd been before, she jumped up and headed out the door into the empty urban territories of Sunday night.
 She drove her litde red Datsun down to Laclede's Landing by the river, hoping to find some activity there, some life. For the next half hour or so, she haunted the cobbled lanes between the red-brick buildings, wandering from old-fashioned streetlamp to streetlamp, sniffing loftily at the passing shadows of tourists and their children: the Great American Ignorant, who did not know what she knew. At last, she aHghted in a jazz joint that had remained open for just this degraded trade. She set herself up alone at a small round table and started drinking bourbon with a fine chaser of melancholy. At the front of the room, a trio of elderly white men seemed to be playing "St. Louis Blues" over and over again. She shook her head at them with detached superiority and went on drinking.
 She was not alone for long. A young man spotted her, a medical intern who had been on the prowl all night. He stood at the bar, a scotch in his hand, and ran his eyes over her. Michelle had now unbuttoned the top of her blue blouse. Her navy skirt ended high on her thighs. The intern knew his business and sensed her mood. He detached himself at once fi^om the bar's brass railing and sharked his way toward her across the nearly empty room.
 His name was Clarence Hagen. He was handsome in a pretty way, with a lot of coiffed hair and a rakish smile that said: Sure I'm ftiU of shit but ain't I cute? He sat at Michelle's table, bought her drinks and disparaged the flaccid-faced clientele until Michelle let loose. Then, expertly, he alternately knit his brows with interest and reeled back in his chair at the clarity of her concepts. Encouraged, the drunken girl unleashed the flood of her wisdom, explained the culture of a continent to him in the comfortable, eager, machine-gun patter of her lost college days. Oh, Michelle knew he was a son-of-a-bitch. She was smart enough for that. But she thought that knowing gave her the upper hand. She felt cynical and sophisticated and devil-may-care, powerful in her freedom as she toyed with the man. She felt much better than she had since Alan had killed her sidebar, that was for certain.
 She and Hagen left the club together, his arm around her shoulders, her hip rubbing comfortably against his thigh. They got into their separate cars and headed out to University City, where Hagen lived. Michelle tagged after his Trans Am in her Datsun. She had to fight to keep the wheel steady and to keep her eyes open as she drove. After about twenty minutes, they parked in front of the three-story mock Tudor that the intern shared with two other young medical men. Young Clarence escorted Michelle inside.
 And there, he fucked her, pistonlike, quickly, in a bedroom downstairs. Michelle was so drunk by then that she started to fade even while he was still pumping away. She wafted to the ocean bed of her own mind and lay there with some other man on some future day when life would be simple and she would be loved. After a while, she noticed that Clarence, finished, was snoring on top of her. She struggled out from under him and curled up at the edge of the bed, as far from him as she could. She told herself that she still felt cynical and sophisticated and devil-may-care and that Alan Mann could go to hell and so there. She told herself that this was Life; then she passed out.
 And that was how the reporter for the St. Louis News spent the night before her death row interview with Frank Beachum.
 Around six-thirty the following morning—-just as Beachum was awaking from his dream—Michelle forced her crusted eyelids apart and wished, as Beachum wished, that she was in any other place. She recoiled from the sleeping Hagen as if he were a slug and stumbled, naked, into the bathroom, to piss and wash her face. She leaned over the toilet for a while, thinking she might vomit. When she didn't, she stood up trembling violently. She was not a crier, but now she had to force herself not to cry.
 Hagen awoke as she was dressing. He sat up in bed, his head in his hands. Michelle buttoned herself up quickly. She could not think of anything he could say to her that wouldn't make her want to kill him.
 "You want some coffee?" he mumbled.
 "Just shut up," she said.
 "Hey!" he said. "What did I do?" As she walked out, he muttered a curse after her and waved good riddance. Then he dropped back onto the sheets with his arms wide, and his tongue hanging out of his mouth.
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 Michelle walked out through the kitchen where Clarence's roommates greeted her with a pair of sleepy leers that incinerated her spirit. She slammed out the front door and wobbled down the path to her car.
 She drove until she found a nearby McDonald's. She got her coffee there and drank it in the parking lot, pacing up and down the Dat-sun's length. She cursed Hagen and his manhood first, but it simply wouldn't serve. Stupid! she told herself fmally. How can you be so smart and be so stupid? A truck driver, roaring past on the boulevard, shouted an obscene remark at her—something about putting his head under her short skirt. It made Michelle feel filthy and horrible and she cHmbed back in behind the wheel of the car.
 And there, at last, she did begin to cry. Her face just crumpled Hke a child's and, like a child, she despaired. She wept and moaned aloud, her throat contracting until she felt she would choke on her own tears. She held her head and bowed it, and shook it back and forth, her black hair whipping her face. Despair, despair. Alone, so terribly alone. No boyfriend since high school. No friends since college. No real friends there; she was too above them. Her social life was all errors in judgment. Her career—on which she reUed for self-respect— was in a pit. She knew everything about everything and nothing about anything and she could not get a handle on how she was supposed to Hve her life. So, in her wisdom, she believed.
 "My life is shit," she spat out angrily, hurting herself, crying. "My life is such shit."
 By about 7:05 a.m., she had cried herself out and felt better. Sniffling, she threw the empty coffee cup into the backseat: into the landfill of empty coffee cups back there, and fast food containers and yellowing newspapers and notebooks and press releases. With a shuddering sigh, she pushed the little red car into drive. She had come to a decision, she told herself She knew what she was going to do. The car screeched out onto the road, weaving wildly.
 Someone probably should have stopped her then. God knows, the cops have a hard job of it on the road; they can't be everywhere. Still in all, someone probably should have pulled her over the night before, driving out there, drunk as she was. And she wasn't much better this morning. Her head felt feverish and thick. Her sinuses were jammed up. Her stomach felt like an upside-down volcano. Her vision was gamy and blurred, what with all the booze and dope and all that
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 crying. Even she knew she was thinking with rusted cogs; thinking slowly, reacting slowly. But hell, she'd driven home like this before. She'd done it plenty of times. She'd never had an accident yet. She figured it was going to be all right this time too.
 It was all right—at first, on the broad boulevard leading back to the city's edge. The Monday morning traffic was fast, but it was still pretty sparse. Michelle attached her gaze to the red taillights of the car in front of her, let them draw her along like the stare of a vampire, sped after them in a nodding trance. She was thinking about her decision. She was nodding to herself, her lips pressed together tight. She was going to stay at the paper, she thought. It was what she was born for; she knew it, and she wouldn't let any of them make her quit. She was smarter than they were—Alan, Bob, me—she was smarter than all of them and she was going to be better than all of them put together. They didn't have to like her, she announced to herself, they just had to put her into print. . . .
 She grimaced as her bowels roiled. She needed to go to the bathroom badly, but she didn't want to stop. She wanted to get home and shower her own idiocy off her and start again and make it right and make Alan Mann eat her pieces word by word. She was going to go on talking to Everett, she thought. Everett was going to teach her. He was the best of them, bastard that he was, and she was going to make him teach her everything he knew. Then he could make his stupid jokes. Then he could watch her dust. She pressed the gas down. The high rises passed, the parkland, gas stations, quaint little enclaves of brick cafes. They all went by in a vague, peripheral jumble. Michelle's large eyes glowed with determination. Her lips turned upward in a determined smile. Yes, she thought.
 And then she hit Dead Man's Curve.
 That's what the locals always called it. The newspapers called it that sometimes too. It was not a very original name, I guess, but it was accurate enough. Here, just at the city border, the road swept left in a long, wide sudden arc. The speeding traffic wheeled round it in a seemingly endless swing onto the parkway, with nothing but a gas station car lot to the right where the turn reached its apex. Lots of cars had spun out of control there. There'd been two fatals on the very spot within the last year and a half Michelle hit the curve at full speed, her mind elsewhere. She was squinting, with only one hand on the steering wheel, while the other massaged her belly.
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 At the height of the bend, the Datsun's rear tires lost their grip on the road. Michelle felt the back of the car fly wide behind her. She jerked awake, afraid, swung the wheel in the opposite direction—-just the wrong thing to do. The car zigzagged violently and, as the road continued to curve, the Datsun sailed on straight ahead. It jumped the curb and skimmed over the sidewalk into the car lot. The stretch of asphalt there was slick with runoff from the gas pumps. The Datsun started to spin. It seemed to pick up speed. MicheUe wrestled desperately with the steering wheel. It had no effect. The car came full around. The white wall of the gas station garage grew huge in the windshield.
 Michelle let out one high-pitched scream: "Please!"
 The car smashed headlights-first into the wall.
 Michelle was fired out of her seat like a rocket. She smashed into the windshield and the glass exploded. Her flesh ripped apart by the impact, her bones snapping like twigs, her bowels and bladder releasing, she lost consciousness. Her body thumped onto the crumpled hood like a laundry sack. Her blue blouse was quickly soaked with red.
 She lay there, still, as smoke and steam hissed up around her.
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 t was almost 10:00 a.m. when Bob Findley got the call at the city desk. He set the phone down and sat for a moment, gazing out at the quiet room. It was a vast maze of brown desks with tan computer terminals rising from them. It was Ut with a bland, hazy light by the fluorescents hidden behind the white plastic panels of the ceiling.
 Bob took a deep breath, arranging his inner self. He was not sure, at first, how he wanted to react. Findley had a reputation for self-control and that reputation was very important to him. He was both young and in charge of the place and he wanted the staff to see him as the ultimate in calm. He never raised his voice or spoke faster than he could reason, especially in an emergency or under deadline. He liked to make quiet, ironical remarks in the midst of chaos so that anyone who was feeling frantic would trust he had the situation well in hand. Most of the time he did have it in hand. He was a good city editor. Smart, knowledgeable. A little inexperienced but ready to listen to advice. If anything, I guess, some of us sometimes wondered whether he wasn't a Httle too contained. He had a round, pink, boyish face and it would grow bright red when he was angry, even as he went on speaking in his gende tones. Some of us sometimes wondered whether it was just going to blow right off his neck one day like a pricked balloon.
 But along with appearing calm, it was also important to Bob to be nice: caring, he called it. He was very caring. He worked hard at it. He even managed to look the part somehow: slender, soft-bodied, soft-featured under a bowl of brown hair. Always in a pressed shirt—a blue workshirt or a dressier pink—with a cheerful tie and no jacket; slacks. Casual, but serious; thoughtful; nice. Caring. His editorial stance, like his personal opinions, was always on the humane, liberal side of any
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 issue. He thought that everyone would be humane and liberal if they would just take the time to think things through. That was our Bob.
 And so now, as he hung up the phone, it was a bit difficult for him to find the proper reaction. If he was too calm, then he wouldn't be caring. If he was too caring, then he wouldn't be calm. After a moment, he ran a hand thoughtfully over his chin. He raised his eyebrows. "Whoo boy," he murmured.
 The assistant city editor, Jane March, glanced up quickly from her tenninal. Knowing Bob, hearing a remark like that, she figured a plane had crashed into Busch Stadium or something.
 "Is Alan in yet?" he asked her softly.
 Really curious now, she moved her head toward the hallway. "He just went for coffee."
 Bob nodded slowly, considering. Carefully, he stood up. He walked out of the city room at a measured pace, heading down the hall in the direction of the cafeteria.
 He met up with Alan Mann in the corridor. Alan was bulling his way back to his office. He had a styro of black coffee in one hand and a huge slab of crumb cake hidden in a bag in his jacket pocket. When Bob stopped him, Alan's free hand touched the pocket protectively.
 Alan was our editor-in-chief, a man in his fifties. At six foot two, he towered over Bob Findley. He had broad shoulders and the rest of him was fit and thin except for his belly, which stuck out above and below his belt like some kind of tumor, round as a volleyball. He had a narrow, beaked face and a big forehead with bushy eyebrows. Accip-itrine—like a hawk: that was Alan.
 Bob stood close to him and spoke very quietly up at his lowering brow. "I just got a call from MicheUe Ziegler's brother." He gestured with his open right hand, as he often did, as if admonishing everyone to stay calm. "Michelle has been in a car accident."
 Alan scowled. "How bad?"
 "Bad," said Bob, gesturing with his hand some more. "She's in critical. Right now, the doctors don't think she's going to make it."
 For a long moment, Alan kept glaring down at him as if he hadn't spoken. Then, with a disgusted shake of his head, he walked right past him, right down the hall without making any answer. Bob trailed after him slowly, back into the city room.
 Jane March watched the two men closely as they went into Alan's office. When Bob shut the door, she whispered: "Damn!" Alan had
 the blinds drawn over the glass walls. He had wanted to come back and eat his crumb cake without being seen. From the city desk, Jane could only make out their shadows moving on the white blinds.
 Inside the office, Alan Mann went around his desk. He still hadn't said anything. He set his coffee on the desktop. Then he drew the crumb cake bag out of his pocket and slapped it down too with a declarative force: matters, he felt, had moved beyond such petty deceptions. He flumped into his swivel chair. He frowned darkly.
 Finally, he said: "That dumb bitch. What was she, drunk?"
 Bob gave a pained smile. Alan had hired him, Alan was his mentor, and, having seen gruff editors-in-chief on television. Bob generally assumed that Alan had a heart of gold like they did. Because of this. Bob felt he could be big enough not to despise Alan. But, all the same, secretly, he felt the world would be a more civilized place when dinosaurs like Alan Mann became extinct and everyone was more or less as caring as he was.
 "I don't know," Bob answered him now, gently. "It was up at that vicious turn onto the parkway. They really should do something about that."
 Alan knew, of course, exactly how Bob thought of him and played his part to the hilt.
 "That dumb bitch," he said again. "What was she on today?"
 Bob didn't understand the question.
 "Do we have to cover for her?" Alan said. "Did she have anything big on?"
 "Oh ..." Bob was taken aback. Not that he hadn't considered this, he'd just figured they would express their grief for a while before discussing it. "She had that interview with Frank Beachum at Osage."
 "Oh yeah. That's right. They're putting the juice in old Frank tonight, aren't they?" Alan chuckled. He pried the Hd off his coffee cup and sat back with it in his high leather chair. He leaned his head on the headrest and gazed up at the white ceiling, thinking. "Did Ziegler have a seat for the show?"
 "Yeah. She was going to go down and do the interview, then come back, then go down again at night to witness the execution."
 "Christ. Why me?"
 Bob laughed. "I think it's a Httle worse for Michelle, Alan."
 Alan only grumbled into his coffee.
 Bob said, "I don't know if the warden'll go for a replacement on
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 the interview. Or if Beachum will, for that matter. But the witness spot is assigned to the paper; we can send anyone we want. I thought I'd take Harvey off the fraud meeting and put . . ."
 "Put Everett on it," Alan said. "The interview and the execution, both. Put him on both."
 Alan sipped his coffee, letting the blow sink deep. Drawing out the moment. He knew how Bob felt about me.
 "Steve's not here," Bob said, quickly, but without much hope. "He was on the cops all weekend. He's got the day off."
 "Not anymore he hasn't. We need him. Whatshisname, down at Osage, the warden—Plunkitt—Steve's dealt with him before. I can get him in. And Beachum's not gonna care who he talks to." He sipped his coffee again. He loved arguments Hke this.
 But Bob felt wary, he felt he had to be careful. He didn't feel it would be politic to run me down. Alan Mann and I were friends, good friends; we went way back. Alan had been a professor when I first came to Columbia. Later on, he left to take a job as a city editor and, when I graduated, he helped me get a job at the paper where he worked. We were there together for five years before he returned to his native Missouri. And when he heard I'd been fired and couldn't find a spot in New York anymore, he called me up and urged me to come join him at the News. We'd always got along, the two of us, despite the difference in our ages. We drank together after work sometimes. Our families had Sunday dinners together. All the same. Bob felt strongly about this—and he never backed away from a confrontation with anyone who scared him as much as Alan did. It was a point of honor.
 "I'm sure I can get Harvey past Plunkitt too," he said in his soft, reasonable voice. "Plunkitt prides himself on his good relations with the press."
 "And you think Everett's an asshole," Alan said.
 "I don't think he's an asshole . . ."
 "You're wrong. He is an asshole. Trust me: I know him. A lot of people who're good at their jobs are assholes. Bob."
 Bob raised his hand in that calming gesture. "I know that, Alan."
 "If I had to run this paper without assholes, it'd be a circular."
 Bob smiled, by way of appeasement. But he wasn't giving up. "It's just that I think Everett is stronger on the news angles. I don't mind him covering the execution itself But the interview, basically,
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 is a feature sidebar. Michelle was looking for some emotional stuff to tag her story with."
 "Her story?" said Alan loudly. "The Incoming Michelle Fire?" He set his styro down on the desk. He was really getting into this now. "Listen. I think it stinks that Michelle's gonna die. A girl in her twenties? If I ran the world that'd never happen, believe me. But all the same, you know Michelle's sidebars as well as I do. She wouldn't know a good angle if it bit her on her college-girl ass. Everett would."
 "A netus angle, but this is an issue piece."
 Alan reared up, wide-eyed. "An issue piece? Whoa! Dog my cats! An issue piece."
 "Come on, Alan . . ."
 "What's the issue?"
 "Capital punishment is the issue. I mean, the state is putting a man to death tonight, Alan."
 "An issue piece. Well, stone the crows."
 "And Harvey's much better on that kind of thing. If Plunkitt won't let him in for the interview, we'U do it over the phone."
 "An issue piece." Alan tilted back in his chair, hardly able to contain his glee.
 Bob was beginning to feel a Uttle desperate, and a litde angry too. He had his own reasons for not wanting to call me in, most of them emotional. But you know the way arguments go: he had made up some logical excuses to explain his feelings, and now he believed in them. He felt they were self-evident. He felt that anyone who disagreed was missing the point. And explaining these things to you as if you were a child was one of Bob's personal failings.
 So he said, very deliberately, raising that open hand of his again, "Look: this guy, Beachum, he isn't gonna give us any news. He's not gonna tell us any information we haven't heard before. That's not the point. The point is—on a story like this—we want people to get the feel of what it's like to be waiting for the state to pump poison into your arm. I mean, we execute people every couple of months in this state and it usually winds up on page three of the regional, maybe the front of the metro. Now, all right, this is a St. Louis story, which makes it bigger for us. But the only way to justify making it this big is to humanize this guy, to get at the humanity of the whole filthy thing We want to make the reader understand that this is what capital punishment is: it's killing another human being. And yes, I think that's an important issue."
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 "You do, huh?" said Alan, hoisting one heavy brow. "And what about Amy Whatsherface, the pregnant broad old Frankie boy shot in the throat? What about her humanity? Is that part of the issue?"
 "Well, yes."
 "I mean, we had Everett in here all weekend because sixteen people were shot in two days— sixteen —four of them dead. What about that issue?"
 "vAU right, well, that's an issue too."
 "Michelle thought the issue was pee-pees and woo-woos, I don't know what-all the hell she thought. So who's gonna get to call what the issue is in this issue piece?" PracticaUy leering, Alan came forward in his chair. He loved this, he loved it. He grabbed the greasy bag on his desk; he couldn't resist anymore. "You want a piece of crumb cake?"
 "No," said Bob. "No."
 Alan pulled the cake slab out and chomped it. "Let me tell you something," he mumbled around the mouthful. "Issues—issues are what we make up to give us an excuse to run good stories. A judge grabs an attorney's breasts, it's the sex discrimination issue. A nine-year-old shoots his brother with an Uzi, it's the child violence issue. People want to read about sex organs and blood and we make issues out of them to give them an excuse. That's what makes us a quality paper instead of a cheap tabloid: hypocrisy."
 Bob threw up his hands and indulged in some of his gentle irony. "Well, then I guess I should call Steve," he said softly. "That describes his attitude exactly."
 Alan sat back again, leisurely, chewing, crumb cake in hand. His brooding, hawklike face was angled upward, eyebrows to chin. A second breakfast, a journalistic argument, a chance to dominate Bob: aside from one of his reporters getting herself killed, this was turning out to be a joUy old morning after all. "Let me tell you something about Steve Everett," he said, brushing crumbs off his tie with his free hand. "You know why he was kicked out of New York? Do you know this story?"
 Bob admitted he didn't.
 "He busted the mayor," Alan said. "During the scandals? The mayor of fucking New York. Steve got hold of a secret memo on a contract bribe between hizzoner and one of the ex—borough presidents. The borough president was ready to back it up too. He didn't care: he'd already been convicted. Steve went with it in his column.
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 And the next morning: no column. The paper killed it. Steve comes in and raises hell and all of a sudden he fmds himself called on the carpet before the boys upstairs. Surprise, surprise—what do you know? It turns out the paper's owner is in bed with the mayor. Like some kind of real estate, zoning thing; I don't know what-all. Steve went baUistic. He says the column runs or he walks. And that's how the mayor retired with honor and why the city of St. Louis is graced with Everett's august presence this very day."
 Alan popped the last hunk of crumb cake into his mouth and licked the tips of his fmgers like a big, satisfied cat. Next to dancing with his wife, toying with the minds of his underlings was one of his chief pleasures in life. And with Bob especially; I guess because he was so serious, so earnest. This story about me, for instance—an honest reporter getting run out of town by dirty politicians: it was something that would happen in a movie. It would be what they call the hero's "backstory," the stuff that happened before the movie starts. The editor-in-chief would reveal it to the city editor about fifteen minutes in, and then you'd know the hero was a good guy, in spite of his quirks; a guy you could trust.
 Unfortunately, in my case, it was total bullshit. It never happened. Alan just made it up because he knew it would gall Bob to think of me like that, Hke some kind of movie hero. He knew it would make Bob squirm.
 Bob squirmed, standing there before the desk, his round, pink face a blank. Smart as he was, articulate as he was, he did love the movies, and that heroic image of me hit him hard, ate at him, left him speechless. He shoved his hands into the pockets of his khaki slacks. Alan really could be a bastard sometimes.
 "All right," Bob said after a while—and Alan nearly cracked up watching him choke on it. "All right. Whatever you want. I'll try and reach Everett at home."

 s it happened, however, I wasn't at home. As it happened, I was at Bob's home. I was in Bob's bed, in fact. I was smoking a cigarette and considering his wife's naked backside.
 Her name was Patricia. She had a nice backside too. Round and pink. Same as Bob's face, come to think of it. Just now, I was noticing a long oval bruise at the base of its right globe. I guess I had put it there when I slapped her. I felt bad about it now. I hadn't slapped her in anger, after all. She'd wanted me to do it. She Uked it when I swatted her and pulled on her hair while we were having sex. It wasn't my sort of thing, to be honest, but it was exciting enough and it made a change from the wife. That bruise, though. I guess I'd just gotten carried away, and now I felt bad.
 She rolled over. My breath stuck. After only six weeks with her, the sight of her body still did that to me. Sturdy and long and tinted rose, with flanng hips and big breasts that spilled wide when she was on her back. Cool as a statue, as her face was statue-cool: framed in auburn hair, chiseled, distant, inquiring, a little mocking too. An all-around cool customer Patricia was.
 She bhnked sleepily across the bed at me. "Do you really like it?" she asked.
 "Your body?" I said. "Yeah, I'd give it a nine-seven, sure."
 She smiled and brushed her hair back with her hand. "Sorry. I guess I fell asleep for a minute. Is it late?"
 "No. It was just a minute. We're still all right."
 She stretched, and let her hand come down softly on my chest. She let her fmgers trail over the black hair to the spade-shaped patch of raw tissue just under the sternum. She played with it.
 "What is this anyway?" she murmured.
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 "I don't know. I've always had it."
 "It's some kind of scar. Something must've happened to you." 1 guess.
 "Didn't your parents ever tell you?"
 "No. My adopted parents—they didn't know. It was there before I came to them." I watched her fingers, the port-red polish on her nails. "It's always been there."
 She withdrew, and stretched again, both arms sweeping up gracefully until her clasped hands touched the headboard behind her. She yawned. "I meant the newspaper."
 "What?"
 "When I asked if you really hked it? We were talking about the newspaper before I fell asleep. Weren't we?"
 "Oh. Yeah. I guess we were."
 Her arms came down. "I mean, do you? Do you really like working there?" She rolled toward me, propping her head on one hand. "The whole thing just seems so—repetitive to me somehow. After a while, I mean. It's just the same stories over and over, isn't it? How many times can a train wreck or a murder or an election or something be interesting?"
 It was about Bob really, see. When she was with me, it was always really about Bob.
 I lay there awhile without answering. I watched the wavering smoke of my cigarette rise toward the ceiling. The loud rhythms of cicadas in the heavy-laden trees outside drifted in to me through the open window. So did the warmth of July and the smell of the maples and the sycamores. Patricia, naked, next to me, the shadowy bedroom with our clothes thrown around it, the whole scene, softened and blurred without my glasses on: it made me hanker for something, I don't know what. It was a sweet nostalgic feeling, sad and good. I didn't want to talk about Bob.
 "I have a bachelor's degree in English Uterature," I said finally. "I'm not qualified to do anything else."
 She laughed, not really a laugh, a sort of "Hmmm," always cool. "Bob takes it all so seriously," she said.
 "Well. Bob is a pretty serious guy."
 I saw her Ups arch mischievously. "Do you know what he says about you?"
 "Yeah. More or less."
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 "He says you're just in it for some kind of sick thrill. He says you get some kind of ugly . . . kick out of watching people suffer: murder trials and fires and scandals and things. He says even if you see some woman screaming while her children die in a burning building, it just turns you on. It's just a story to you."
 "Me and the readers both," I said. "That's what sells those papers."
 "He says you don't care about the human suffering involved. You don't care about the real issues."
 I smiled into the shadows. "Issues," I said.
 "He complains about you a lot, you know. He doesn't Hke you. He says Alan Mann just hired you because you were his friend."
 My smile faded away. So did my nostalgic hankering. That was about all the Bob I could take for now. I turned over, reached over slowly and cupped my hand on his wife's breast. I felt the calming movement of the Uquid flesh again. "Maybe we oughta wash out the ashtray," I told her softly. "Air out the room too, or he'll smell the smoke when he comes home."
 She lifted her chin haughtily. "Oh ho. What's all this?"
 "Nothing. You gotta get to work. I gotta get home. To my wife and kid."
 "You're not going to tell me how awful we're being, are you?"
 "I don't know. I might. Bob is a decent guy, Patricia."
 "Oh, please, Ev! Don't. I know he's a decent guy. Why do you think I married him?"
 I drew my hand down from her breast, circled it over her belly. "He's a good newspaperman too," I said. "He's gonna be a big deal someday. We just see things differently, that's all."
 She frowned. Her lips trembled as if she were about to burst into tears. But she didn't. I think she just thought she was supposed to.
 "All right," she said. "So this all just stinks, right? What we're doing."
 I smiled dreamily, mesmerized by the downward spiral of my hand. "Oh, I don't know," I said. "We're just two simple people swept away in a whirlwind of passion."
 Patricia went Hmmm again.
 "Something like that," I said.
 She took my hand, stopped it as it touched the first curlicues of red hair. She met my eyes. "Look. It's all right. It's not like I love you or anything."
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 I smiled. "Thanks. I don't love you too."
 She kept my hand, held it in both of hers. She toyed with the fingers thoughtfully and I saw all her attempts to be conscience-stricken pass away. That mocking, wicked look came back over her, the corners of her mouth uplifting. "Why did you leave New York anyway?"
 "Christ," I said. I laughed. Bob again. I dropped, sighing, onto my back. I resigned myself to the game.
 "Really," Patricia said. "Why did you? Bob's always wondering."
 "Oh, well, if Bob is wondering . . ."
 "He heard you were fired off your paper. He says no one else in the whole city would hire you."
 "I was. No one would."
 "So how come?"
 "All right. You're not gonna tell him though?"
 She giggled, nibbling on my fingertips. "No. How could I?" Then she rolled into me. And I could feel her cheek against my chest and her breasts against me. I could smell her hair and I wished ... I don't know what I wished. I wished something. "So tell," she said.
 "I got caught in the supply room boffing a seventeen-year-old desk assistant."
 She reared off^me. "No!"
 "She turned out to be the daughter of the paper's owner."
 Her mouth opened in mock horror. "You bad man!"
 "He blackballed me."
 "I don't blame him. What did your wife say?"
 I winced, grimaced at the memory. There is nothing quite like that first time your wife discovers you've cheated on her. Somehow, you always think she knows or suspects or something. You don't realize how much she trusted you until you see the coldcocked hollowness of betrayal in her eyes.
 "Well," I said. "We'd just had the kid, you know. It was tough on her, but she wanted to keep us together. And when Alan said he'd take me on, I guess she figured, you know, another town, another chance." My backstory.
 "You bad man," Patricia said again. Shaking her head, she returned her cheek to my chest. I held her and breathed the summer's air. "I don't know about you," she said after a moment. "First the owner's daughter, now the editor's wife."
 "You left out a few."
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 "I'U just bet I did. The mayor's sister maybe? The pohce chiePs secretary?"
 "The prosecutor's."
 "I'm beginning to detect some sort of hostiUty against authority figures here."
 "Yeah. Plus a hard-on that won't quit. It's a dangerous combina-tion.
 She laughed—Hmmm—and murmured. Ran her hand down my body. Shifted against me, so she could look at my face.
 "And is that what you're going to say about me?" she asked. "In the next city, with someone else." She made her voice deep, imitation-macho. " 'Oh, I got caught boffing the editor's wife. You know how that is. Ho ho ho.' "
 I turned onto one shoulder so I could wrap my arms around her, press my face to hers. "Listen," I said, "if I get caught boffing you, I don't know how many more cities wiD have me."
 "Ooh," she said huskily, rubbing her nose against mine, "that makes it all sound very danger—"
 The phone rang, a startling blast from the other table, the one on her side of the bed. She sighed. "Yuch," she said. She reached backward for the receiver. I released her. She settled onto her back, the phone to her ear. "Hello?"
 She didn't make any other sound—she didn't gasp or anything— she was much too cool for that. But I heard the disaster happening all the same. There was some rhythm in her hesitation, some desperate impatience in her voice that gave it away.
 "All right," she said. "Yes, yes—^yes. All right."
 She set the phone down again without saying good-bye. She lay back next to me and closed her eyes. The pause was dramatic enough, which was maybe what she was going for. I can never tell, in these emotional situations, how much is real and how much is played for effect.
 "You won't believe this," she said. And then she delivered the punch hne on an upturning note of surprise. "That was my husband."
 "Bob?" I asked stupidly.
 She turned her head on the pillow and gazed at me. "He was looking for you."
 PART TWO
 POTATO CHIPS

 t about ten-thirty, Luther Plunkitt, the Superintendent of Osage Correctional Facihty, walked into the Deathwatch cell. The duty officer stood up behind his typewriter. A new guard since eight: Benson, in his thirties, a veteran of these procedures. A good man; took his job seriously. Luther nodded at him and turned toward the cage, toward the prisoner.
 Beachum was sitting at his smaU table now behind the wall of bars. A lone, small, stark figure against the white cinderblock background. Several blank sheets of paper lay on the table with a Bic pen lying slantwise across them. Beachum's hands rested at the pages' edge, encircHng a Styrofoam coffee cup. A cigarette, held between two of his fmgers, sent a zigzag of smoke to the ceiUng. His face was lifted to Luther. Drawn, mournful. The eyes, deep and steady, meeting Luther's eyes.
 Funny, Luther thought, gazing through the bars. Funny the look that comes into their faces.
 He recognized the prisoner's expression. He remembered it, always the same, from other executions, from Nam, from Hue. The warden had known a lot of men who died at Hue and every one of them, before it happened, before they even caught the slug—they got that look. Their mouths slackened just a litde and something came into their eyes, down deep, something slow and torpid, something weirdly willing somehow. As if Death had already risen up like a cobra in their minds and mesmerized them. After you saw that look on a man's face, it didn't matter what you did for him. You could try to cover him, take him off point, surround him, send him to the rear. The shell found him, or the mine or whatever. One boy had even drowned in an old crater that had filled up with mud.
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 Luther Plunkitt and Frank Beachum looked at each other steadily through the bars, and Luther knew as surely as he stood there that Beachum was not going to be reprieved tonight.
 Luther smiled, a bland smile, his usual bland smile. He was a man in his sixties. A small man in his natty black Sunday suit, no more than five foot six or seven, but husky and solid with a little too much flesh on him if anything. He had a square, doughy face capped with silver hair. That meaningless smile rarely left it. The smile drew attention away from the marbly gray eyes set deep in the spongy folds beneath his brow. In fact, with his smile, with his soft, amiable manner, people sometimes didn't notice those marbly eyes at all. But after fifteen years in the military, after ten years with the state police, after seventeen years working one prison or another, Luther, beUeve me, could be a marbly kind of a guy.
 "Morning, Frank," he said.
 "Mr. Plunkitt," said Beachum softly. He continued to hold himself very still. He did not bring his cigarette or his coffee to his lips. He held them loosely as if he hadn't the energy to grip or lift them.
 "Anything I can get for you? Anything you need?" Luther asked.
 "No," said Beachum. "Not that I can think of"
 Luther had one hand in his pants pocket. It was holding on hard to his keys. He gestured easily with the other as he spoke. No one, he knew, could have told what he was feeUng. "I hear you got your wife and daughter coming in again today."
 Beachum nodded. "Yeah."
 "That's good. Bonnie her name is, your wife?"
 "Yeah."
 "And the Utde girl is . . . ?"
 Beachum coughed, cleared his throat. "GaU."
 "Gail. Very pretty, very nice name." Beachum didn't answer. Luther couldn't blame him. He pressed his lips together, pressed on. "WeD, anything you need for them you just let me know," he said. "You let the CO know and we'll take care of it for you."
 "I appreciate that, Mr. Plunkitt," Beachum said quietly. "Thank you."
 For a second, in the pause that followed, Luther's glance fell to the prisoner's cigarette. The ash had grown long. And now, it dropped to the table of its own weight. And still, Beachum didn't raise the cigarette, didn't move his hands at all.
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 It bothered Luther somehow. He had to look away. He forced his voice to sound brisk and businessHke. He stepped forward toward the cage bars, his thin smile in place, his open hand moving.
 "There's some matters I gotta discuss with you," he said. "Figure we do it first thing, get it out of the way."
 Beachum nodded. "All right."
 "Your dinner tonight, for one thing. Anything special you want? It can be pretty much anything you want."
 "Steak ..." Beachum cleared his throat. "Steak and french fries, I guess," he said. "A beer would be nice."
 Luther inclined his chin. "No problem. We'll see what we can do." He took another small step forward. He was within reach of the cage bars now. A more intimate distance. He lowered his voice. "Now about your personal effects and belongings ..."
 Luther's eyes flicked down to the prisoner's hands again as another ash fell from his cigarette, unattended. His damn coffee must be cold by now, Luther thought, annoyed with himself for feeHng so shaken.
 "My wife'll take em," said Beachum.
 "And your remains? Does that go for your remains too?" Luther asked. "If she can't afford the funeral expenses . . ."
 "No. No. Her church raised some money. It's all right."
 "So your wife will be claiming your remains then."
 Drawing a breath, Beachum straightened slowly in his plastic chair. It was the first sign he'd given of what had to be going on inside him. That Uttle movement—that rattled Luther too. He felt a weight in his stomach, felt it tv^st and drag.
 "Yes, sir, that's right," said the prisoner.
 "Okay." Luther felt his hand—the one in his pocket, on his keys—growing warm and damp. He brought it out and laced it with the other, hanging them both before him like a preacher at a graveside. He went into the next order of business, speaking briskly as before.
 "I want to give you some idea here of what's going to happen tonight so there are no surprises," he said. This was a standard part of the protocol now. In one of the discussions they held after each procedure, the Osage execution team had decided it would help matters along to keep the condemned man thoroughly informed. Otherwise, with everyone so jumpy as the hour of execution approached, any little deviation from what the prisoner expected would tend to startle him, and might cause trouble. "We'll have to ask your visitors to leave
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 at six P.M.," Luther went on. "So you might want to inform them of that in case they're expecting to stay till ten. You'll be given your dinner and a fresh set of clothes. There's a sort of plastic underwear thing we have to ask you to put on. No one'll be able to see it or anything but we need it for sanitary purposes. We'll make certain that it's removed before your wife claims your body. After about ten-thirty tonight, you'll be able to have your spiritual advisor down here with you if you want, which I beheve you've requested."
 The prisoner tried to answer, but couldn't. He closed his eyes a moment and swallowed. Luther went on.
 "The gumey is actually brought right down here to the cell, oh, about half an hour before the procedure. You'll be taken into the procedure room and they'll hook an EKG up to you and the intravenous Unes at that time. But nothing's gonna happen early or anything. We start at 12:01 and right up to then, we'll be monitoring the phones and we got open lines to the attorney general and the governor and those'U be checked right through to make sure they're in working order. You got any questions about any of that?"
 Beachum let out his breath as if he'd been holding it. "No."
 The superintendent shifted his weight from one foot to the other. "Now, there's just one more thing, and then I'll leave you in peace here. It's about the sedative."
 Beachum stiffened. His lips went thin and the line of smoke coming up from his cigarette smeared as his hand shook. "I don't want any sedative."
 "The sedative is completely optional," Luther told him quickly. "I would just like to strongly advise you that it can make things a lot easier." Here, he slipped into an open, man-to-man tone. He had given these speeches enough times now so that his changes of inflection came more or less automatically. "Hell, Frank, it's as much for me as for you," he said. "Having this thing go smoothly is gonna be in the best interest of everybody concerned in the long run. This sedative they give you, it'll make ..."
 "I don't want it," said Beachum tightly. Then, because you don't have much leverage when you're in a cage, he seemed to force himself to go on more reasonably: "I appreciate the offer, Mr. Plunkitt, but I wanna be clear in my mind." He averted his eyes and added: "I want to be able to see my wife, all right? I'm not gonna make any trouble, I just wanna be clear for that."
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 "Fair enough." Luther knew when to let it alone. "It's your choice. If you change your mind, just let the duty officer know or let me know. I just wanted to give my little sales talk, that's all."
 The prisoner kept his eyes lowered, looking at his hands. His cigarette had burned down nearly to the filter now. It was making Luther antsy as hell. Finally, Beachum reached out and crushed it in the tinfoil ashtray beside him. Luther sighed with relief
 The warden stood another moment, watching the condemned man through the bars. His business was done. He had nothing more to say. He lingered, as Beachum's hand returned to the coffee cup. Beachum swallowed as if there were a bad taste in his mouth. Then he lifted his face to the warden again.
 Plunkitt nodded once, quickly, and turned away. He walked to the door, feeling the prisoner's eyes on his back. Those dead man's eyes, that face.
 Walking down the hall to his office, Luther was still angry at himself He could still see the prisoner's face. He imagined it, as it would look tonight, staring up at him from the gumey. It was a heU of a way to be thinking, he thought. Pretty soon, he was going to start talking like one of those sisters of mercy who turned up in the death cells from time to time. Or like one of those solemn lunkheads from the TV news who thought they were the first to discover that condemned men were human beings too. Gosh agorry, they would announce into their minicams, these people have intelligence, some of them, and personalities and problems and senses of humor—and they're going to kill one of them. Gosh agorry. Film at eleven.
 Luther nodded and winked at a passing secretary. His gait was relaxed and steady. His smile was bland. No one could have known what he was feeling. But he knew. That weight in his stomach. It was as if a number seven sinker were tied to his innards by a twelve-pound test line. It had been there ever since Beachum's death warrant had arrived. And it made him angry at himself
 He had been working with criminals a long time now. Dangerous, dangerous men. He knew they could be appealing characters. Smart, funny, thoughtful, some of them. They could run a million games on you, play you hke an instrument, a million scammy riffs. And, sure, they were men just as he was and some of them had had rough
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 lives. But that was the whole point, wasn't it. They were men. And men made choices. That's what a man is. A man is the creature who can say no. And if you chose to do murder, to end the Ufe of some mother's child in agony and fear, to blackwash a dozen other lives with grief and anger, then it was your humanity itself which condemned you, wasn't it. Because you could've said no. A man can always say no. Luther looked ahead as he walked, and his features softened a little. Arnold McCardle, fat as life and fatter, was waiting for him outside his office door.
 McCardle sank deep into Luther's leather sofa. His white shirt bellied v^de out of his gray jacket. The arc of it made his red tie fall so far short of his belt buckle that it looked, Luther thought, like a clown's tie. Sure enough, the deputy superintendent was a right jolly fellow, with sparkling eyes in a great block of a face. Round his bulbous, beer-veined nose, his puffed cheeks glowed as he blew across the rim of his coffee mug. The mug w^as nearly hidden by the huge paw that held it. His other hand tapped a manila folder absently against his knee.
 Luther, with a mug of his own, tilted back behind his great mahogany desk. He dipped his bland smile into the steam of the coffee.
 "I got a feeling," he said, "it's gonna be a real asshole of a day."
 "Can't see why not," said Arnold with a wink.
 "Any surprises last night?"
 "Nary a one, no sir. Prisoner watched a movie, fell asleep round midnight. Slept soundly till about six. I don't think he'll give us any trouble."
 "I hope not," said Luther. Then he changed the subject. "Sky-cock in?"
 "I think he stopped off in execution block. To nurse his baby," Arnold added dryly. Reuben Skycock was the prison's maintenance engineer. He was responsible for the lethal injection equipment and he did tend to fuss at the thing like a mother hen. The day before, they had run through the whole procedure, using CO Allen as the prisoner because he matched Frank Beachum's size and weight. Allen made the usual nervous jokes, lying there strapped onto the gumey, but Reuben never even cracked a smile. Checking his toggles, his stopwatch, his signal hghts. His head bobbing from one of them to the other—just like a mother hen.
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 "Rehearsal went well though," Luther said, finishing the thought aloud.
 "Oh, yeah." Arnold gave another of his trademark winks. "I promised Allen we'd give him a Christian burial."
 Luther let his smile broaden. Arnold settled his vast beam this way and that on the sofa, working out an itch in his ass.
 "How about the state?" Luther said after a while. "They got their act together finally?"
 Arnold drew a page out of his manila folder and slipped it onto the desk. "Guest Hst all finalized. Security passes made up. Duty roster—Whelan asked off it, did I tell you?"
 "Yeah."
 "Says his wife doesn't like it."
 Arnold smirked, but Luther, looking over the guest list now, said: "Fair enough. My Daisy's not too fond of it herself"
 "The badges'll go down to the gate at nine," Arnold went on. "Got the witness Hst. What else? Roadblocks are up. There'll be some demonstrators out there, pro and con, but just the usual."
 Luther let the page drop onto his blotter, raised his eyes. "We ever decide about that mining road?"
 "Yup," said Arnold. "You were right. It comes into sight when you widen the perimeter. It's all secure."
 They sat quietly then for a while. The McCardle mountain expanded as he drew a contemplative breath, as he glanced down at his folder, holding it half open in one hand. "I guess we got it pretty much covered here, Mr. P," he said finally. "Even have Debbie Does Dallas for the troops." He snapped the folder shut.
 Luther snorted. Debbie Does Dallas. It was SOP on execution nights to play a few soft-core porno films on the cell-block TVs. Give the inmates something else to think about, keep them from getting crazy. They didn't really show Debbie Does Dallas, but Arnold liked to say that. He liked the sound of the title. He thought it was a hoot.
 "How about the phones?" said Luther then. But he said it hazily, and he didn't listen to the answer. His mind had traveled back to the prisoner again. He was picturing him, instead of CO Allen, strapped to the gumey. He was picturing Beachum's mournful, craggy face.
 Arnold was still talking about the phone checks when Luther said, "He have his medical and everything? The prisoner, I mean."
 "Oh yeah. Last night. Doc says he's fit as a fiddle."
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 "And his visitors all squared away."
 "Wife, kid, minister. Your girlfriend from the newspaper too— she's coming in at four."
 Luther lifted his chin a little, lifted one comer of his mouth. "Mea culpa," he said, not for the first time on this subject. "Don't know what came over me." He swiveled a half turn away in his high-backed chair. Until he could see the photo of his son, Fred, on the cabinet behind him. Grinning, crewcut, thin as a stick. Seeming to shine in his uniform, his dress whites.
 "Musta been love," said Arnold.
 "She was pretty persuasive. She kind of looked like she knew my darkest secret and was gonna teU if I didn't play along."
 Arnold said something, but Luther missed it. Sad thing about visitors, he was thinking. Not much of a comfort to the dead man usually. When it got right down to it, in fact, the fmal visits were usually the hardest part of the Death Watch for the prisoner to bear. Luther had seen a man once—William Wade, Billy the Kid Wade, not two years ago—Luther had seen him fall to his knees and sob when his mother had to end her last visit to him. Fall to his knees and stretch out his two hands to her like a child being left on his first day at school. The tears streaming down his cheeks. "Mama! Mama!" Then, five hours later, when the gumey was rolled in, he was a cowboy again; he was Billy the Kid again. Shook hands with everyone, shook hands with Luther and clicked his tongue jauntily against his teeth. And hopped onto the table to be strapped down like a man hopping over a fence. It wasn't the dying that got to you, Luther thought. In the end, when all hope was gone, when all bets were off, dying was something a man could accept. The dying was nothing like half so hard as the saying good-bye.
 Luther sipped at his coffee, looking at his son's photo. He sure hoped Fred could get that leave in November. Brenda and the kids would come down. Have Thanksgiving with the whole family together. Go out to the woods, him and Fred, and hunt up some deer. Luther was never a happier man on this earth than when he was out hunting or fishing with his boy.
 "Let me ask you something, Arnold," he heard himself say suddenly then—say before he had a chance to stop himself. He swung back around to face the fat man on the sofa. "What do you think of this Beachum fellow?"
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 Arnold drew back, almost comically—his fleshy face seemed to fold into itself like one of those rubber masks when you flatten it. It was such an uncharacteristic thing for Luther to say. But Arnold considered himself a man of the world and he thought: What the hell. The emotional side of this business got to all of them sometimes, even Luther. You couldn't be too macho about it, bottle it up inside you. It'd give you a goddamned heart attack.
 So, frowning sagely, the fat man considered his answer for a moment. Then he said, "I don't think about Frank Beachum at all. Plunk. Sometimes I think about that little pregnant girl he shot dead over something like fifty dollars. But mostly, I think about doing my job."
 For the first time that morning, Luther let himself smile wide enough to show some teeth. Yes, he thought. Of course. That's right.
 You could always count on Arnold to keep your mind steady.

 or a long time after the warden left, Frank sat at his table, the sheets of paper blank in front of him. His hand shook weakly as he reached to pick up the pen. Plunkitt's words— your remains . . . the procedure . . . the funeral . . . thrummed in his head. The clock on the wall above CO Benson went on turning, and Frank felt it turn. Flinging the minutes away like chicken feed. It was hard to focus his mind, hard to think.
 But he had to. They would be there soon. His wife and daughter. It was nearing eleven now and they would come at one. He had to do this, he had to get it done before they arrived. He put the pen's tip to the paper—not for the first time that morning. And not for the first time, he held it there motionless. He had written this letter over and over in his mind a hundred times, for six years he had been composing it. But it was not so easy to set it down now in ink. It mattered too much to him. No real words could do what he wanted them to do. In his mind, the phrases were eloquent, even wise. They were charged with his desperate feeling. On the page, they were ashes. He might just as well have burned the paper and left that to his Httle girl.
 He raised his eyes, his stomach clutching, his mind seizing with panic at the passing time. Benson glanced up at him hopefully. The guard, Frank knew, had been disappointed that he would not watch a video on the cell TV as most condemned prisoners did. But the movies made things worse for Frank. The actors pretending to be in trouble or in love. He was too aware of the camera watching them. No matter what they said or did, he was too conscious that they were only pretending, doing their job really, the work they enjoyed, waiting to go home to their wives or their husbands, their houses and their lawns. It made him feel ill. It made him remember that other camera, the one
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 that was watching him—the eye of God. When he watched movies, he could see himself through that other eye, lying on his cot, gazing at the TV while the seconds were flung away.
 Frank lowered his gaze to the page again. Finally, he began writing.
 Dear Gail, he wrote.
 This is kind of hard for me, because I'm not writing to the little girl I know — I'm writing to a young woman I'm never going to get to know. I've been trying for a long time to think of what to say to her — to you — because I wanted to give you some of the things I'm not going to get to give you over the years. I was thinking you might be able to turn to this letter when you 're older and you can understand it, and feel you've got some idea of who your father was and how much he loved you. But now I know I can't do that. That's why it's so hard to get started. I had this idea that I would write down all this advice, and all these words of wisdom I might have had a chance to say to you while you were growing up in my house with me around you — things to watch out for, things I've seen and been through that might help you through the things that you have to see and go through. I guess I always figured that was part of what a father did —/ always had to figure that out for myself because I didn't have a father who taught me how to do them. But I did want to do them right, kid. I hope you know that, even though I'm not there anymore. I wanted like anything to do them right because I loved you so much. But the thing is, what I'm thinking now as I write this, is that it wasn't about any of the things I would've said anyway. Not the words, you know. A guy wants his experiences and the things that he thinks about and believes to be important to somebody, to his kid most of all, but I don't know now if they really are. What's important really is who you are, the whole thing of you, even the way you smell and laugh and stuff, and that you're there, whatever the breaks are, that you 're there standing up for the people around you, and that's exactly what I won't be able to give you. You gotta know that it's kiUing me that I won't be able to give you that and that I really wanted to. Don't ever think, not for even a single second, that I didn't want to be there, every day, all the time. It was just the way things turned out for us, but
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 / wanted to. So that's one thing I want you to know right there. I don't want to spend a lot of time telHng you that I didn't do what they said I did — kill Amy, I mean. A lot of guys in here who I see they spend all their time talking about that, saying that, about how they're innocent, and it eats them up inside and makes them crazy. I hope your mother will tell you the truth and that you'll believe her because she's a woman who doesn't lie as you'll probably have figured out by the time you get this. But just so you hear it from me too, I never hurt her or did anything to her and never would have. It was just a terrible mistake that the law made, and that's it. I did some rough things when I was younger and that was part of my life, but when I met your mother I put all that aside and all I wanted to do was love her and then you when you came so there was no reason for me to hurt anyone anymore. So here's something else I want to say, because one of the worst things about being here and knowing that I'm going to die tonight is thinking about what it's going to be like for you, about how you're not going to have a father now like I didn't even though I wanted you to so much and how maybe you'll feel you got cheated and all the cops and the lawyers and judges did a bad thing to you. And what I want — if I could reach out to you from where I am and tell you one thing more than anything else — is for you not to be angry about it all the time. In the Bible it says that the rainfalls the same way on the just and the unjust so it's been that way for thousands of years and believe me when I tell you it's not going to get any different, not in this world. And when you're on the receiving end of something that's wrong you can get angry about it and think that everything's screwed up and you never get a fair break and this and that. And there'll be people around you, Gail, all the time, everywhere you go, and they'll be telling you all the time about how you should be angry and how it's good to be angry even and look what they did to your father and let's change the world this way or the other way and on and on. So maybe if you have this letter you'll know that that's not what I would've wanted at all. The way I see it, Gail — Httle Gail —/5 that the Good Lord gives you a patch of ground, just that little patch of ground beneath your two feet. You see that patch of ground clear right to the ending, baby, don't let anybody talk you off it with their big talk or anything else, you
 make sure that the people on that patch are okay, that you take care of them and be good to them, and when you get to where I am, I tell you sure as anything, they're gonna say yeah, kid, okay, and open the door for you. And we'll all be there cheering for you too, I promise, me more than anyone. So that means don't be telling people how to do right or thinking about what they should be doing. Just look into yourself and find the right and do it, and if you're good to the people on your patch of ground, they'll do it too, and that's the ticket right there, that's everything. I know the bad stuff is painful, but you gotta believe that God knows what He's doing. I believe that even now. So that's what I would've told you if I was there.
 But there's so many other things too and now they're all coming into my mind at once and I can't write them down fast enough. I want to tell you to listen to what your mother says and go to church and don't mess up in school, read those books, kid, because maybe it doesn't seem like a big deal now but it's the whole ball game in the long run, believe me. A hundred things. Guys — you gotta be careful with guys, you know, and don't listen to the first thing some boy tells you. But it's like I said —/ write it down and it doesn't seem like anything. It doesn't seem as important as when I was thinking about it in my head. I guess that's just the way it is though. And you'll probably hear all that from Mom anyway, in fact I can pretty much lay money that you will. She'll probably even drive you crazy with it sometimes. I guess that always happens. But don't let that throw you off. You've got to see what a great person she is. That's important too, and it's not something I can explain to you in a letter. But I guess you either figured it out for yourself by now, or else you took a wrong turn at the last light or something. Maybe there's some woman who's in the news now who you think is pretty important or some movie star or rock star or something you like. But just remember: those people, Gail, they're just made of paper, they're just pictures on the TV. Maybe they're okay, maybe they're not, but you don't know, otie way or the other, and the truth is, it doesn't make one bit of difference to you ami your life what they are or anythitig they do. It doesn't matter even a hair turned this way or that. But she matters — Mom — to you. And to me —/ can't even begin to tell you about that. To mc, slu
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 was like Amazing Grace —/ was lost and then I was found because of her. And not because she said do this or that — although she could get after you sometimes about some things as you probably know — hut really just because she was there and she loved me — God knows why — and I saw how she always tried to do right. These past six years, Gail, you probably don't know half of it, but she just went through hell, not just having her husband locked up and on death row and everything, but getting sick and losing the house and having to find a new church and a lot of her friends turning away from her because of me, all kinds of hell. And she wasn't on some TV show either with people clapping for her because she managed to check in to some big clinic and give up Oreos or something. She'd just come in here sometimes on visiting days and she'd say, Oh, you know, I'm sorry I didn't wear my nice dress but it got a stain on it or something cause she didn't have any nice dress, Gail, hell I knew that. And they don't even let you touch for too long, they break you up if you hug each other for too long, so all I could do was just sit at the table with her, holding her hand and seeing what it was doing to her and not being able to help her. So anyway, you ever want to know in your life which road to take, you just think back on that time and ask yourself if she ever let you down or was mean to you or anything or didn't listen to what you were saying. You ever think oh, this is hell and I can't get through this, you think back on that take care of her Jesus God in the name of Jesus God
 I don't know, Gail. I don't know if any of this makes sense or means anything to you. There are a lot of smarter people in the world than me, and you already probably know about things that I didn't even know a person could know. Maybe you'll be some kind of professor or something or some rocket scientist reading this and there'll be words I spelled wrong or whatever and you'll see all this advice and figure you know better than some mechanic guy who's been dead all these years and was in prison. And you know what — you probably do know better too. It wouldn't be so hard. But even rocket scientists have bad nights, I bet, and so if all these things I'm saying don't mean anything then maybe the important thing is just that I touched this piece of paper and I wrote on it for you and now you 're holding it and looking at it and if you can read it, or just touch it, or smell it and know that I
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 was here once loving you so much and wanting so much for you to be all right then maybe if something is hard for you sometime it won't be so hard when you think about that. I don't know. I don't know what kind of things there'll be or who you'll be. So that's really my whole message, Gail — whether you're standing on top of the world or things break wrong sometimes or whatever. I know after today I'm going to be in a place where there's no pain or hardship and I know that Jesus Christ is waiting for me at the door and I just know for a fact he's gonna say, Yeah, Frank, okay, a couple ofmess-ups in there, man, but yeah, come on in. But the thing that I hope, the thing that I'm asking Him for right now, is that He'll let me leave just enough of myself back here in this world, in this letter, so you can pick it up whenever you need it and whether the words matter or they don't matter it'll be like I'm there with you and I'm saying to you: I'm here, Gail. Your father is here. Your father. . .
 Frank dropped the pen and threw his arms up, crossed, in front of his face. A hoarse growl sounded deep in his throat and his whole body trembled as he fought for control. Benson, at his table, glanced over at him.
 But now, Frank lowered his arms again, and sat still in his chair, staring about him wildly.

 he city room, as I entered, was not an encouraging sight. I hesitated in the doorway, peered unhappily across the low brown desktops with their outcroppings of ofF-white monitors. The early workers had trailed in. There were a couple of reporters pecking at their computers, the Trends editor was scrolling copy in her comer carrel. I could hear the snicker of their keyboards and the low murmur of the TVs on the high shelves above them. But to me, just then, the place seemed immense and all but empty, all but silent. Only one feature of the landscape commanded my attention, loomed like a glowering black tor in the distance. That was the figure of Bob Findley. The paper's city editor, my boss, and my lover's husband.
 He was sitting at the long city desk on the far side of the room. He was pretending to study the papers in his hand. But he was watching the doorway really. He was watching me.
 And what did he see? I hated to think about it, but I couldn't help it. I imagined what I looked like to him. I am not tall, but I am thin-waisted and broad-shouldered and muscular from lifting weights. At thirty-five, I still have the face of a smart-assed undergraduate, youthful and arch with short, curly, blue-black hair, with wicked, sharply angled brows and a wicked, sharply angled smile. My eyes, behind wire-rimmed spectacles, are green. I am told they always seem to be laughing at you, and I believe this to be the case. In short, I look like just the sort of son-of-a-bitch you'd want to keep your wife away from. Bob, I thought, must've wanted to put his fist right through the whole collection.
 Or maybe that's unfair to him. Maybe that's just what I would've wanted in his place. All the same, his expression must have altered when he saw me walk in, or the color of his cheeks must have
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 changed, because, a second later, Jane March followed his surreptitious gaze, turned and looked over her shoulder in my direction. Her brows knitted. I could almost hear her wonder what the hell was going on.
 I swallowed and let out a low whistle. There's just no way to keep a secret in a newsroom.
 Hands in my pockets, as casually as I could, I came forward, weaving from aisle to aisle, toward the city desk. It seemed a very long way. Bob, pretending to study his papers, never took his eyes off me. His blue eyes. They had the angry depths of dungeons, I thought, though his features never lost their steely composure.
 The endless walk ended. I stood before the desk. Bob lifted his face and pinned me with those oubliette eyes. Jane March looked up at me, then back at Bob, then back at me, without saying a word. Though the room was air-conditioned, I felt the sweat spread over the back of my shirt. I felt the dread spread through my center Hke a stain.
 "Morning all," I said, and then laughed once—"heh!"—idiotically. I cleared my throat.
 There was no answer, not for a long time. Bob watched me. Jane March watched him and then me again. She was a small, stoop-shouldered woman in her forties with an anxious, saggy face. She had been at the News for a good many years. She was our living morgue, and an anchor for a staff of younger folks who tended to move on too quickly.
 Bob drew a breath, a long breath, before he spoke at last. "You got my message."
 I nodded as remorsefully as I could. "Yeah."
 He tossed his papers down on the desk in front of him. "Michelle Ziegler's been in a car wreck," he said.
 He said it bluntly like that, cruelly, as if it served me right, as if it wouldn't have happened if I hadn't been in bed with Patricia. But, at first, it didn't register. I was so fixed on the other thing between us. And then, for a crazy second, I thought it might be some nasty joke made for spite.
 "What? Michelle?"
 "She's in a coma," Bob went on coldly. "The doctors think she's going to die."
 "Oh! Oh no!" I felt it now. A weakness in my knees, a chill in my groin. "She's twenty-three or something. She's just out ot school. She's . . . she just got out of school."
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 "Yeah," said Bob, and his voice was sad now, steadfastly decent as he was. "I guess that doesn't count for much when you go full speed into a wall."
 "Dead Man's Curve," said Jane March.
 "Aw, no," I said. "Up by the parkway? That turn up there. Jesus. And they think she's gonna die?"
 "Right now that's how it looks," said Bob.
 "Man oh man! That dumb broad. That poor kid. Jesus. She just got out of school."
 So, for a moment, the little unpleasantness concerning my dick and Bob's wife was washed aside by the image of Michelle. I could see her graceful body shattering against the windshield. I could feel the impact in my icy crotch. What the hell had she been doing? I thought. Drinking wdth her intellectual friends. Laughing with them, satirizing her ignorant colleagues till dawn. Too sure of herself to stay out of her car. Too stubborn to pull off the road. I wanted to shake her for being so stubborn, so sure. I wished I had shaken her the night before. Go home, I should've said to her. Stay home, write a better story. Make some calls, get some facts. Write them up so well they have to print it. And she'd have done it too. She'd have listened to me. I don't know why, but she always did. After she finished cursing me for a fascist and a pig and a this and that, she always came back and Ustened. I should've grabbed her by her stupid blouse front and shaken her till her eyes rattled.
 But now, the moment passed. Bob and Jane sat watching me and the whole situation crystallized in my mind. I lifted my glasses with one hand and massaged my brow. I understood the whole ridiculous business, and I felt sick.
 "All right," I said. I sighed. "That stinks. That really stinks."
 Bob nodded, frowned.
 I straightened. "So what do you need?"
 He went on watching me, his own thoughts moving behind the passionless features. I just felt sick. How had he found out? Why had he had to find out? I wished he would curse me for it. I wished I had never seen his goddamned wife at all. I wished for the days when we could've gone outside and shot at each other. Pistols in the Bois de Boulogne at dawn. It would've been easier to bear than this.
 "Michelle had an interview scheduled today with Frank Beachum," Bob said finally.
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 "Frank Beachum," I repeated. I was thinking again about Michelle's slender limbs, her brittle bones; Patricia's long, strong figure; her breast beneath my hand. All the while, Bob's steady gaze burned into me. I forced the images down. "Right," 1 said, blinking once. "Right. Frank Beachum. The guy they're gonna juice today. Right. 1 remember. Michelle had a seat for the show."
 "She also had an interview with him. At four, face-to-face in the Deathwatch cell."
 "Right. Okay. 1 remember that."
 "Alan wants you to cover for her," Bob said.
 "Alan. Right," I said. I was beginning to focus again. 1 got the message. Alan wanted me to cover for Michelle. Alan wanted me, Bob didn't. What Bob wanted was burbling like hot tar at the bottom of his unwavering stare. I stood before him stupidly for a second or two. 1 tried to think how to answer. 1 tried to think of what 1 would've said if I hadn't been sleeping with his wife. If I were just a reporter being called in for a pickup assignment on his day off. "So, uh . . . Beachum," I said. "What did he ... ? This was before my time. He killed some girl or something."
 "A pregnant woman," said Bob in his quiet, controlled voice. "A college student. Amy Wilson. She was working the summer in a grocery in Dogtown. She owed Beachum money, fifty dollars or something, for some repairs he'd done on her car. He shot her dead."
 "Okay. Anything special about him?"
 Bob lifted one shoulder slightly. "He was a mechanic over at that Amoco station on Clayton. That's about it."
 "He's one of these born-again crazies," Jane March chimed in.
 I was relieved—I was delighted—for the excuse to turn away from Bob, to turn my attention to her. Still, I could feel his stare, his eyes, Hke two tiny sets of teeth, gnawing on my profile as 1 faced her.
 "Yeah, they all get bom again on death row," 1 said. "That place has the highest birth rate in the country."
 "Now, now, now," said Jane. "Don't be such a cynical boy. He was bom again before all this started. He'd been a drifter or something. From Michigan, I think. Broken home, alcoholic mother. He'd been in jail a couple of times for violent assaults, barroom fights, that sort of thing. And then 1 think he did three years in MSP for beating up a state trooper who tried to give him a ticket."
 "Sounds Uke a reasonable sort of fellow."
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 "But he was clean for something Hke four years before the Wilson killing. He got out of slam and met his wife, Bunny or Bonnie or Bipsy or something. She's one of these bom-againers too. I guess she's the one who led him to Jesus."
 "Yeah, I know these prison groupie types," I said. "Boy meets girl, girl saves boy's soul, boy and girl go on interstate kill spree."
 "Cynical, cynical." Jane March pursed her lips primly. "They were very nice. They had a daughter together. They bought a house in Dogtown. He had his mechanic job. She took care of the baby. They were the all-American family. The guy was totally clean for like three, four years. Then, one July fourth, he walks into the grocery store, this Pocum's in Dogtown. Amy Wilson is working the register. She says she hasn't got the money she owes him ..."
 "And old Frank just kind of lost that nasty temper of his."
 "Looks hke it."
 "Tsk, tsk. I hope he expressed his remorse, at least."
 "Well, no, he's been a little slow there," said Jane March. "He still says he just went to the store to get some A-1 steak sauce for his Fourth of July picnic."
 "Hey, convincing story."
 "That's what the jury thought. It didn't help much that a guy in the store saw him run out with the smoking gun. And then some poor woman who had no idea what was going on nearly bumped into him in the parking lot."
 I laughed. "A-1 Sauce. I like that. That's good."
 "What Michelle wanted on this story ..." Bob's soft, contained, penetrating voice brought me back around to face him, brought my mind back around to the sickly heat betw^een us and the conversation we were not having as Jane March looked on. "What / want on this story," he said, holding up his hand, explaining in that schoolteacher way of his, "is the human interest. All right? What it's like on death row on the fmal day. Don't overload it with the details of the case. We've already covered the case, and all the appeals and all that. I want what the cell looks like, and what Beachum looks like, and what's going on inside his mind. A human interest sidebar, that's what I want. AU nght?"
 "Right. Sure," I said. I adjusted my glasses which had slipped on the sweaty bridge of my nose. This is almost over, I told myself It isn't going to be too bad. Not yet, not now. First, we would deal with the story.
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 That was Bob's way. Professional, ordered, calm. We would deal with the story first, and all the rest would come later. All I had to do for now was keep my mouth shut and my head down; do the job, do the work, and we would get through today without the full-blown disaster that was surely coming. We would get through today, and tomorrow—well, maybe the world would end. Who knows? I could get lucky. "Human interest sidebar," I repeated. "Righty-oh."
 I thought I saw a grimace of distaste twist Bob's mouth for a second. But then the round, youthful face was still again, and the expression calm, and the blue eyes black to their depths. "I'm sorry to call you in on your day off," he said, with no inflection in his voice at all.
 "Hey . . . hey ... I mean . . . hey. No problem. It's an emergency," I said.
 "Yes," said Bob. "It is."
 Jane March watched him, then me, then him again. She would get at the truth before long, I was certain. Everyone in the damn building would get at the truth before too long. And as for my wife, as for Barbara ... I didn't want to think about that.
 "Okay. Hokey-dokey. Right," I said. "I'll be . . . I'll get . . . right on that."
 Silently, I sang me a hallelujah when, at last, I could turn away from him and head toward my desk. I felt the basilisk at my back, but I knew that if I just kept going it would be all right. 1 would get to my chair. I would bury my head in the story. I would hand in my copy at the end of the day, and then go home and move away without leaving a forwarding address. Something. I would think of something. I felt the clenched fist of my stomach starting to loosen as I hurried up the aisle.
 Three steps. I got three steps. And then I pulled up short.
 Shit, I thought. A question had occurred to me. On a normal day, it would have been a simple thing to turn around and ask my question of the city editor. It did not seem a simple thing to do today. My stomach clenched right up again. I imagined the sweat on my back made my white shirt gray as Bob stared at it. I imagined he didn't want me to turn around again any more than I wanted to turn around again. I told myself not to turn around. I told myself to forget my question, to go to my desk and get to work.
 Then I turned around. I saw Bob's lips press together hard.
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 "Uh . . . why didn't she hear the shots?" I asked.
 I saw Bob's Hps turn white. "The shots," he said softly.
 I felt my face get hot, I felt a prickling under my hairline. "Sorry, I just . . . The woman in the, in the—whatchamacallit—the parking lot. Jane said she didn't know what was going on but ... I mean, if she was right outside, she must've heard the . . . the shots ..." My voice trailed away. A lump of nauseous fear corkscrewed from my stomach to my throat.
 Bob's cheeks had reddened.
 You have to understand. The Reddening of Bob Findley's Cheeks was a phenomenon regarded with terror by every single member of the city room staff. They had good reason too. When Bob's cheeks turned red, it meant that you had enraged him. Despite his Hfe-work of calm, his caring, his ever-best efforts at fairness and decency, you and you alone had managed to throw a match into the gas tank of his wrath. This was not a happy thing. There were stories. About what he did to people, the people who enraged him. These were not stories about explosions or tirades. Bob did not explode. He didn't shout or throw furniture. But if you enraged him—if you enraged him often enough, or deeply enough—he would get you for it. Quietly, surely. He would erase you from the Book of Life. Newspaper lore held that it had actually happened once—to a tough woman veteran who had continually questioned his youthful judgment. The old folks said she was now a television reviewer in Milwaukee, though maybe they exaggerated to get the full horror-story effect. No one wanted to find out for sure, though—and neither me, especially under the circumstances. When Bob's cheeks flared their deep scarlet now, my teeth clamped shut. My head jerked back a Uttle as if a grenade had burst at my feet.
 And Bob, quiet, red-faced, practically vibrated in his chair. Slowly, very slowly, he said: "1 don't know, Steve. I don't know if she would've heard the shots or not. Maybe she did. 1 don't know. What I would like you to do please is to get an interview with Frank Beachum about his feelings today. Then I would like you to write that interview up as a human interest sidebar. Do you think you can just do that please?"
 "Yup, yeah, absolutely, you bet, sure Bob, right," I said.
 "Thank you," said Bob.
 He took up the papers on his desk again and studied them, dis-
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 missing me. Jane March, wide-eyed, puffed her cheeks and blew out a breath as much as to say, "Wow!"
 Me, I pivoted on my heel and zipped right back up that aisle again.
 "Right," I murmured as I beelined for my desk. "Human interest sidebar. Okey-dokey, absolutely, right away, sure, right."
 dropped thankfully into my swivel chair and punched on my terminal. While the lights came up, my hand strayed to my shirt pocket. I drew my cigarettes halfway out before I thought to resist the urge. The no-smoking policy. Bob had helped to institute the no-smoking policy. He was very caring about our health, was Bob. I did not think I would violate the no-smoking policy today.
 I tapped Beachkil into the keyboard. The file popped up on the screen. There was a selection of stories, from the first day through the trial. 1 scrolled through them quickly, picking out the basics. This was what I came up with:
 On July fourth, six years ago, a twenty-year-old coed named Amy Wilson was shot in the throat with a .38 as she stood behind her counter at Pocum's grocery in Dogtown. She was six months pregnant at the time. Both she and the baby died. A scholarship sophomore at Washington University, she had been married to a law student, Richard Wilson, and was working at the grocery for the summer to help support them.
 Just before the shooting took place, Dale Porterhouse, a certified public accountant who was passing through the neighborhood, had asked to use the grocery's bathroom. Later, he testified at Frank Beachum's trial. As he was entering the bathroom, he said, he had heard Amy Wilson tell Beachum that she could not pay him the fifty dollars she owed him for some work he had done on the carburetor of her aging Impala. Moments later, from inside the bathroom. Porterhouse said he heard Amy scream out, "Please not that!" The scream was followed by a single gunshot. Porterhouse had zipped up his pants and run to the entryway at the rear of the store just in time to see Frank Beachum racing out the front, he said. Beachum, he said, was
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 clutching a pistol in his right hand. Porterhouse picked him out of a police lineup that same day.
 Porterhouse said he had run to the pregnant woman where she lay on the floor. She was convulsing and making gurgling noises, he said, though the medical examiner testified she was probably already dead. Porterhouse said there was blood pumping out of the bullet wound in her throat and her eyes were open very wide. He said she looked terribly frightened.
 Nancy Larson, a housewife and mother of three, also testified for the prosecution. She had been on her way to a picnic, she said, and had pulled her blue Toyota into the lot to buy a soda from the machine against the grocery's wall. She testified that she nearly backed right into Beachum as he ran to his car. She called out the window to apologize. He didn't even turn around, but only lifted his hand in a wave at her. Mrs. Larson did not see Beachum's gun, but the police found it later lying by the curb, as if it had been flung away through a car window. It was unregistered and filed clean; they could not trace its provenance.
 The case, it seemed, had gotten fairly wide coverage. The neighborhood people had liked Amy. She was attractive, well-mannered and intelligent. The news stories about her murder were all written in a fine tone of moral outrage. Journalists love to express moral outrage; they think being outraged proves they are moral. Politicians are like that too. Wally Cartwright, the assistant circuit attorney who prosecuted the case, had expressed his outrage by announcing he would seek the death penalty. He made the announcement with his boss, CeciUa Nussbaum, in front of the old domed courthouse where the Dred Scott case began. Cartwright and Nussbaum wanted to make the point that capital punishment was for all criminals, black or white. The Supreme Court had recently noticed the preponderance of blacks on death row, and so had the black voters. The prosecutors somehow managed to sound outraged about Frank Beachum and Dred Scott at the same time.
 That was it, that was all I needed to know. Ten minutes after I'd turned my terminal on, I clicked the Beachkil file shut and tilted back in my chair. I thought about Amy Wilson. Attractive, intelligent, well-mannered, I thought. They were not very interesting words. They didn't exactly conjure the little girl her parents had raised or the woman her husband curled up against at night. Erased by a gunshot
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 for fifty bucks. Please not that! I thought about Michelle and her thin bones and that windshield and how the hospital heart machine would flatline while the nurses scrambled around her uselessly. What would we write about her? 1 wondered. Irritating little college kid. I smiled, thinking about the way she was, and my gaze dropped idly to the spot on my desk where she had pressed her angry fist the night before. Bob rindley had put the Beachum trial transcript in a box just there, by the side of my keyboard. Idly, I stretched out a finger, hooked the box by the edge and drew it onto my lap. So how come the Larson woman didn't hear the shots? I thought.
 "Want coffee, Ev? It's back in fashion as a late morning pick-me-up."
 Bridget Rossiter, the Trends editor, was walking past behind me. She was a compact unit of energy, with a squirrelly tangle of red hair surrounding her freckled face. Her slacks and puUover showed off her figure: She had breasts large enough to have inspired an entire subspecies of city room commentary. She was heading for the hall.
 "God bless you. Bridge," I called after her. "Make it a big one."
 "Women can fetch coffee in the office now because improved job opportunities have given us new confidence," she called back.
 "That's great," I said. "Make it black, will you."
 Bridget's job had driven her insane.
 I was about to start paging through the trial transcript when I noticed the time on the clock above the city desk. "Damn," I whispered. It was nearly 11:30. "Wife, wife, wife." She thought I was at the gym. She would be wondering where I had gotten to by now.
 I snatched up the phone, tapped in my number. I wedged the handset under my ear. With one hand, I started lifting transcript pages out of the box, tossing clumps of them onto my desk. The voir dire, the opening arguments . . . With the other hand, without thinking, the way you do on the phone, I plucked the cigarettes fuU out of my pocket now and jerked one into my mouth. I was reaching for my lighter when I remembered Bob. The cigarette jerked unlit between my lips as I listened to the phone ring.
 "Hello?" Barbara's voice was mellow and deep. She always sounded busy when she answered the phone. She always sounded annoyed, as if you'd interrupted her. In the background, I could hear our son, Davy. He was singing some song he'd learned on Sesame Street about how everyone in a family had to work together.
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 "It's me, sweetheart," I said.
 "Steve? Where are you?"
 I let her hear a sigh—a weary, working-guy kind of a sound. "I'm at the paper. They roped me in."
 "Oh no. How'd they fmd you? They called here but I wouldn't tell them where you were."
 How had Bob known where I was anyway? "I stopped off to get something on the way back from the gym," I said. "I got caught." It was amazing how easily the lies came out. I didn't even have to think about them anymore. They seemed the natural language of conjugal conversation.
 There was a pause. I could imagine her, my wife, with her hand on her hip, her head tilted into the handset. Not suspicious yet, just vexed that I'd come back to work after I'd been here all weekend.
 In the pause, my eyes returned to the transcript on my lap. I plucked the unlit cigarette from my lips, and began paging through the testimony again, browsing through it, searching for the witness in the parking lot.
 "Well," Barbara said then, "look. You really did promise Davy you'd take him to the zoo."
 I winced. "Ah Christ. The zoo. I forgot."
 "He's been talking about it aU morning."
 I didn't say anything. My attention was torn for a moment between the sour bath of guilt I'd just been dropped in—and the words I'd just spotted on the page:
 Witness: / was just leaving the parking lot. I'd only driven in to get a Coke from the machine. There's a vending machine there.
 That's her, I thought.
 "Steve? Did you hear me? He really is expecting you. He's been talking about it all morning."
 "What?" I said. "Yeah. Right. I know. Christ, I feel awful." "And you worked all weekend. He didn't see you at all." "I know, I know. Um . . ."
 CA: And you saw the defendant at the time, Mrs. Larson? Witness: Yes, I almost backed right over him.
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 "I know it's work, but I really feel it would be a bad idea to let him down like this again," Barbara said.
 "Right, right, I think you're right." My eyes kept running down the page. My hand automatically pulled the plastic lighter from my pocket. Without thinking, I flicked the flame to my cigarette as I read along.
 Witness: He was just there all of a sudden iti hack of me. I
 guess he'd come out of the store.
 Defense: Objection.
 Judge: Yes, sustained. Please don't j^uess, Mrs. Larson. Just tell
 us what you know.
 "The thing is: there's been an accident," I thought to say. "You remember Michelle Ziegler? You met her at Christmas."
 "Oh—yes . . . That college girl who kept following you around." "Yeah. Well, she ran her car into a wall near Dead Man's Curve."
 CA: And did yoti notice whether the defendant was rutniitiq at
 that time?
 Witness: Yes, I did. He was.
 CA: And he continued running after you nearly struck hitn?
 Witness: Yes. I called to him, but he hardly stopped. He didn't
 even turn around.
 "Oh no," Barbara said. And she said it as if she meant it. 1 knew she would take it like that. She was a very compassionate woman. "Is she hurt?"
 "Yeah, she really got wracked up apparently. They don't think she's gonna make it."
 "Oh, God, that is terrible. She was just a girl, wasn't she?"
 "Mm, yeah," 1 murmured, reading the transcript. "It's awful."
 CA: Mrs. Larson, did you notice at that time whether the defendant was holding anything in his hand? Witness: Yes. He was. He did have something in his haiui. CA: And did you see . . . ? Witness: No, I couldn't see what it ivas.
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 "You sound pretty upset," said Barbara.
 "What?" I lifted my head a moment. Upset about what? What the hell were we talking about? I tried to focus my attention on the conversation. Tfie shots, I thought. "Oh. Well, yeah, you know, I liked her," I said. "I like her, 1 mean. She was, hke, a kid . . . she is a kid. But she was okay."
 "What do they want, you to fill in for her?"
 I drew deep on my cigarette—and remembered then that I shouldn't have lit it. But it was too good now: the balmy fog of it inside me as the sweat dried on my back. I exhaled gratefully. Through the cloud of smoke, I saw Bob sitting very still at the city desk. I saw him watching me. I hunkered down in my seat, averting my eyes.
 "Yeah, yeah," I said. "She had a ticket for the execution at Osage tonight."
 There was another pause at that, an angrier pause if I was any judge. Wouldn't she have heard the gunshots? I thought. Right out in the parking lot like that. I glanced down at the transcript again. Plucked another page off and laid it on the desk.
 "Well, I suppose that's just your sort of thing, isn't it?" Barbara said austerely. She was a very austere woman too, my wife. "I suppose you would think that was too much fun to miss."
 "What?" I said, searching the Larson testimony.
 "Well, I mean, they could get someone else, Steve. You were working all weekend."
 "Gee, I don't know . . ." This was no good. I couldn't concentrate like this. I had to get off the phone. I wanted a chance to look this transcript over. "Look ..." I said. "Look, I'll tell you what ... I don't have to be down at the prison till four. And I really have all the background I need already. I can come home and pick Davy up now, take him over to the zoo, then I'll bring him back around three. Okay?"
 "What about his nap?"
 "What?"
 "He's supposed to go down for his nap right after lunch."
 I put my cigarette hand to my forehead, rubbed the flesh there, trying to think. My eyes were drawn back to the transcript.
 "His nap," I said.
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 CA: Now, Mrs. Larson, before the moment when Frank
 Beachum ran out behind you, were you aware of anything
 unusual?
 Witness: No, I was not.
 Tliere it is, I thought. Ttje CA's gonna ask it himself to beat out the defense.
 "He gets very cranky in the afternoon without his nap," said Barbara.
 "Oh. Right. Well. Can't he drink some coffee or something?"
 "He's two, Steve, remember."
 "No, no, it was a joke."
 "Oh." Barbara had no sense of humor. She sighed. It was a weary, hard-pressed-mother sort of sound. "All right. Listen ..."
 CA: You did not hear any gunshots, any screams? I read.
 I looked up, keeping my finger on the place. My cigarette, clamped between my lips, sent a line of smoke up into my eyes, making me squint. "What?" I said.
 "I said, come on home as soon as you can. He'll just go to bed early tonight, that's all."
 "Great. Right. I'll be there in half an hour."
 "I don't know why you had to go in there on your day off."
 "Yeah, sorry, dumb move."
 "All right," Barbara said sternly. "I'll have him ready in half an hour."
 "Great. I'll be there."
 And I dropped the phone into its cradle.
 Now, finally, I tilted back fully in my chair, lifting my feet up onto the desk. I squinted down at the transcript as I chomped my cigarette.
 "Coffee time!" Bridget sang out. She breezed up behind me, carrying a flimsy cardboard tray full of donuts and styros. She set one king-sized cup down on the desk beside my shoes. "Ooh," she said, cocking her head at my cigarette. "More and more office workers are insisting on their right not to breathe secondhand smoke."
 "Yeah, well, more and more scumbags don't care," I said. "Thanks for the coffee. You're a darling girl."
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 She wagged a finger at me. "Sexual harassment: what are the guidelines?"
 "Who can say?"
 "I hate my job, Ev."
 "I know it, kid."
 With a taut smile, she started to motor otf, toting her box of breakfast with her. "I thought you had the day off," she called over her shoulder.
 "I do. Can't you see my feet on the desk?"
 That made her laugh, which made her freckled cheeks go rosy, which made her look about ten years younger, poor thing. Most of the time, her frenetic, harried presence spread such a pall of stomachache over the place that no one could stand her. She even made me feel bad sometimes. But that was only because she liked me so much. And that was only because she knew absolutely nothing about human beings. She thought of me as a soUd family man, a good husband and father. Being single herself, she beHeved that marital probity was chief among all the virtues. If someone had told her that Winston Churchill had had an affair, she'd have wanted to give Poland back to the Nazis. I would be sony when she found out about me and Patricia. I would be sorry when they all found out.
 I let out a last blast of smoke, and yanked my desk drawer open a crack to get at my secret ashtray. I was already reading the transcript again as I crushed the cigarette out with my free hand.
 CA: Now, Mrs. Larson, before the moment when Frank Beachum ran out behind you, were you aware ofanythinj^ unusual?
 Witness: No, I was not.
 CA: You did not hear any gunshots, any screams? Witness: No. No, but I wouldn't have. CA: You say you wouldn't have, but you were just outside in the parking lot. Surely, you would have heard someone screaming, the noise of a gun going off, wouldn't you?
 Yeah, I thought, wouldn't you?
 Witness: No, because it was a very hot day. I had the air conditioner on and all the windows were shut, and the radio was on
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 too. I mi^ht have heard a car horn out on the street or something, hut I don't think I would've heard anything going on inside the store, no matter what it was. CA: Tfiank you, Mrs. Larson.
 Yes, I thought, thank you very much. The chair squeaked loudly as I brought my feet down to the floor. I packed the transcript back into its box and gave it a satisfied little pat. With a glance at my watch, I stood up. I lifted my hand in the general direction of the city desk.
 "I'm going home for a while," I called. "I'll be down at the prison by four."
 Another baffling mystery solved, I thought, and plenty of time left to take Davy to the zoo.
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 t was now less than ninety minutes before Bonnie and Gail would come for their last visit. Frank waited for them in his cage. He had finished his letter to Gail and sealed it in an envelope. For My Darling Gail, When She Is 18 Years Old he had wntten across the front. He had stuffed the envelope into the back pocket of his pants. Soon after that, one of his lawyers, Hubert Tryon, had phoned, and they had talked for a while though there was no news yet about the appeal. Then, after that, there was nothing for Frank to do but wait for his wife and daughter to arrive.
 So he waited, sitting at his desk, smoking cigarettes. Or sometimes he stood and paced, back and forth along the length of the bars of his cage. Sometimes he lay on his cot and stared at the white ceiling. And he prayed sometimes too. But mosdy he sat. Sat at his desk with a cigarette smoking in his hand. Sat watching the clock, trying not to watch the clock. Thinking: Oh God, Oh God, 1 don't think I'mj^oinj^ to make this.
 He felt as if the seams of his skin were bursting. As if his skin could not contain the fngid ozone of suspense that filled it, the tides of grief that swelled in him and never quite receded. He felt as if he were holding his skin together by force of will. His face twisted with the effort sometimes and his fist clenched as he urged himself on. For Bonnie's sake, for Gail's. They were coming soon. It would be the last time they saw him. It would be what they had of him to remember, all they had. This, he told himself, is what a man does. He showed strong so that the people around him would feel unafraid. He showed unafraid, so that the people he loved would feel secure. This, he told himself, is exactly v/hat it means to be a man.
 He was startled out of his effort as the door opened. Too early —
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 the words flashed through his niind. He was afraid he wasn't ready for them yet. But it wasn't Bonnie and Gail who entered. It was the prison chaplain, the Reverend Stanley B. Shillemian.
 Frank Beachum felt his throat constrict in anger: to think that even one of his precious minutes was going to be wasted with this self-important little toad.
 The Reverend Shillerman—the Reverend Shit-fer-brains, as Osage's inmates called him—approached the duty officer, Benson, who rose from his table to meet him. Shillerman gave Benson's shoulder a manly squeeze and murmured in his ear. Frank could hear the chaplain chuckle. Then Shillerman released the guard and Benson returned to his desk to type this latest visit into the chronological.
 Shillerman, meanwhile, moved toward the bars of the prisoner's cage. He stood there with his hands folded before him—as Luther Plunkitt had stood—as if to deliver a eulogy. Unlike Plunkitt, in his crisp, funereal suit, the reverend wore cowboy jeans and an open white shirt. He had placid parson features and lakewater eyes. And a voice— a softly urgent pulpit twang—full of wistful appeals to the errant sinner.
 The voice was soggy with compassionate sadness now. "Good morning, Frank."
 "Chaplain," said Frank through his teeth.
 "How you making out, son?"
 Frank felt a bitter taste in his mouth and nearly sneered. In his mind, he was sharing a private joke with Jesus. Might as well be shot for a hound as a hare, he was telling Christ—the joke being that he'd have liked to reach through the bars and strangle this asshole dead. "I'm doing fine," he said quietly.
 "Well, I'm glad to hear that. I truly am," said the chaplain. "I thought maybe . . . you know, if there's anything I can do, if there's anything you'd like to talk to me about—I wanted you to be aware that I'm here, I'm available."
 Slowly, Frank lifted his cigarette to his mouth. His open hand covered the lower portion of his face. He let the smoke drift out of his nostrils. "No," he said. "Thanks. I don't need anything."
 Shillerman tilted his head and clucked as if in sorrow. But Frank was sure he saw a nasty sort of disappointment in his eyes. He did not know a single prisoner—not one—who had ever gone to the chaplain for succor or advice. The chaplain! The man of God! The word around Osage was that the Reverend Shit-fer-brains walked with the
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 guards. He walked like the guards, belligerent, swaggering, coolly wary. Oh, he read his Bible, and he held his services on Sunday. But more than anything, he loved the weight of the walkie-talkie on his belt, and he was especially proud when the atmosphere grew tense and he was allowed to carry a riot stick. Just like a guard.
 Shillerman had spent a dozen years as pastor of a quiet little work-ingman's church in St. Charles. A dozen years of gold-haired ladies bringing tuna casseroles to fund-raising picnics. Fat, flirty hausfraus in shapeless dresses clucking their inane moraHsms at him. And the men; their husbands: smiling at him. Shillerman had had a dozen years of those men and their not-quite-mocking smiles. The men treated him with the same belittling gallantry they showed to their women: Those are sweet, pretty notions you got there, Preacher, but we fellows have business to conduct in the real world. A dozen years of that treatment in his suffocating little St. Charles chapel. Then he had used a relative's influence to win the job at Osage.
 Frank knew only some of this. But he understood Shillerman in his stomach, the same place he despised him. He knew just what the bastard wanted from him, just why he had come into the Deathwatch cell today. It wasn't to bring the condemned man comfort or spiritual counseling. It wasn't that, Frank was sure. Shillerman liked this sort of thing. The good reverend. He wanted to be part of the excitement, to sniff the solemn thrill of execution. He wanted stories to tell his fancy friends. What's it like, Stan? they would ask him. What are they like just before they wheel them down the last mile? Sitting in his cage, regarding the preacher through the bars, through the smoke of his cigarette, Frank could imagine the man shifting in his living-room easy chair, thoughtfully rattling the ice in his scotch, gravely considering the question—and then pontificating for the guests out of his vast experience. He understood what the bastard wanted here, all right.
 Reverend Shillerman's chest expanded and he set his shoulders. He was winding up to deliver his pitch. "Frank," he said earnestly with an earnest frown, "I understand you're a Bible-reading man. That's right, isn't it?"
 The clock on the cinderblock wall behind him swept along, the second hand in its unstopping circle, and Frank wanted to shoot to his feet, to shout at the man: Go on, get out, get out of here. It would be easy to do it. To let himself go. It was easy to think: Why not? Do it. What have I got to lose? Benson would be sure as hell to hustle the
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 chaplain out of there in a hurry if it looked like the prisoner was getting upset.
 But Frank did not jump up or shout out. He was afraid. He was holding on to himself so hard. Bonnie was coming, Bonnie and Gail, and all he had to give them was his unshaken face, his appearance of serenity, so they could remember it sometimes and be serene. If he raised his voice now—if he lost control, he did not know if he'd be able to get it back again. He couldn't let this windbag take his last good thing away from him. His hand shook as he slowly raised the cigarette to his lips. He repHed nothing.
 But Shillerman went on as if he'd answered the question in the affirmative. "That's good," he said. "That's real good, Frank. That Bible-reading, that's gonna hold you in good stead today—and ever afterwards too. But you know, Frank . . ." He tilted back on his heels, digging in for the long sermon. His face took on a contemplative cast. "Just reading the Bible, that isn't quite enough, is it? It can't be enough, Frank. You know that as well as I do. A man can't go to his maker with the sins on his soul unrepented of, with the hurt he's done to folks just . . . you know, unrepented of"
 Sitting there, hating him, fighting to contain his anger and his panic, Frank noticed everything. The watchful calculation in the bedrock of the chaplain's eyes. His eyebrows—he must've clipped them to keep them so neat. The way he used three words where one would've done it, and the way he tried to sound important and bibU-cal but couldn't quite come up with all the fancy language.
 Shillerman took another step toward the cage bars. "Now, you know, no one could blame you up to now for proclaiming your innocence. Heck, you're fighting for your life here. That's a natural thing, I understand that, everyone does. But I don't need to tell you that the time is drawing nigh. And there's a lot of folks out there who would feel a whole lot better to hear that you were . . . remorseful for the pain you caused them. You could do a lot of good with just those words, Frank. I'm saying this for you, for your sake. I'm saying this because I don't want you to go to God without making straight the things that can be made straight."
 Frank rolled his inner eye at the God who was always watching him. Would you get this clown out of here please, he thought.
 Shillerman lifted one hand and pointed back over his shoulder at
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 the clock. "Observe the time, Frank, and fly from evil," he said. "That's what the good book says."
 "Thanks." Frank's voice was now a hoarse whisper. "I don't have anything to tell you."
 "Frank . . ."
 "I want you to leave me alone," Frank said.
 The smile on Shillerman's lips never faltered. But some subtle darkening of his expression—and Frank noticed everything—told the true measure of the preacher's scorn. Scorn for Frank, scorn for all the prisoners whom he in his moral immensity overstrode. He must've known how they laughed at him behind his back. He must've known what they called him. Proud as he was of his walkie-talkie and his cowboy jeans, it must've niggled at the chaplain that he was not a real guard. He had no real power to make the inmates walk the line, and they laughed at him. In his parish in St. Charles, the men might have spoken to him as if he were a woman, but at least they treated him like a lady. Frank thought about Shillerman telling his death row tales to his admiring friends. He thought those tales must've needed a good deal of embellishment before they really made the grade.
 "Now . . . son," Shillerman said, shaking his head regretfully. "Son, I don't need to tell you that there is gonna come a time, and I'm afraid that time is not far off, when you may wish you'd made a different decision but it'll be too late. I don't want to be too blunt here but there's no sense in mincing words. I'm your chaplain, and I don't want you to go to your death with this terrible crime on your head."
 Frank's anger surged through him, an acid gout. Christ, if he should lose control. When Bonnie was coming, when Gail . . .
 "Now, you know, I'm your chaplain, and anything you say to me ..."
 "Benson," said Frank, very softly. Then a little louder: "Hey, Benson."
 The duty officer's chair scraped the floor as he stood eagerly from his table. "What can I get you, Frank?"
 Frank's eyes met the Reverend Stanley B's. He cleared his throat and measured the volume of his voice before he spoke again. Then, tightly, softly, he said, "You can get me this goddamned son-of-a-bitch out of here." And lifting his cigarette yet again, his t-and trembling so
 66 ANDREW KLAVAN
 badly that the ash fell off of itself, he muttered: "Reverend Shit-fer-brains."
 The chaplain heard that. Oh yes. Oh, he knew that was his nickname, universally through the prison. Sure he did—and Frank bet that little detail didn't figure in any of his dinner party stories. In fact, he bet it made the reverend kind of mad. Oh yes it did. It was making him mad right now. Frank could see it, with some very unchristian satisfaction, as Shillerman's mouth twitched and his throat started working to swallow the insult down.
 As the guard came up behind him, the chaplain managed to go on in that gentle, God-loves-you drawl: "Now, Frank. I'm being honest with you here. I myself would not want to be strapped to that table tonight with the wrongs I've done unspoken and unrepented of. . ."
 Benson put his hand on the preacher's shoulder. "Hey, Reverend, come on."
 "Because when they put that needle in your arm ..."
 "Jesus, Reverend," Benson said. His eyes flicked at Frank, then back. "I'm telling you: come on."
 Not resisting, but not moving either, still keeping his hands clasped before him, the Reverend Stanley B. Shillerman looked at CO Benson as if down from a great height. "It may be upsetting, but I feel I have a job to do here."
 "Well, yeah, but ... 1 mean, you know the rules. Chaplain. Spiritual counseling is strictly at the prisoner's request."
 "Get him out of here," Frank said.
 "I'm sorry for you, Frank," said Shillerman.
 "I'm sorry too," said Frank thickly. "Believe me."
 "Come on, Reverend," Benson said, really nervous now, hearing the tone of Frank's voice. "I'm serious here. We don't want any trouble." He even tugged at the chaplain's arm lightly.
 "All right, all right," said the chaplain. He raised his two hands as if in benediction. He smiled his lofty blessing upon them all.
 Benson kept his arm extended behind the man as they walked to the door together, as if he were afraid Shillerman would turn suddenly and make a break for the cage again. But the chaplain permitted himself only one last backward look of pity and sorrow. Then the guard at the door opened at Benson's knock and Shillerman was gone.
 Benson ran his fingers up through his slick black hair as he returned to his table. "Hey, forget it, Frankie," he called toward the
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 cage. "The guy's an asshole." He shook his head, sitting down, muttering, "Everybody wants to get in on the action, you know."
 Frank nodded. His temple pulsed as he fought for control. He crushed out his cigarette, pressing down hard to drive the energy out of his trembling hand. He dragged the back of his fist across his lips to dry them and, as he did, he looked across the cell at the clock. It was twelve-thirty. Thirty minutes to the visiting hour. And he felt as if he were choking. Just as he'd feared. Now that his anger was subsiding, there was a powerful urge to release the rest of it, all of it, everything. A great pressure of anguish rose up in him and Frank wanted to tear himself open to let it out. He wanted to stand and howl and sob and cry to heaven, and beat his hands against the bars, against the air. It wasn 't right. He hcdn 't done it. It wasn 'tfair. And a pernicious inner whisper told him: No one could blame you. It's what anyone would do.
 Frank shut his eyes. His lips moving silently, he appealed to that ever-watching God of his. He conjured Bonnie's face and Gail's. If they came in now—if they saw him—raging helplessly against his fate, weeping over the unfairness of it all—boo-hoo, boo-hoo—Christ, how that would torture them—in their beds at night—they would see him like that—forever after—husband and father—impotent and sobbing—their bitterness and pain—it would haunt them their whole lives long. He clenched his fist and rapped it Ughtly on the tabletop, nearly chanting in his mind: If you would give me strength, if you would give me the appearance of strength, the appearance of strength for them to remember, if you would give me the appearance of strength . . .
 "Ach," he said. He opened his eyes, annoyed, snarling all his passion back into its corner. He pulled a cigarette from the pack on the table and shoved it in his mouth and struck a match angrily. He sat at his table behind the bars of his cage and his long, sad face was stiU. The smoke trailed up from the cigarette in his hand. Expressionless, he waited for his wife and daughter to arrive.
 This, after all, he told himself, is what a man does.
 6
 n my youth, I was a racer of cars. A dragster, I mean. The teenage terror of Long Island's byways. Well, I'd seen it in old movies and it was as good a form of rebellion as any. My parents—my adopted parents—were soft-spoken, thoughtful and humorless attorneys, pater for a firm of environmental activists, and mater for a planning group that fought for housing for the poor. I could think of no better way to irritate them both than mindlessly vroom-vrooming jalops up and down the Guy-land boulevards, pistons at the limit. My parents and I, we don't speak much anymore, so I guess it must've worked.
 I mention this only because the habit stuck. I drove a floppy-gutted Tempo these days. A slumping blue sad sack of a car. It could jump from zero to fifty in a generation, if you had the time. And still, I had managed to beat the bejesus out of it. Working it up to impossible speeds, screeching round comers, tatting through traffic Hke a lace-maker's needle. I never had time to tune the poor machine, or wash it even. It was ratty with grime. It sputtered and popped and whined in its exertions. But I showed it no mercy, and I made it run.
 I gunned it now out of the News parking lot, lanced it through a gap in the noonday stream of cars and joined the race along the boulevard. It was still twenty minutes before twelve o'clock noon. I'd promised my wife to be home by the hour, and it wasn't going to be a problem, not the way I drove. Getting home in time seemed like a pretty good idea to me. I had a notion that this day was not going to end before word of my latest indiscretion reached Barbara's ears. She had promised to leave me if she caught me cheating again, and I was pretty sure she meant it. Still, begging shamelessly had worked once and it might work once more. So I wanted to keep her in as good a mood as possible.
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 Getting home in time, taking Davy to the zoo: that was the ticket. Zip right on back to Skinker-De Bahvere, that was the smart guy's plan. What would've been stupid, on the other hand—what would've been, you might say, the l^underhead Strategy—would be to detour round the park out to Dogtown to have a look at Pocum's grocery. Just to get a gander at the crime scene, I mean. To get a feel for the murder's choreography, if you will. That—on a story like this, on a human interest sidebar about a guy on death row—that would've been unnecessary, even obsessive. Even cruel, if you think about Barbara— waiting, martyred—if you think about what was in store for her today. Bad enough that she had given up her job so we could come to St. Louis and make a fresh start. She was also, as I say, an austere woman, and it had cost her God knows what price in pride to teach herself to trust me again. When she found out about Patricia, that sacrifice of hers, that trust, was going to turn round and slap her in the kisser like a vaudeviUian's fish. So getting on home to Skmker-De Balivere, taking that Davy to the good old zoo, giving her the sense that I was in there fighting on the conjugal front—these were the first steps in the groundwork of my salvation. Assuming there was any salvation to be had.
 Using overdrive and low^ gear, I worked the sluggish Tempo up to speed. Slanting from one lane to the next, dodging cars. Painting a trail like a sound wave on the road. Ahead, the city center rose above the low wasteland of the southern boulevard. Lean skyscrapers flamed up out of hunkering clusters of red brick and gothic stone. I caught a glimpse, as 1 sped toward it, of the old courthouse dome, the reflection of it, shimmering, verdigris, on the mirrored windows of the Equitable Building. The great arch, over to the left and down by the Mississippi, vaunted flashing through the surface of the hot white sky.



 Then it was all behind me and, with the Tempo gurgling for mercy, I was darting up onto the expressway with the big river to my side.
 It was summer and noon and the city was a furnace. And the Tempo's air conditioner was no more than a husk in the dashboard. But now 1 was ratding past the pinnacled clocktower of Lhiion Station, and the wind through the open window fluttered my shirtsleeves and cooled my face. The Tempo was hacking like an old man, but it was tacking like a pro. Only I could have made it fly that way. I was a bullet, 1 was a hummingbird. Boy wonders in their Jaguars were snorting my exhaust as if it were cocaine. In minutes—it seemed like sec-
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 onds—I shot down the exit ramp and rocketed right into the center of Dogtown. Just a quick swing by Pocum's, I thought, and I could still make it home in time or thereabouts.
 Well, I confess, my blood ran thick with guilt. As I cruised onto the dilapidated avenue, past the dmgy brown stores, toward the weary old gazebo slouching on the grass meridian, I felt foolish and depressed. What difference does it make, at this point? I asked myself. But I wished that I had not done it. I wished that I had gone straight home. Then, where the avenue turned in the middle distance, I spotted the big oval Amoco sign that marked the gas station where Frank Beachum had worked. The actual place where the killer worked, I thought, where the condemned man worked. And it gave me a little thrill. I do love a crime scene. And I said to myself, Hey, here I am. And I was lost in soaking up the milieu of what I already thought of as "my murder, my execution."
 Then there was Pocum's, just there to my right.
 The grocery was a one-story red-brick bunker with a dingy, brick-red awning overhanging the sidewalk. It was the last in a line of small stores—an appliance store, a hair styHst's, a pet shop—that looked pretty much just like it. The parking lot was on the far side at the corner of the intersection with Art Hill. I turned in there and slowed the Tempo down.
 The car sputtered as I rolled across the lot. This is it, I thought. I felt I almost knew the place. There, to my right, was where Frank Beachum had come running out the door. He had crossed the edge of the lot just behind me, hurrying to his car. There, against the long side of the building, a dirty brick wall with blackened windows, was the soda machine Nancy Larson had used. I pulled the Tempo up alongside it and stopped. There it is.
 The moment the car stopped moving, the heat of the day closed around me. The interior became stifling at once. Sweat collected under my arms and ran down my temples into my shirt collar. I looked out the side window at the soda machine.
 It stood alone against the wall. Its chesty convex front displayed cartoons of fizzy bubbles and bottles happily popping their caps. Nearby, a small Bud Light sign shone forlornly, red, white and blue. Other than that, and the windows, the dingy wall was bare.
 I wiped my palms on my pants leg. Nancy Larson must have reached through her window to use the machine, I thought. It was set
 up for that, so you could buy your soda without leaving your car. Then she had put the car into reverse just as Beachum, with Amy Wilson choking in her own blood on the floor behind him, exited the store, turned right and rushed into her path.
 I slid the Tempo forward into a parking space and killed the engine. I stepped out and felt the sun press down on me, making me squint behind my glasses. I dragged my hand across my forehead and walked across the lot to the store itself
 All my guilt had now, for the moment, been forgotten. My wife and our impending disaster were pushed to one side of my mind. I felt excited. I love a crime scene. I do. A murder scene especially. It's like the set of a movie, as familiar somehow as the movie's star. You've read about the people who killed and died here. You've suffered with the victim and clucked for her poor relatives grieving on TV. You've scowled at the villain and asked yourself what the world was coming to. And now you were there, at the very site of the drama.
 I came around in front of the glass storefront. I stopped a moment on the sidewalk, the traffic on the avenue whispering by behind me. There, in the grocery's window, just over a line of withenng oranges and tomatoes, just next to a row of dusty bottles of olive oil, was a sign, hand-lettered in marker on a sheet of typing paper. An Eye For An Eye! the sign read. Beachum has to die. There was a drawing beneath the words: a dripping syringe with a death's head on the tube. I felt my eyes shining as I looked at it. I could get some good quotes for my sidebar here. I'm telling you: I love this stuff.
 I went into the store.
 A ribbon of sleigh bells tinkled from the Hntel of the glass door as I pushed it open. They tinkled again as the door swung shut behind me. I felt the stale air-conditioned air surround me, cool me. 1 looked around at dully lighted aisles, shelves of jars and boxes. The counter was to my left. A candy tray hung on it and a tlshbowl full of sun lotion tubes stood on top. She'd been standing right there, I thought, right behind that counter. Amy Wilson. Her belly curved with her baby, her hands thrown up uselessly. Please not that! She had dropped down behind that very counter with a bullet in her throat.
 Now, another young woman stood there. Disappointingly unattractive, not fitting Amy's description at all. She was obese, with a sullen, bloated face. Her huge breasts and belly bulged through the cotton of her white T-shirt. She raised her eves from the tabloid she
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 was reading. Man Gives Birth To Alien Through His Nostril. That sort of thing.
 "Help you?" she said.
 At the sound of her voice, another woman glanced up at me from the far end of an aisle. Small and pinched-looking with frosted hair done up in a bright bandanna, with green slacks pressing a shade too tightly around her middle. She had been edging along the detergent shelf, the handle of a red plastic basket looped over her arm.
 I gave the counterwoman my Handsome Guy Smile. "I'm a reporter," I said. "With the News."
 These were magic words, as I suspected they would be. The counterwoman left her tabloid and waddled toward me, breathing hard as she moved. The woman in the bandanna started sidling my way resistlessly.
 I saw now that the counterwoman was wearing a button on her T-shirt. It had red block letters on it: Remember Amy.
 I poinf^d at it. "This is the place where the Wilson girl was killed, isn't it?"
 "It sure is," said the counterwoman proudly. Her wattles unfolded and hung loose as she stood a little straighter. She fingered her button, turned it for display. "She was right behind this same counter. Almost six years ago exactly."
 "Wow," I said, shakmg my head. I gave the store an appreciative once-over, ceiling to grubby floor, as if it were a showplace.
 "We're gonna get our own back tonight though," said the counterwoman. "That is, if the damned lawyers don't get in the way."
 "Yeah." I ambled over to her, to the counter. Please not that, I thought. "Like your sign says. In the window."
 "You bet," said the woman. "Mr. Pocum put that up there himself He says the needle's too good for him. For Beachum. Just putting him to sleep like that is too damn good for him. Amy didn't get any put to sleep. They oughta bring back the chair, that's what I say, really let him have a jolt of something."
 I greeted these philosophical musings with a contemplative frown. "Were you here when it happened?"
 She shook her head regretfully. "Nab. We just moved mto the neighborhood a couple years ago."
 "I was!" It was the other woman. She had come out of the aisle now. She joined us before the fatal counter, excitement brightening
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 her pinched face. "I mean, I was living m the neighborhood at the time. My house isn't three blocks away from the family. They live right over on Fairmount, not three blocks away. They still do. Right near me, three blocks. I used to see Amy on the street all the time. She was such a sweet girl."
 Here, I favored them with an e.xpression of rue: the poor sweet girl. Of course, I wondered how you could know a person was sweet just by seeing her on the street now and then. But what the hell? Everyone loves this stuff Everyone wants to be part of a killing. If they didn't, I'd be out of a job.
 "She was pregnant too," said the counterwoman darkly. "Can you imagine? What kind of person . . . ?"
 "Can you imagine how her parents must feel?" said the other woman.
 "I saw her husband talking on TV," the counterwoman went on. "Just the other night. Real nice fellow. You ask me, they oughta bring back the chair and turn it on real low."
 I liberally dished out facial expressions of appreciation, lamentation, contemplation and outrage. As I did, I started to wander away from them, eyeing the place up and down. I stuck my hands in my pockets, and moved casually a few steps into one ot the aisles. I considered the rows of Brillo pads and cereal boxes and jars of spaghetti sauce as if they were fine, rare exhibits in a museum.
 Up ahead of me, at the rear wall of the store, I saw a row of freezers full of TV dinners.
 "There's the bathroom back there," called the counterw^oman, playing guide. "Fellow was in there when it happened, came out and saw the whole thing."
 "Hmp!" I said. "Really!"
 With that sanction, I wandered the rest of the way back. Past the freezers to an open entryway in the back wall. This was tlie entryway where the witness—his name had slipped my mind—where the witness had stood when he saw Frank Beachum running out the front door with his gun. I took a step through and peered curiously round the corner, down a short hall to the bathroom. The bathroom door stood ajar. I could see the edge of the toilet and the sink within. That's where this guy—this witness—where he'd been when he heard Amy's desperate cry and the shot fired. IVcll, I thought, there it i<, all riolit. The Bathroom. It sure is n bathroom, all nij//f.
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 Because by this time, of course, I was feeling very sophisticated about the whole thing, very ironical. Because of the two women in the store, because of their avid desire to be part of the story, part of the murder. All their tour-guide expertise, and their high feelings about something that had had nothing whatsoever to do with them. Their moral outrage. They were ludicrous, I thought. And so I felt sophisticated and ironical, compared to them. Because their avid desire, and their grisly rubbernecking—they were very much different from my avid desire and my grisly rubbernecking. Because my avid desire and my grisly rubbernecking were sophisticated, not to mention ironical. And when you are sophisticated, you see, and ironical, well, then, that is very much different.
 And so, standing in the rear entryway with a sophisticated smirk on my ironical face, I turned back into the store.
 And the smirk froze on my lips.
 I hate when that happens—it looks so stupid. But what I saw in front of me took the w^ind out of my belly, hollowed me like a low blow. It was a feeling of panic more than anything. I remember once when I was rushing off to a rendezvous with a gang leader in the Bronx; a hard-sought interview. I really wanted to get to that meeting. And I jumped in my car and stuck the key in the ignition—and the shaft of the key snapped off. Ruined the key; jammed the ignition. And all I could do w^as sit there and think. Well, gee, what's going to happen now?
 It was a feeling like that. I stood in the doorway, smirking stupidly, blinking stupidly behind my wire-rims. Trying not to accept what I saw in front of me.
 Because I saw potato chips.
 A whole row of them. Plump yellow bags sitting side by side ever so jolly. They were perched there together on the top shelf of a metal rack with bags of pretzels and do-dads and snick-snacks or whatever the hell they were, filling the shelves underneath them down to the ground.
 But it was the potato chips that got to me. There on the top shelf. About six feet off the floor so that the ridged upper seals of the plastic bags were inches above my head. So that the centers of the stout, jolly yellow bags themselves ran right across my eyeline and the happy owl mascot of the brand gazed winningly right back into my own gaping face.
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 And so you couldn't see the door. Standing there in the passageway to the bathroom. Where the witness said he was when he saw Frank Beachum run out of the store. You couldn't see the door at all and you couldn't see the counter. Hell, with that tall shelf in front of you chock full of munchy goodness, you couldn't really see any damn thing except the narrow passage along the back wall. You would have had to step round the rack. You would have had to step to the right— on the left, the door was still out of sight behind the pasta boxes. You would have had to step all the way back to the freezers before you could even see the counter where the shooting took place. And even then, you had to come forward another step or two before the door became visible above the spices shelf
 But from where I was standing, where the witness said he had stood, you couldn't see anyone shooting anybody. And you sure couldn't see anyone running out the front.
 You couldn't see anything except potato chips.
 No, I thought. No, I cannot do this. It's absurd. It was six years ago. They probably moved the rack, they probably changed the whole store. The witness was probably seven feet tall. How should I know? I cannot do this. I had to get home. I had to keep my wife happy. I had to take my Davy to the zoo. It was time. It was time to go. It was past time.
 And still, for the next minute, for the next full sixty seconds with that damn owl, with that whole row of owls, smiling and smiling at me from the yellow bags, all I could do was stand there. Smirking. Blinking.
 And thinking. Well, gee, what's going to happen now?
 PART THREE
 A HIPPOPOTAMUS
 AND
 GREEN
 PASTURES

 onnie Beachum was sitting on the edge of the motel bed when the Reverend Harlan Flowers entered. Sitting, with her hands folded in her lap, staring blankly down at her daughter, Gail. Gail was kneeling on the carpet, in the little space between the beds and the cushioned chair. She was drawing a picture on newsprint, her Crayola box open and the crayons spread out around her. At seven, Gail was a small child, thin and frail like her mother, with mouse-brown hair tied back in a long ponytail. She drew ferociously, pressing the crayons hard, her tongue clamped between her teeth.
 Bonnie raised her eyes slowly at Flowers's soft knock. When he pushed through the unlocked door, she smiled at him weakly. She felt as if she were seeing Flowers from very far away. A figure on another shore, very far away.
 The minister was a handsome man with a fine, sculpted head on a tall, broad, portly frame. He rarely smiled himself and had developed, over the years, that appearance of lowering dignity that went down weU among the faithful of his community. But the dignity was real too, and inward; Bonnie knew it, no one more. And yet today, his face, even just the color of his face—because he was black, and very dark—made Bonnie feel distant from him, estranged and lonely; even loneHer still. Who was this man, this black man? she wondered wearily. What had he to do with her? Why couldn't all these strangers just leave her in peace? She turned away from him—or rather, her stare swung back to Gail and went empty again. This feeUng toward Flowers was wrong, she told herself in a dim, dull voice. It was unworthy of her. It was ungrateful. He and his congregation had cared for her these last years. They had taken her in with a true Christian spirit. When the people ot her old church had condemned Frank and rejected her, when she had
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 lost the Dogtown house and been forced to move to the very border of the northern slums, Flowers had brought her into his church, even knowing who she was and who her husband was. When she had developed the cancer in her breast, Flowers's wife Lillian had taken care of Gail. She had sat with Bonnie before the operation, and the minister himself had consulted with her doctors. He had gotten her bookkeeping work—under her maiden name so she wouldn't lose the jobs, and off the books so she wouldn't lose her welfare. And he had gone to the prison and become Frank's minister too. And Frank loved him. Bonnie knew all that.
 But today he looked strange to her. Black and strange. And she hadn't the strength to overcome the feeling; she only wished, wearily, it would go away. It was the same, sometimes, when she sat in his church on a Sunday. Sat there, white, in a pew toward the rear. And the minister churned the soul-bed of the congregation with a voice like measured thunder, with rhythmic, passionate invocations, drawing groans and cries from the upturned faces. Hallelujah. Yes, Lord. Hallelujah. Amen. All those brown faces, with accents that were not like hers, from lips that were not like hers. Everything was so strange and she was so very distant from it, so very far away. How she ached sometimes to be among her own, and the things she knew. How she longed for the old days, and the way her hfe had been with Frank.
 The minister stepped over the threshold and closed the door softly behind him. Gail went on drawing, pressing down hard, clutching the crayon in her fist. She didn't look up until Flowers spoke.
 "You ready?" he said. "We better go." Even speaking normally, he had a grumbling bass.
 Gail raised her face quickly—a small, pinched face with large, deep brown eyes. "Is it time to go see Daddy?" she asked, excited.
 Flowers tried to smile at her, but his dark brown features only flinched uncomfortably. "It sure is, sweetheart."
 "Yes!" said Gail. She jumped to her feet. "I'm drawing a picture for him of green pastures. See?"
 She held the newsprint up by one comer so that it curled and dangled askew. Flowers could only see a diagonal swath of the picture, but he could tell it was a collection of her usual, painfully inept scribbles. Harsh splotches of muddy color, lollipop trees, lopped cottages, people with big shoulders but no arms. Gail loved to draw—she was always drawing. But Flowers had seen five-year-olds who could do
 better—he had even seen some modern artists who could do better— and it hurt him mside when she showed her work to him.
 He gave another uncomfortable smile. "That's fme, Gail. Your daddy's gonna love that." He turned back to Bonnie as soon as he felt he could. The false heartiness dropped from his voice. "We should get started, Bonnie."
 Bonnie was already standing. Reaching for her purse on the bureau. "Get your things together, Gail," she said, over her shoulder. She spoke in a high, hoarse Show-me twang that cracked musically.
 She flicked the clasp of the purse open and brought out her lipstick. Leaned toward the bureau mirror in the pale light from a nearby lamp. Her reflection pained her. Her face, she thought, had lost its sweetness; had been cheated of its sweetness. She had never, she thought, been pretty. But her small pert features were so lined now, the cheeks so dragged downward, that she could have been fifty instead of thirty-three. She didn't look at the image too closely and drew her lips in with automatic strokes.
 She dropped the lipstick back into her purse and snapped the purse shut. In the mirror, she saw her daughter kneehng on the floor again. Not moving. Bonnie turned around.
 "Come on now, Gail. We need to hurry."
 Gail had put her crayons back in the box and was holding the box in one hand. In her other, she stiU held the comer of her picture of green pastures. "Where's green?" she said. "I can't find green. Mommy."
 Bonnie and Flowers glanced at each other. Then both lowered their heads, scanning the floor. There were no loose crayons in sight.
 Bonnie rubbed her forehead. "Well, I guess we'll have to do without green, sweetheart. We have to go."
 Gail raised her eyes. Her Ups were already beginning to tremble. "But I need green. It's green pastures. I have to havej^reen."
 The two adults exchanged another look, more serious now. Bonnie swallowed.
 "Well, look around for it. It has to be . . ."
 "Maybe I can . . ." Flowers said. He crouched down and began to move his eyes slowly along the floor.
 "It's gone," said Gail hollowly. "It's lost. I can't find it anywhere!" Her voice rose higher—then broke. Tears started down her cheeks. "It isn't here anymore!"
 82 ANDREW KLAVAN
 "I'm sure Daddy won't mind what colors you use," said Flowers.
 He was still peering over the carpet when, suddenly, Gail wheeled on him. He bucked back, startled, as she started shrieking.
 "You don't understand, you don't understand! It's ruined without green, it's green pastures, the whole thing is ruined!" The tears coursed more heavily down her cheeks. She was moaning. Her face was contorted and ugly.
 Bonnie stood and stared at her. She couldn't trust herself to speak. She hated that look. She hated Gail when she got like this. It made her so furious. It lit a hot, clenched ball of anger at her center. Weren't things bad enough, for God's sake? She took a step and stood over the child, her body humming Hke a plucked string. One fist clenched and unclenched at her side.
 But, when she spoke, her voice was soft. Still gentle and twangy and mild. "Now don't talk to the reverend that way, sweetheart. It'll be all right. We'll all try to fmd it togeth . . ."
 "We can't find it! You don't understand! It's lost, it's gone and I can't make green pastures, it's all ruined!"
 The girl went on sobbing, groaning horribly. She was shrieking her words so loudly now that Bonnie thought of the other people in the motel, listening to this. What would they think? She clutched her purse tightly in front of her. Over a crayon, for heaven's sake. Over nothing, she thought, and now of all times. It made her want to give her daughter a good swift kick, kick her clear across the room. "Please, Gail," she said, even more gently than before. "Please just calm down. We'll fmd the crayon."
 "You don't understand, you don't understand, it isn't anywhere, it isn't . . . .'"
 "Wait a minute," said Flowers. He was on his hands and knees now. He crawled forward and lifted the tasseled edge of the bedspread. The green Crayola was there, lying underneath it. He picked it up and handed it to Gail.
 "There you go," he said.
 Gail took it from him with a trembUng hand. She was still sniffling; the tears still ran. But her hysteria had ceased on the instant. "Thank you," she said sulkily.
 Bonnie took a deep breath, thinking. Thank you, God, thank you.
 Then Gail frowned up at her, a deep frown. She narrowed her eyes making a bitchy, angry look she had learned from the movies.
 TRUE CRIME 83
 "And it isn't over nothing, Mommy," she said darkly. "Daddy likes my pictures."
 Gail nodded slightly. "I know he does, sweetheart. He loves your pictures," she managed to say. She hadn't the energy to feel guilty anymore—for the things she thought, for the things Gail heard even when she managed not to speak them. She could not even apologize to God anymore. She was just too miserable. It was just too big a feeling for her even to hope for relief She was only dully grateful that she had managed to keep her temper yet again. And that they had found the crayon. "I know he does," she repeated softly. "Put your shoes on now, so we can go."
 Flowers was climbing slowly to his feet. He stood next to Bonnie. Singing quietly to herself, Gail moved to the far wall to fetch her shoes. The two adults watched her.
 Flowers's hand encircled Bonnie's elbow. He squeezed her arm. "Christ is here, Bonnie," he murmured, almost whispered. "Even in this room. Hold on to that."
 She glanced at him quickly, almost angrily. She stared at the dark chocolate color of his cheeks, the flat Negro nose, the wide nostrils, the lips thick underneath. Who was this? she wondered. Why was he here? What did he have to do with her? Oh, she supposed she believed him—about Christ—about His being here. Of course He was here.
 She swaDowed, shifting her angry gaze. Christ was here, all right, she thought. It was she, Bonnie, who was elsewhere. She was endless distances elsewhere. She was separated by black expanses from Christ and Flowers and her own child and all the strangers around her, and everyone.
 Everyone except Frank.

 y the time the Tempo skidded to the curb before my apartment house, I had dismissed the Potato Chip Factor as ridiculous. I hadn't even read the witness's testimony. Maybe he'd been standing somewhere else. And the store must've changed in six years. And maybe they were low on potato chips that day. And maybe a million things that I wasn't going to take time to check out when I had to be nice to my wife and take my son to the goddamned zoo. It wasn't as if I thought Frank Beachum was innocent, after all. He wasn't innocent, I was sure of that. He shot that girl; I didn't doubt it for a minute. I've covered a lot of arrests and a lot of courtrooms, and the sad old truth is that nine hundred and ninety-nine of every thousand people who come to trial are guilt)^' as hell. Because the cops arrest criminals, that's why. If it's a drug crime, they bust a dealer; if a wife's dead and her husband's a felon, they haul him in. They get bank robbers for bank robbenes, and gang members for dnve-by shootings. They may not be Hercule Poirot, but the cops have seen every crime ever committed and they know who the players are and they're right ninety-nine percent of the time—about as often as reporters who play at being cops are wrong. Frank Beachum was an angry, violent man and Amy Wilson owed him fifty dollars and he shot her for it. Potato chips, my ass. 1 killed the Tempo's engine and listened to its death rattle. I stepped out into the street and slammed the door. I was annoyed with myself I knew what I was doing with all this potato chip business. All this malarkey about why-didn't-Nancy-Larson-hear-the-shots. It didn't take a psychiatrist to see how my mind was working. I was looking desperately for a big score, a big story—so I could make up for the fact that I'd cheated on my wife again. And gotten caught again. And was probably going to lose her and my son—and my job
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 too just as I did in New York. I'd been assigned a human interest sidebar on a condemned man and I was trying to transform it into a last-minute rescue of an innocent from the jaws of death. So that I'd be a hero. So that Bob couldn't fire me. So that Barbara wouldn't divorce me and Davy would think I was neat.
 Potato chips! I stalked around the front of the car and headed up the walk.
 My building was on the corner, a glowering pile of acid-blackened brick with a columned portico thrust out aggressively onto the lawn. Broad-branched maples flanked it, and the rattle of the cicadas in the leaves laced the hot air. Our place was on the second floor. As I moved toward the door, I glanced up at it and saw Barbara at the bedroom window.
 She had pushed a white curtain back and was watching me through it, watching through the maple leaves. Our eyes met. She did not smile. She let the curtain fall closed.
 I was twenty minutes late.
 I sighed, went in and headed up the stairs.
 She opened the apartment door just as I reached the landing. She stood without saying a word, showing me the tight mouth and the deep blue eyes. As I stood at the other end of the hall, I raised my hands in apology. She did not react.
 I sighed and headed toward her.
 "Sorry," I said. "I got held up."
 She stiffened. I kissed her, catching the right quarter of her compressed lips. Our eyes met again, and then she turned away.
 She had been a beauty when I married her. She was beautiful still. Small and slender and well formed. With strands of silver in her short black hair and the first worry-lines of motherhood softening what had been a haughty, patrician face. She was a New Yorker, Manhattan-born; Upper East Side and the right schools. Her parents had been divorced when she was ten, but her father was a big-wheel investment banker and always supplied her with plenty of cash. When I met her, five years ago, she was running a state-funded job training program for single mothers. Managing a staff of about a dozen people—suited-up, fiery women; mild, reedy, benevolent men—most of them like her, 1 guess, with bright ideas and good intentions and trust funds. She had had to give that up when we moved here to St. Louis.
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 I don't suppose I loved her anymore. I'm not really sure I ever did. I thnik 1 just thought I was supposed to, to love somebody, to make something work right in my life. And she was smart and kindly and hardworking—as well as humorless and severe—and I was the first man vho ever really reached her in bed, which made me proud. I felt I sliou'd've been able to love her, -I still felt that way. She was a worthwhile person, and I didn't want to lose her, even now. And the boy. If I loved anyone, I loved the boy. I didn't want to lose Davy.
 He was sitting in front of the TV in the living room. As soon as I came through the door, he looked up and saw me. His round, chubby face blossomed in a wreath of smiles. Quickly, he worked his two-year-old body off the floor and climbed to his feet. "Are we . . . are we ... are we ..." he cried, too excited to think of the words. He ran to me and jumped around, throwing his arms up and down.
 "Davy!" I said. "Davy Crockett, King of the Wild Frontier!"
 "Are we . . . we are going . . . we are going to ... to the zoo!" he finally managed to shout.
 1 reached out and rumpled his yellow hair. "Hooray," I said.
 "A hippopotamus is there."
 "No. Really?"
 "Yeah! Yeah, really."
 "Oh boy," I said, "I can't wait."
 He reached out and took my hand in both of his. "We'll go now," he said.
 "Don't you want to put your shoes on first?"
 "Oh yeah."
 He let me go and ran crazily around the room, hoping to fall over his shoes, I guess. I glanced up and saw Barbara watching him. With that melted expression, that wry and dreamy smile that she reserved for Davy alone.
 Then, lifting her chin, she made the effort, and spoke to me for the first time.
 "They're in the nursery," she said. "I'll get them."
 As she left the room without a backward glance, I wondered if she already knew about Patricia. Knew, or suspected, or guessed. But no, I thought. Not yet. It was just that I was late. It was just that.
 1 clapped my hands. "Dave!" I said. "Davester! McDave!"
 He stopped running in circles and lifted his arms urgently. "I can't find my shoes anywhere!" he said.
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 "Mama's going to get them. Why don't you turn off the tape."
 "Yeah!"
 He liked doing that; he was proud of knowing how. He squatted low on his haunches in front of the VCR. He guided his fat fmger toward the power button with painstaking care. With a flash, the squeahng face of Miss Piggy vanished. In its stead, as the regular TV took over, there appeared the squeahng face of Wilma Stoat, the city's morning talk show queen.
 "The death penalty!" she shrieked sincerely. "An urgent issue! What's your opinion? We're talking to Murder Victim's Dad Frederick Robertson and president of the Anti-Capital Punishment Task Force Ernest TifFm."
 I snorted. Funny that should be on just at this moment, I thought. It was another second before I realized that the man now before the camera was Amy Wilson's father.
 Frederick Robertson. He was an impressive figure in close-up: a thick, oval face; a frown worn into the granite; the hard, tired countenance of a lifelong working man. The caption Murder Victim's Dad was shown over his cheap necktie as he Ustened grimly to a question from the audience.
 Davy crouched on his haunches, mesmerized as always by the images on the screen. I stood where I was, thinking. Tenderloin; sirloin; T-bone.
 "The way it seems to me," said Frederick Robertson in a gruff, slow voice, "the law makes a deal with the public."
 Porterhouse, I thought. That was the name of the witness. Dale Porterhouse.
 "The law says to us—the public: you be nonviolent; you don't take justice into your own hands—and in return the government is gonna make sure that the guilty party is found and the government is gonna carry justice out in your place."
 I had stepped to the end table by the sofa; I had picked up the phone before I'd even thought about doing it. I pressed the buttons.
 Davy's head swiveled around. His mouth opened in a worried frown. "No, no. Daddy," he said. "Don't talk on the phone! Let's go to the zoo now."
 "We're going to the zoo just as soon as you get your shoes . . ."
 "Information, what city please?"
 "In St. Louis," I said. "Dale Porterhouse."
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 "I fulfilled my part of that bargain," Frederick Robertson said on the TV screen. "I been a hardworking, honest citizen my whole Hfe. But I would not have fulfilled the bargain if I thought Frank Beachum would not have to pay for my daughter's life with his life."
 A recorded voice came over the phone with Dale Porterhouse's number. I whispered the suffix to myself, holding the prefix in my mind as I pressed the buttons again.
 My wife strode back into the room carrying Davy's sneakers and socks. The little boy ran to her, reaching up.
 "Oh, what now?" Barbara said, glaring at me.
 I held a finger up at her.
 Davy bounced on his toes. "Put my shoes on now. Mommy," he said. "Then Daddy will not talk on the phone."
 "I don't think anyone who hasn't gone through it," said Frederick Robertson (Murder Victim's Dad) to the studio audience, "can understand what happens to a family when a child is taken away from it—not by sickness or an act of God—but by another human being acting for whatever motives—by a murderer."
 "Jello."
 "What?" I said.
 "JeUo?"
 "Oh. Hello. Is Mr. Porterhouse there please?"
 Shaking her head with exasperation, Barbara marched over to the cushioned chair by the window. Her dark eyes continued to hurl thunderbolts at me as she sat down, as she hoisted Davy up into her lap.
 "My Ufe, my family's life, has been ruined," said Amy Wilson's father. "We spend every day angry. Every day full of rage."
 "Meester Putterhus ees not to be in," said the woman on the other end of the phone. "Ee ees to be at work now."
 "Look, Daddy," Davy said happily, "I have my Snoopy socks today."
 "Hey, great," I told him.
 "JeUo?"
 "Yes, jello, do you know his number? At work. Do you have his number?"
 "Oooooh," said the woman, "noooooo. I no hef hees number there."
 "Oh. All nght. Well, thank you."
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 I didn't see much point in leaving a message. I set the phone down.
 On television, an audience of housewives and retirees listened thoughtfuUy as Frederick Robertson's rough voice continued. "I got other children, okay? I got a wife who depends on me emotionally and financially too. I'm foreman now at a brewery; I got workers who depend on my decisions, a boss who depends on me and so on. And for six years, all that has been . . . screwed up by this rage, this terrible anger I feel at what happened."
 My wife had pulled Davy's socks on and was now unlacing his shoes. He waited patiently in her lap, laughing sometimes as she sang to him softly. Her voice was off-key, the song was something silly of her own invention. All the while she sang it, she went on glaring at me over the top of our son's head.
 It's ridiculous, I thought. Potato chips! Let it go, let it ride.
 I hauled the phone book up from the end table's bottom shelf
 "My rage is only going to be ended by the death of my daughter's murderer," said Robertson. "And I don't think anyone who was not involved, who has not been through what I've been through, has the right to tell me that shouldn't happen."
 He was there, in the book. At least, I hoped it was he. Porterhouse and Stein, Certified Public Accountants. I heard Barbara make a noise deep in her throat as I began punching the buttons again. She yanked one of Davy's sneakers open wide and slipped his foot into it.
 "Mr. Robertson's rage is, of course, understandable," said Ernest Tiffin (Anti-Death Activist). "But society has to take a broader, more dispassionate view ..."
 "Porterhouse and Stein."
 "Yes," I said eagerly. "Is Dale Porterhouse there please?"
 "I'm sorry. Mr. Porterhouse has gone to lunch," the woman drawled over the wire.
 Shit! I thought.
 "May 1 ask who's calling?" she said.
 "Um . . . yeah," I said. "Yes."
 "I have my shoes on now, Daddy!" Davy leapt off his mother's lap and ran across the rug to me, clutched at my pants leg. "Now we can go to the zoo!"
 I patted his head abstractedly. "My name is Steve Everett. I'm a reporter for the St. Louis News. Would you ask Mr. Porterhouse to
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 call me as soon as he possibly can? It's in reference to the Beachum
 15
 case.
 Davy hugged my leg tightly. "Don't talk on the phone now, Daddy."
 "Oh yes," said the receptionist—I could hear her interest rouse. "I'll certainly let him know as soon as he comes in."
 I pronounced my beeper number and hung up.
 "You're not taking your beeper," Barbara said.
 "Are we going now?" said Davy.
 "Let me tell you something," said Amy Wilson's father. "My daughter was shot in cold blood for no reason. She'd already given Beachum the money from the register. He already had his money. And while she was lying on the floor—okay?—choking to death on her own blood, this . . . creature, this man, pulled her wedding ring off and tore the locket off her neck—a locket I gave her for her sweet sixteen ..." Robertson couldn't go on. He swallowed hard as his eyes began to swim. He forced out the words: "And then he left her there to die. See? See, it's not about some morality debate on TV or some newspaper editorial or some expert and his big ideas for society. This is a fact of life, it's a fact of my life—and I want justice to be done— in my life."
 "Woof," I said. "Okay, Davy-boy, here we go." I hoisted him up into my arms. "Let me just get something from the bedroom."
 "Zoo, zoo, zoo!" Davy cried.
 "You're not," said Barbara.
 I was already heading out into the hall. "I just have to ask this guy one question," I called back to her. I rubbed my nose against Davy's. "About potato chips!" I told him, and he laughed.
 The rose-patterned curtains were neatly tied back in the bedroom. The afternoon sun poured in through the windows, embroidered by the shadows of leaves. The bed was freshly made, and the quilt's homely birds and pineapples looked cozy and warm in the light. Barbara was not only beautiful herself, she made things precise and beautiful around her. There were Sundays, I remember, before the boy was born, when I had lain under that quilt with her in my arms and wondered how I had gotten so lucky.
 Davy whapped the top of my head with his open hand as if I were a drum. Whap, whap, whap. "Daddy, Daddy, Daddy," he sang. I wished he had come down with some kind of small fever today so I wouldn't have had to take him to the goddamned zoo.
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 "What's that, Dad?" he said.
 I had pulled the little gray box from my bedside table. "It's Daddy's beeper," I said. "It goes beep, beep, beep." I hooked it onto my belt.
 "Beep, beep, beep," said Davy, and he whapped me on top of the head again.
 I carried him back down the hallway to the front door. Barbara stood just within the living room, her arms crossed fiercely beneath her breasts.
 "Bye, Mommy! Bye!" Davy called to her, waving over my shoulder.
 "Bye, sweetheart, have a great time," she said.
 In the background, I could hear the treacly soHcitude of Wilma Stoat drip-dripping from the TV. I pulled the door open. I looked back and cocked an eyebrow at my wife. Her lips pursed and wrinkled. She turned her back on me.
 "Ho boy," I whispered.
 I never should have stopped at that goddamned grocery.

 ippopotamus!" Davy shouted.
 Shit, I thought. It stood just inside the zoo entrance on a sun-dappled patch o{ wood chips under the green trees: a four-foot-high statue of a hippo with its mouth jacked wide open. Two or three kids were already cHmbing on it, crawling into its mouth, sliding over its back, snaking between its trunky legs. Davy let go of my hand and ran across the patch tow^ard it, w^aving his arms with excitement. He could spend half an hour on the thing before he even thought about going inside to see the real animals.
 I looked at my watch. It was quarter past one. I'd have to start down to the prison around three, I figured, maybe a litde after. I could pretty much forget about talking to Porterhouse before that. I stuck my hands in my pockets and strolled after Davy, kicking through the chips. I tried to shrug the thing oft". It was nothing important anyway. Just like Nancy Larson and her gunshots. Just a loose end that would be tied up as soon as I got a closer look.
 Davy was poking his little blond head into the hippo's mouth now. Peering into its black depths, bouncing on his toes. Waiting for the boy who was already in there to come out so he could have his turn. I could feel my stomach buzzing as I watched him. Those goddamned potato chips. It was probably nothing, but it sizzled in my belly like an electric spark going pole to pole. Of course, there were so many sparks and sizzles going oft" in there just now that the place felt like Dr. Frankenstein's laboratory on the big night. But this was another one, and I wished Porterhouse could've waited a bit longer before heading out to lunch. And I wished I didn't have to take my goddamned kid to the goddamned zoo.
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 Davy puUed his head out of the hippo's mouth as I approached him. His face was bright and shiny.
 "Look, Daddy, it's the hippo," he said.
 I forced myself to grin. "Shiver me timbers, so it is."
 "Why is it a hippo?" he asked me.
 "WeU, son, that's an existential question."
 "Oh."
 The little boy in the hippo's mouth came crawling out backwards, and Davy, knowing the law of the kids' jungle, started muscling his way in there before anyone else could steal his turn. He got his knee on the creature's lower jaw and hoisted up. His trailing foot hung off the ground but he paused and looked over his shoulder at me.
 "I'm going into the hippo's mouth," he said, "because it won't bite me."
 "You sure?" I said.
 He hesitated, uncertain, but then said, "Yeah. Yeah, because he's a pretend hippo."
 "Ah. Gotcha."
 He chmbed down into the mouth, the bottom of his shorts wrig-ghng as he worked his way in. I stood, fidgeting, in the broken shade of the new-planted oaks. It was a reHef after the white glare of the sky, but the day's heat still smothered the hippo grove and my skin felt hke it was slowly turning into glue. As a side effect, the electric stomach syndrome seemed to rise closer to the surface, seemed to spread until the sparks were doing a dermal dance from my crotch to my eyebrows. As moms and housemaids stood by their strollers, watching their charges wrestle over the beast and under it, I shifted on the wood chips, impatient and irritable.
 Davy's voice rose up to me, hollow and echoic, "Look, Daddy, I'm in the hippo's mouth!"
 "I'll bet you taste good."
 "Why?"
 "Because you're so sweet," I murmured indifferently. I knew he never listened to the answer to that question.
 I watched him distantly as his butt wriggled, as he tried to work his head around so he could get himself out of there. I felt almost frantic with boredom; frustration. I lifted a hand from my pocket and
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 wiped the sweat from the back of my neck. Why am I like this? Why can't I ever stop? I thought.
 "Wliy am I so sweet?" said Davy, his round face peering up at me now out of the hippo's mouth.
 I smiled at him. "There's no reason," I told him. "You were just bom that way."
 And three notes trilled from the beeper on my belt.
 "It went beep, beep, beep!" said Davy happily. He began to crawl out of the hippo.
 "Yeah," I muttered. My hand was unsteady as I reached down to fiddle with the thing. I swiveled it round on my belt so I could see the readout on the bottom. I recognized Porterhouse's number and my first thought was: Christ. Not now. But 1 was already scanning the area for a phone.
 Davy lowered himself to the ground. "Now I'll climb on his back!" he announced.
 I'd seen one earlier, I remembered. As we came in. It was just out beyond the entrance.
 "Listen. Dave," I said.
 He was wrestling comically with the animal's flanks. He was too short to climb it and was stretching his hands up high against the smooth gray sides and making little jumps. "Give me some help. Dad," he said.
 "Davy. Look. I've gotta go to the phone for a minute."
 "Help me up the hippopotamus." He was still scrabbling up, sliding down.
 "Look, I've got to talk on the phone for a minute, Davy. We'll come right back." But 1 already suspected that was a lie.
 Davy looked around, surprised. He lowered his hands to his sides. He stood on the wood chips gazing up at me, forlorn. "But I want to climb on the hippopotamus now," he said.
 "Okay. Okay. But first I've got to talk on the phone."
 He frowned. He stamped his sneaker against the ground. "I don't want to talk on the phone. I want to climb the hippopotamus."
 "Come on, son," I said. And bending down, I Hfted him up in my arms.
 "No!" He started to cry. "I want the hippopotamus!" He started to wail. His face screwed up, reddening. He struggled in my arms and
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 reached back toward the hippo. The mothers and babysitters pretended not to look at us. I carried Davy away.
 "We just have to ..." I had to hold him tight to keep him from squirming out of my grip. "We have to . . ."
 "I want the hippo-pot-a-muuuus!" He sobbed as if his mother had died, pushing against my chest. "I want the zoo!"
 "We'll come back to the zoo. We'll come back," I said desperately, walking faster round the hedges toward the entrance gate.
 Powerless, Davy's face plopped against my shoulder. Pressing against me for comfort, he cried miserably. "I want to go to the—to the zoo now," he said.
 I would have to meet with him, I thought. Porterhouse. I already knew that's the way it would be. The man wasn't going to break down over the phone and shout, "Yes, yes, my sworn testimony was a lie." He wasn't going to break down at all, ever. I would have to sit down with him, sit across from him, look into his face as he explained. And I would have to do it now, if I could. Before I went down to interview Beachum. By the time I walked into that prison, I wanted that crackle of doubt in my gut turned off. I wanted to know what this story was about.
 With Davy crying inconsolably in my arms, with sweat pouring down my face and my stomach churning with guilt and excitement, I passed under the gay filigree of the gate. The pay phone was right there against the zoo's brick wall, the blue sign brightly lit by the sun.
 "Ssh," I said to Davy, bouncing him Hghtly. "Ssh."
 "We're going to the zoo," he cried into my shirt.
 Holding the boy in one arm, my left arm, I wrestled a coin out of my pocket with my right hand. With that hand only, I picked up the receiver, wrangled the money into the slot and punched the buttons.
 "Ssh, Davy, ssh," I said.
 "Porterhouse and Stein," said the receptionist.
 Davy raised his head. "Don't talk on the phone!" he demanded. He slapped weakly across my face at the receiver.
 "Mr. Porterhouse please," I said. "It's Steve Everett of the News. Ssh," I told Davy. I tried to kiss him. He twisted away. "I'm sorry, pal. I have to do this."
 Frowning, he forced back his sobs. "We'll go back to the zoo in a minute," he said manfully.
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 "Hello," said a man's voice over the phone. "This is Dale Porterhouse."
 It was a small, high, soft voice, trying, I thought, to sound bigger and deeper and firmer than it was.
 "Hi! Mr. Porterhouse. This is Steve Everett of the St. Louis News. I'm covering the execution of Frank Beachum today. I know you were one of the chief witnesses against him . . ."
 "Yes." I could almost hear him swelling proudly on the other end. "Yes, I was."
 "I was wondering if you had some time to talk to me about the case.
 "Well ..." He actually huffed. He sounded very important indeed now. "Unfortunately, I'm in a meeting right this minute." He really did sound sorry about it too.
 "I was wondering ..."
 I had to shift my arm as Davy twisted around against my hip. He looked longingly over his shoulder in the direction of the gate. He began to cry again. "I was climbing the hippo," he said, rubbing his eyes. He was getting tired now. No nap.
 "I was wondering if you could meet with me for a few minutes. Just to give me your take on the thing."
 He wanted to. I could tell he wanted to by the sound of his voice. By the rhythm of his breath, or some emanation out of the receiver, I don't know. But you get so you can tell the ones who Uke to see their names in the paper.
 "Zoo," said Davy disconsolately to himself. And, heartbroken, he rested his head against me again.
 "Yes, I suppose ..." said Porterhouse. "This wouldn't be a very good place . . . What if we met downstairs. At the Bread Company, the restaurant. Do you know it?"
 "Pine Street. Yeah, sure."
 "Say in half an hour."
 "Great."
 Davy started to w^ail again when I carried him aw^ay from the zoo, when he saw which way we were going.
 "We'll go back to the zoo in a minute," he kept sobbing.
 The sweat streaked my face as I hurried to the car. "We'll come back, I promise. Another day, another day, Davy, I swear to God."
 He fought me as I strapped him into his kiddie seat, his little legs
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 kicking out, his arms thrashing helplessly. I wo/ I'clock,
 his soft body back against the cushion, forciF 'ively
 legs, clicking it shut. By the time I got behinc' had worked himself into a full-blown tantru rearview mirror, his face purple, his body w the straps. Screaming without words, beyona ..
 "Jesus, Davy, would you stop!" I said. But I bit i..^ and kept it lodged, bitter, in my throat. I turned on the Teiix^ engine. Davy reached for the window, for the zoo, longing after it as we drove aw^ay.
 I prayed he'd fall asleep as we drove, but he didn't. Where the hell was this famous nap of his? He just went on and on, crying and crying, more and more weakly as we sped beneath the trees, by the lakewater, over the winding park roads. The zoo was over for him now. He just wanted his mommy. "I want Mommy," he kept screaming.
 "All right, all right," I kept answering between my teeth.
 Barbara must have heard him as I carried him down the hallway to our apartment. Once again, she opened the door before I reached it. Davy stretched his arms to her, sobbing, and she took him from me. She stared at me, her Ups parted, as he burrowed his face into her neck.
 "I wanted to go—to go—to the zoo," he told her. "I wanted to climb on the ... on the ... I wanted ..."
 I lifted my hands from my sides but I couldn't think of anything to say.
 Barbara swallowed hard, bouncing our son gently in her arms. I stood with my hands raised, looking into her unblinking blue eyes.
 "What ..." she said fmally, putting her hand on the boy's neck, leaning her face against his hair. "What is wrong with you."
 I started to answer, but she closed the door in my face.
 "H
 house
 ar
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 ust before Bonnie and Gail arrived, the phone rang in Deathwatch. Benson answered it. Frank Beachum watched him.
 Frank was sitting at his table, eating his lunch. A ham sandwich. Ham on white bread with mustard. He chewed it, staring at Benson. It didn't taste like anything to him.
 At his desk outside the cell, Benson sat with the receiver to his ear for a moment. "Right," he said. He stood up and came toward the bars, holding the receiver out toward Frank. The cord vibrated as it stretched the length of the room.
 Frank had to stand up, had to put his hand out through the bars to take the receiver. He had to lean his head close to the metal cage to hsten.
 "Your lawyer," said Benson, walking back to his desk.
 Frank nodded curtly. "Yeah," he said quietly into the phone. He tried to brace himself, but it was no good. He tried not to hope, but that was no good either. He knew there was, in fact, no hope, but whenever the phone rang, whenever the lawyer called, he felt a coppery spurt of fear come up his throat onto his tongue and his spine ached and tightened. Then he knew he had been holding on to hope just the same.
 The tense, youthful and, Frank thought, hapless voice of Hubert Tryon came over the line.
 "Frank?"
 Frank closed his eyes and answered nothing. He didn't ask. He didn't want to know.
 "It hasn't come down yet," Tryon went on. "But the clerk says it'll be any minute now. I didn't want you to think we'd forgotten yuu."
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 Frank glanced at the clock on the wall. It was almost one o'clock, but it didn't register with him. He just stared at the clock reflexively and saw nothing.
 "Frank?" said Tryon.
 "Yeah. Yeah, I'm here." The ache m his back worsened as he relaxed. He was relieved that the appeal had not been answered yet. There was still some hope. He could still feel, at least, as if there were some hope.
 "How you holding up?" the lawyer asked.
 "Okay. Okay. You know," said Frank.
 "Yeah," Tryon said. "Well, lookit. I gotta tell ya, Frank. Tom asked me to tell ya. I gotta be honest. We don't have much to look for here. All right? There's always a chance, all right? But the eighth's heard this before and it doesn't look good. So Tom wanted you to be advised of that."
 Frank swallowed the copper taste. "Yeah. I know."
 "Tom's got his meeting with the governor at five o'clock."
 "All right."
 There was a pause. Frank could feel Tryon's discomfort over the wire.
 Then Tryon blurted out, "Frank, it doesn't look good. Even with the governor. You've gotta be prepared for that. You've gotta get your mind set for the worst."
 "Yeah," said Frank again. He found it difficult to say much more. He would've liked to, but each word seemed to weigh a ton. "I'm prepared. Much as I can be."
 A pause again as poor Hubert wound himself up to go on. "Tom says . . . Tom says the governor's in a bad spot. You know, there's all the feehng about the girl. And, you know, he's always promising to be tough on crime. There's not much to work with. You're not . . . Tom says if he could tell him about how remorseful you feel ..." Tryon sighed; he had finally said it.
 Frank hoisted out the heavy words. "I didn't do it."
 "I understand, I understand, and Tom understands," Tryon said quickly. Tryon was careful, Frank noticed, not to say he beHeved him. All the lawyers had always been careful about that. "But the governor's gonna look at this like, 'Hey, the man was convicted, what's the problem?' You know? I'm just telling you: that's going to be his position. No one wants you to confess to something you didn't do.
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 but rmjust telling you: that's what Tom's going to be up against."
 He would be home tomorrow, thought Frank. After this was all over. Hubert Tryon would be at home in Jefferson City with his wife. Her name was Melinda and they would sit at the kitchen table with the light coming in through the windows. Talking about it, talking about him, or talking about how Hubert felt about him. "Boy," Hubert w^ould say, "it's really a downer when you lose one." And his wife would reach over and take his hand. And then, bit by bit, they would not talk about him anymore. The subject of his death would slowly move away from them, in time as the hours passed, in space as it was pushed aside by the day's mail and phone calls and television shows and choices of what to eat for lunch. Listening to his voice, to Tryon's voice, Frank could feel all that, could feel Tryon's world, a green and bright expanse, connected to him by the spiraling phone cord. And he could see the dreadful cell around him, stark and white, and every atom of it chained, Hke men to a mill wheel, to the turning, turning hands of the clock. How many yards were there between one place and the other, Tryon's place and his? Not much. You could walk the distance pretty quickly if the walls were gone. Listening to the lav^er's voice, Frank could feel how very close the man was with his Hfe and his freedom. And if he thought he could have spoken some word—any word, true or false—and so crossed the boundary from the closing world of his own death watch to a kitchen table by an open window, he felt pretty sure he would have done it. Confessed? Expressed remorse? Hell, yes; yeah, sure. What the hell was it to him whether what he said was true or not? What was that worth compared to ten minutes at the kitchen table with Bonnie? With her pouring coffee or something. Talking about the bedroom wallpaper or something.
 But Frank knew—he had been over this in his mind, and he knew almost for certain that, no matter what he said, the governor would let him die anyway. He'd talked to the lead lawyer, Tim Weiss, about it once, and even Tim agreed: this was not a governor who let convicted killers live because they said they were sorry. And if Frank confessed and they killed him, what would he be left with then? What would Bonnie and Gail be left with? Not only his confession, but his cowardice. His pitiful attempt to save himself The child's uncertainty about what was true . . .
 "I didn't do it," he said into the phone. "I can't say I'm sorry about something I didn't do."
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 That was all he said. The weight of the words was too much for him to say more. Besides, if he explained his reasons to the lawyer, the lawyer would argue with him, try to persuade him to take the main chance, the only chance they had. That was what lawyers did; they did it by rote, by instinct. And Frank didn't know if he could stand up to persuasion just now. So that was all he said.
 "No, sure, okay," Tryon answered. "Listen, I'll call back when the appeal comes down. Should be about half an hour like I said. Meawhile, if you need anything, you've got my beeper number and . . ."
 Tryon went on talking but Frank didn't hear him anymore. He was watching Benson now. Benson had risen from his desk again. He was walking over to the door of the Deathwatch cell. The door of the Deathwatch cell was opening. Frank held the phone in his hand and heard the sound of the lawyer's voice but there was no sense in it; he didn't catch the sense. The door opened a Httle farther and Gail came into the room, her eyes seeking him out eagerly. Bonnie followed and then Reverend Flowers.
 Frank wished he had had more time to prepare for them, for the sight of them; more time to prepare his mind. But though he had seen them yesterday and the day before, he didn't know if he would ever have been able to brace himself for this, the way it hit him this last time. Gail broke into an excited smile when she saw him and ran to the bars of the cage. Bonnie followed with unsteady steps, holding his eyes with hers, trying to smile, already crying.
 "Okay," said Frank into the phone. He didn't know what he was saying. "Okay." And he held the receiver away from him, out through the bars.
 "I'll be just outside if you need me," Flowers said. No one paid any attention to him. He backed out through the door and was gone.
 Bonnie and Gail were at the bars of the cage.
 "Hi, Daddy, I brought you a picture," said Gail.
 Frank didn't know when Benson took the receiver from him, but in the next moment or two, he was clutching the cage bars with both hands and peering out at his two girls, fighting back tears and thinking strength, strength, strength, trying to remind himself, and saying, "Hey, that's great, monster. Just a minute and they'll let you in and I can take a better look."
 Benson moved, it seemed, painfully slowly. Disengaging the elec-
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 trical lock on the waU, strolling to the bars to undo the mechanical. Bonnie never took her eyes off Frank and he yearned at her through the cage. But he kept thinking, strength, strength. If he let himself go too far with them, there would be no end of tears.
 Finally, the bars slid back and Gail burst in, wrapping herself around Frank's legs. Bonnie kept smiHng as she stepped in, but she was crying hard now, her Ups working, her worn face mottled.
 Frank put his hands on his daughter's head and for a moment he was dizzy with imagined smells: of grass and charcoal smoke and fresh air. He could almost hear the baby Gail whapping her shovel against the sandbox sand. Then the girl disengaged herself, backed away.
 "Look at my picture. Daddy," she said.
 Bonnie came to him, put her arms around him, lay her face against his shoulder and broke down. He held her as she cried. Gail, holding up her picture, piped on: "Look. It's green pastures, Daddy. See? This is the blue sky. I made it at the motel. It's not finished yet." She tapped her foot impatiently as Frank held her crying mother.
 Frank pushed his daughter's voice into the mental distance for a few moments as he pressed his wife against him, his hands tightening on her soft shoulders. He could feel her body slacken and her chest heave as she cried. He knew that she only did this with him, she let herself go only when she was with him. The rest of the time she used all her strength to hold the strings of their lives together, hers and Gail's.
 This'll get better, Frank thought, holding her. It would get better for her when it was finished. The suspense would be over. And the distraction. There would be no more need for her to nag the lawyers and write to the senators and the governor's men. The strain of keeping their marriage ties alive through the bars would fade away. After tonight, in the weeks after tonight, it would slowly come to be over. There had been times when it had bothered him, angered him, that she would get to live, that she would go on living when he had to die. But it didn't anger him now. As he had with the lawyer Tryon, he could see her for a second as she would be. In some bright living room, maybe, in some future time without him. Saying, "My late husband." Raising a coffee cup to her lips. Saying, "My first husband," without crying about it anymore. That would be better, he thought. He fought back his own tears with a nearly wild power, with a wild prayer: let him behave so she could remember him well, no matter
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 what he felt. Let him behave so that, when it was over, she would get better.
 "Come on, old girl, come on," he said, patting her back.
 "Look, Daddy. See my picture," said Gail. "It's not finished yet."
 He forced a wink at her over her mother's shoulder. He murmured into Bonnie's ear. "Come on, come on. I'm just going to the land of dreams, baby. I'm gonna set the table for you, that's all. We're not sad about this," he Hed to her softly, "we're not afraid, right? Cause we know where I'm going. I'm gonna be holding you guys a place at the table. Right?"
 He kept this up, a steady murmur. He knew his wife. He know that, when she could, she would try to feel what she was supposed to feel instead of what she felt in fact. She was supposed to feel that he was going to heaven and so it was aU right, and he knew she would try her best to feel that when he reminded her. He figured that would get her through these next few rotten hours anyway. So he murmured the words again and again. He could feel they were the right words. He thought that God was telling him what to say to her. But it did make him terribly lonely. To have her here, to hold her, to want to tell her everything that was in his heart—and to jolly her along like thi^v instead. It was worse than before she'd come. The loneliness: it was unbearable, holding her Hke this. He was in a cage with the only people he had ever loved in this world and talking this way made him feel as distant from them as if he were an astronaut cut adrift. Black, black space inside him. A black sea of space. Nothing to do but wait in vacuous immensity for the air to run out. He held her hard. If he could have wept on her shoulder, if he could have hugged both the woman and the child to him and sobbed out how he loved them and told them how afraid he was and raged against the unfairness of it . . . If they could've all sobbed and raged honestly together, he felt they might have crossed the intolerable distance between his condemned body and their living ones. Then at least he could've spent this last time truly with them.
 But then that's how they would've remembered him—raging, crying—and it would've been no good for them forever. There would've been no peace. This would be better, he thought. So he kept on.
 "Hey, we're not sad here," he said again and again. "I'm going to the good place, Bonnie, you know that, we're not sad."
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 It worked, anyway, eventually. After a few moments, some energy seemed to return to Bonnie's body. He could feel it. She managed to loosen her grip on him. She tilted back from him and tried to smile up at him through her tears.
 "Can we be a little sad?" she said.
 Frank made a noise that he hoped sounded like an easy laugh. "Well. Just a little. Cause I'm such a great guy and we'U miss me for a Utde while."
 The answer made her shake her head, made her strive toward him with her eyes, trying to tell him with her eyes just what a great guy she thought he was. But that was no good. She would lose it again, if that kept on. So he let go of her. Left only one hand gripping her shoulder, and turned to look down at Gail. The child's pinched, worried face was pushed up at him as she held her picture open in front of her with both hands.
 "Now, let's take a look at this picture here," he said. "What is it again?"
 "Green pastures. It's not finished yet," said Gail, holding up her grim scribbles, lifting the sheet of newsprint toward him.
 Frank was about to squat down for a better look. But the phone rang on Benson's desk again. Frank and Bonnie both turned to look at it, their lips going tight. Gail followed their gazes.
 "I'll just let my secretary get that," said Frank. He spoke through a tight throat.
 "Maybe it's the appeal," said Bonnie. The tone of her voice made Frank wince. As if the appeal would make it all right, as if that's just what they'd been waiting for. "It must be," she said. "Don't you think? It must be Weiss or Tryon. Maybe it's the, it's the appeal, the stay. Don't you think?"
 "No, no, Bonnie. Bonnie, listen . . ." said Frank.
 "Your lavryer again, Frank," said Benson. He was walking toward the cage, the receiver in his outstretched hand.
 Frank turned to his daughter. "Hold that picture right there, monster. I just gotta talk to my lawyer a minute. This place—the action never stops, right?"
 The litde girl smiled at her daddy's joke. Bonnie stood staring at the receiver, staring like a woman shipwrecked at what might be motion in the fog. Frank went to the bars. As he reached through to take the phone, his glance met Benson's. The duty officer's rough,
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 handsome features remained impassive, but Frank connected with him. He felt for a moment that the two of them understood—understood the situation, the procedure, the way it would all go down, busi-nesshke, step by step, everyone doing his job. Benson and he—they were there, they were in it together. Not like Bonnie and Gail.
 He leaned toward the bars and brought the phone to his ear.
 "Yeah," he said.
 "S'Hubert, Frank. We lost it."
 For all he knew it was coming, his stomach dropped like a hanged man. He cleared his throat. "Okay," he said.
 "It came in right after I hung up with you. They didn't go for any of it. And the Hererra ruling has just killed us everywhere." Frank heard Tryon sigh. He closed his eyes, leaning his shoulder against the bars. "We're still trying to find a way into the U.S. Supreme but . . . And Tom's going to the governor in a few hours."
 "Yeah" was all Frank could say. "Okay."
 "Yeah," Tryon answered in his high voice. "I'm sorry, Frank. You're gonna have to brace yourself for the worst. I won't He to you."
 "No," said Frank thickly. In a black haze, he was trying to tell himself it was real, it was really going to happen, trying to force the knowledge home. But he was also thinking: There's still the governor. We've still got the governor. Not because he believed it, but because the dead, hanging weight inside him was impossible to sustain. "Okay," he said after a long silence. "Thanks."
 "I'm really sorry, Frank."
 "Yeah."
 He handed the phone back to Benson. He stood at the bars, with his back to his family. He watched the duty officer carry the receiver slowly back across the cell, the coiled wire going lax, trailing over the floor. He hoped some of the blood would return to his face before he turned around. He had felt it drain out when Tryon gave him the news.
 Then he did turn. Bonnie stood, still staring, staring at him now, wet-eyed, hopeful. Their daughter's small, concerned gaze went back and forth between them, sensing an event. Frank wished again they'd never come, that he wasn't married at all, that he had no child, that he could go through this alone. Step by step. Everyone doing his job. Alone, it seemed to him, it would have been easy. He hoisted a comer of his mouth.
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 "Sorry," he said hoarsely. "I'm a popular guy here, what can I say?
 "Is there anything . . . ?" said Bonnie.
 He waved his hand. "No, no, nothing yet. These legal things, you know. They take forever."
 Bonnie bit her lip and nodded. Frank came forward, still smiling his forced smile. He squatted down in front of his little girl. She straightened, her face lilting. She adjusted her grip on the comer of her picture, holding it before him.
 "Now," Frank said, "let's get a look at this artwork here."
 5

 he Pussy Man was standing on the corner of Pine. A dark figure shambHng through the downtown corridors of red brick and white concrete and imageless glass. A middle-aged black in a filthy gray overcoat—even in this weather, the overcoat, stained and worn. He reeked of wine and urine. His stubbly face was hangdog and his eyes were yellow and streaked with red. But he was alert in a feral way: his head, his glance, darted here and there. And he kept up a steady stream of patter to the last of the lunch-hour pedestrians.
 When men walked by, he demanded their money. "Gimme some of your money," he said. "You got money. You got money on toast. I don't got no money, gimme some of your money, you got money on toast, man, I see you with your money ..." on and on like that. And when women passed—when they hurried by him with their lips pressed together in anger and disgust—he demanded sex the same way. "Gimme some of that pussy, baby, I want some of that pussy you got, you got pussy on toast, baby, what're you saving that pussy for, I need some pussy on toast, baby, gimme some of your pussy on toast." I had parked my car in a garage nearby and was hurrying toward the Bread Factory. The Pussy Man spotted me as I approached the corner. His mouth widened in a predatory grin, showing his gray teeth.
 "Steve!" he said. "Steve! Is that you, newspaper man? Is that the newspaper man? Now, I know you got my money, Steve. I know you got money on toast. Gimme some of that money."
 I came within range of his stench as he moved closer, his head bent down, his hand extended. My son's miserable cries were still in my head, and an all-too-familiar sickness with myself swirled inside me like green gas. I was in no mood for the Pussy Man. For the smell of piss on him and the cloud of vomit and alcohol on his breath. For the
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 looks on the women's faces as they went by, not only the winces of disgust and anger, but the fear I saw as their footsteps quickened. I hated the bum. He made my gorge rise.
 "Gimme some of that money, Ste ..." he said, but then a working girl in a polka-dot dress tried to sneak past his blind side. She clutched her purse close, hewing to the restaurant window. But the Pussy Man spotted her. "Hey, sister," he said—he called her sister because she was black too. "Hey, sister, I know you got some sweet pussy, you got some sweet pussy on toast, gimme some of that pussy."
 "Here," I said. "Shut the fuck up."
 He swiveled back to me and his sister angled by with her mouth puckered almost to nothing. I had my wallet out and was flicking through the bills. I always gave the bastard a five when I saw him. Because it got him off the street. The minute he had five he went for a bottle and was gone for hours, guzzling and puking behind some alley Dumpster somewhere.
 "There's that money," he said, hanging over my wallet like a jumpy vulture. "Gimme five, gimme ten, gimme twenty, twenty dollars, Steve, twenty dollars on toast."
 I plucked out a fiver and stuck it out at him, turning my face to avoid his breath. "Don't spend it on food, asshole," I said.
 His pocked hand made a fist, and the bill was gone.
 "Five dollars?" he said. "That's all you gonna give me? Five lousy dollars? You could give me twenty. You could give me a hundred dollars you got so much money. You got money on toast, Steve."
 But he was already edging away, talking back at me over his shoulder. Folding the bill into halves and then quarters and slipping it into his overcoat pocket clutched in his fist. In another moment, he was walking down the sidewalk with his head hung down in silent concentration, ignoring the passersby, ignoring everything but the golden dream of the liquor store at journey's end. I hoped he got drunk enough to stagger out in front of a truck.
 Grimacing, I took the last few steps to the Bread Factory.
 It was a colorful fast food spot on the comer, wrapped in glass. I shouldered the door in and the smell of sourdough came to me, washing away the reek of the Pussy Man. The lunch crowd had thinned, but the people behind the counter were still doling out round loaves of bread and broad plates of salad. Customers still sat munching here and there among the wood-rimmed linoleum tables. I scanned the room
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 and spotted Porterhouse in a comer. Sitting alone at a table for two with an empty cup in front of him. He saw me and lifted a diffident salute.
 He looked like his voice. A lot of people don't—you learn that as a reporter, on the phone all the time. But he was a dead ringer for his own hesitant tremolo. In his early forties. Small and bald, with a head as round as a nickel, with a thin moustache hiding a weak, pale mouth and eyes like prey, flitting and frightened, behind the large square frames of his glasses. I didn't Hke him on the spot. But at that moment, in that mood, I might not have hked anyone.
 I raised a fmger to him across the room, asking him to wait. I was hungry on top of everything else and, as the last customer carried his tray from the counter, I stepped up and ordered a loaf of sourdough and some coffee.
 I brought them to the corner table. Set them down and offered the little man my hand. He shook it. His palm was clammy. 1 sat down across from him.
 "Sorry to eat while we talk," 1 said, waving vaguely at the bread loaf "I missed lunch."
 It was a lie though. I wasn't sorry. I didn't care. What was it to him if I ate while we talked? Little mousy dickhead dragging me away from my kid at the zoo. Sure, it was my fault, but blaming him made me feel better and he didn't look big enough to stop me. 1 picked up the sourdough and ripped into it, chomping loudly, swigging some coffee to wash it down.
 Porterhouse tried not to watch me. His fingers fidgeted round his cup. His glance went here and there.
 "I guess being a reporter is a very busy life," he said after a moment.
 I swallowed hard. Gave him an accusing glare. "Yeah, and this is my day off," I said.
 He looked as if he might apologize. He licked his lips. The bottom rim of his paper cup rattled against the linoleum. Then maybe it occurred to him he ought to assert himself He looked like the sort of fellow to whom that might occur from time to time.
 "So I ... I have a pretty busy schedule myself, Mr. Everett," he said almost firmly. "How can I help you?"
 I gave him another dark stare across my coffee. But 1 could hear my kid going on in my head again. We were going to the zoo! 1 could
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 hear his mournful wail. Self-disgust wrestled with anger in my breast and It was self-disgust in three straight falls. I dropped back against the canework of my flimsy tube chair. I sighed. The poor bastard, I thought as I watched Porterhouse, as I watched his Adam's apple working in his throat.
 "Right," I said fmaUy, setting the paper cup down in front of me. I pushed my wire-rims back on my nose. Interlaced my fmgers on the linoleum tabletop. I took a deep breath. "I appreciate your coming to talk to me. I guess I just wanted to get an idea of how you're feeling today, you know. Now that Beachum's going to be executed. With his conviction based on your testimony and all. Does it bother you?"
 I suppose that was the sort of question he was expecting. He seemed ready for it anyway. He tilted his chin and looked thoughtful and sort of noble for a moment. Then he recited a speech he must've been composing in his head ever since he'd gotten my message. I took another bite of bread while he talked, another sip of coffee. I suppose I should have taken out my notebook or something, pretended to write some of it down. But it was pretty ridiculous stuff, and I figured I could always reconstruct it at the office if I had to.
 "A man has a responsibility to his neighbors," said Porterhouse. "You can't just consider your own feelings. It's very important that justice be done according to the laws of the land, you know ..." And so on. The usual shit.
 When he was done, he licked his Hps again. Gestured nervously with one of his small pink hands. "Aren't you going to take notes or record me or something?" he asked. "Usually when I've talked to reporters ... I mean ..."
 "Oh ... I ... I have a photographic memory," I said. It sounded stupid even to me, so I put the bread down and pulled a thin notebook out of my back pocket. I slapped it onto the table beside the loaf, opened it to an empty page. Pulled a Bic from my pocket and uncapped it. And I said: "So you never have any doubts? About your testimony? You ever think you might have made a mistake?"
 Porterhouse swaggered—sitting there in his chair. He rolled his narrow shoulders around under his gray pinstnpes and showed me a swaggering smile at one corner of his mouth. "I guess you might say I'm not the sort of person who gives way to doubts too easily," he said. " 'Make sure you're right, then go ahead,' that's my motto."
 I wrote his motto in my pad. "Sort of like Davy Crockett," I said.
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 He gave a breathy laugh, rubbed his two hands together slowly. "Yeah. I guess you could say that." He was already imagining tomorrow's banner. Downtown Accountant a Modern Crockett. Me—I was imagining my Davy, my son. Jumping around when I came in, too excited to get the words out. Going to the — to the zoo! I didn't want to be here anymore, talking to this guy about nothing. It was for nothing, it was futile—and I'd known it would be before I came.
 I raised my eyes. I felt tired now and depressed. "So there's no question in your mind that Frank Beachum was the man you saw running out of the store that day?"
 The same swaggering half smile. A virile nod of his circular head. "That's right. No question whatsoever."
 "You saw his face. You saw the gun in his hand."
 "Yes, I did," he said proudly. "I guess you could say I'm as sure of that as I am of anything in this world."
 "From the entryway in the back of the store. Where the bathroom is."
 "That's correct."
 I nodded slowly, looking at him. His round, pink and certain features, that smug simper on them. It was a dumb question, I thought. Was he sure? Hell, yes. Of course he was sure. He would've had to be. To convince the cops, to go into court. To fend off the business end of a cross-examination. To send someone to the Death House. He was a cock-proud little man maybe, but he wasn't a bad-guy, after all. He wasn't a villain. Of course he was sure. I could not for the life of me remember why it had seemed so urgent that I talk to him like this.
 We are going to the zoo!
 Porterhouse cleared his throat and glanced down at my notebook. Roused, I quickly made a show of writing. As sure as anything . . . this world. Across from me, the accountant inflated himself with a breath, well satisfied. He brought his hand to his mouth and lightly groomed his small moustache.
 "How could you see anything over the potato chips?" I asked him.
 The question came out of me suddenly. I had almost given up on asking it. There seemed no point. Then I had asked it anyway without thinking.
 I want to describe what happened after that as precisely as I can. Because precisely nothing happened. Nothing happened at all. Porter-
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 house did not rear back, one hand flung above his pate in a horror of discovery. He didn't spill his coffee or stutter lies or fidget with his collar in a revealing way. He didn't blink.
 He simply said, after a moment's pause, "I don't understand. What potato chips? I had a very clear view."
 And I knew that he was not telling the truth.
 How did I know? How can I explain? If it was nothing I saw, if it was nothing he said. What minute signal, what electrical force, what inaudible intonation, what chemical, what smell convinced me—I couldn't begin to say. All I know is: I sat across from him, sat across the linoleum table at the Bread Factory, and in the moment's pause before he answered me, I sensed—something—what should I call it?—his spirit—I sensed his spirit guttering like a candle. And I knew he hadn't seen Frank Beachum running out of that store.
 He wasn't lying. I was almost sure of that. But he was a little man who wanted very much for people to think he was a big man. This, also, I understood—or thought I understood—without a word. He wanted to be a big man, and for a moment, some six years ago, he was. He had been in a store when a young woman was murdered. He had seen a man come into the store and chat with the woman behind the counter. And maybe she had apologized because she owed him money. Or maybe he had said: Don't forget, Amy, you owe me some dough. And then Dale Porterhouse had gone into the bathroom to take a leak. And he had heard her cry out, Please not that! And the gunshot.
 And then the policemen had come. The big, tough policemen with their heavy utility belts and guns. They had asked him what he knew, what he saw. And he wanted them to be pleased with him. He wanted them to clap him on the shoulder and say: Well done, friend, in their big deep voices. And there were the girls back in his office whom he wanted to tell, and the men who would envy him, and the trial . . . By the time the trial started, I think he believed it himself I don't think he would've committed perjury. I don't think he would've survived cross-examination if it was not all clear to him by then in his mind. I think he believed it then, and I think he believed it now. I think he believed it all until the moment I asked him about the potato chips. Then, for a moment—for that moment's pause before he spoke—then, I think, he remembered the truth. His memory stood ajar for that moment and the light of his spirit guttered in the breeze. That's what I
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 saw. And he remembered that he could not see, that he had not seen anything over the bags of potato chips.
 Then, I think, in the next moment, he beHeved his own story again. It was all as fast as that.
 "I saw everything, just as I said," he told me now. "Obviously, I would inform the authorities right away if there were any doubt."
 I nodded. From the cheap chandeliers above, harsh lamplight glared in the corners of my glasses. Through that reflected glare I looked at him. I thought:
 He didn't, he didn't see it. They don't have a thing, not a thing, on this Beachum guy. No one saw him. No one heard the shots. No one could trace the gun. They don't have a goddamned thing on him. And they're gonna put him to death tonight.
 "Thank you very much, Mr. Porterhouse," I said, reaching for my coffee cup.
 And what if he's innocent? I thought.
 PART FOUR
 EDITORIAL GUIDANCE

 ho gets the roast beef?"
 "That's mine," said Luther Plunkitt. "What do they
 got on there, Russian?" Arnold McCardle asked him. He handed the sandwich over.
 "S'posed to anyway," said Luther.
 "Isn't that un-American?" murmured the Reverend Stanley B. Shillerman. He was always making lame jokes in an effort to be one of the boys.
 Luther only just managed to turn his bland smile at him. But both Reuben Skycock and Pat Flaherty answered at once, "Not anymore it isn t.
 They were sitting around the long wood-finished table in the main conference room. From the windowless walls, official photos of the governor and the president looked down. The core of the Execution Team was there: Luther, Arnold and the other deputy director, Zachary Piatt, the two maintenance men Reuben and Pat, and the chaplain. Arnold and Zach were pawing through the paper sacks, distributing the sandwiches and sodas. There was a low burr of conversation and chuckling, the crackle of container lids being removed, of food being unwrapped.
 Luther sat back against the leatherette seat cushion and watched them, his sandwich unwrapped in his hand. He felt better now, here, with the boys, talking business. The weight on his insides Hghtened a httle. The image of Frank Beachum on the gumey dimmed. He just wanted to get through this day, as he had gotten through all the others. This was what the state of Missouri paid him for.
 Arnold McCardle peeked under a piece of rye bread at his corned
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 beef. "Seems like there's more tat and less meat every time I get this," he said.
 Chewing, smoothing crumbs out of his handlebar moustache, Reuben Skycock said, "Am't that the way you order it, Arnold? Hold the meat, leave the fat."
 The enormous McCardle's jowls colored. But he forced his trademark wink. "S'best part," he said softly. He hoisted the sandwich, dwarfed by his large hand, and tore into it.
 Luther could feel himself relaxing. "Now, Arnold's all right," he said. "The more of him the better."
 "Amen to that," said Reuben.
 Reverend Shillemian's damp eyes strained as he tried to think of some banter to chime in with. In that cowboy shirt, those jeans, thought Luther, watching him from the corner of his eye. Hell, even Reuben and Pat wore ties today.
 "What do you say we do some work while we feed our faces?" Luther said. He laid his sandwich on the table and began to fold away the wax paper. "Not to put a damper on the party or anything."
 "Man acts like a prison warden," Reuben said.
 McCardle chuckled around a mouthful, to show there were no hard feelings over that fat remark.
 Luther took a bite of roast beef and leaned back in his chair as he chewed. "Just want to go over our schedule for the rest of the day," he told them. "Make sure no one's in Jerktail when they oughta be in Ferguson."
 "I'm not supposed to be in Jerktail?" Reuben said. But the others were settling down now. They were listening; munching and listening.
 Luther went on, setting his sandwich on the table after his single bite. "First of all, be advised that there's been a change in terms of this sixteen hundred interview thing with Beachum. The girl they were sending over has been in some kind of accident or something, so they replaced her with that guy Steve Everett."
 Arnold McCardle, his cheeks bulging with food, shook his head and smiled ruefully. When he'd heard about Michelle's accident, he thought Luther should have seized the chance to quash the whole stupid interview business right there. But good relations with the media were important to Luther. Somehow, Michelle had talked him into this, and he wasn't going to back out now.
 "I tigure the News owes us one for this," he said. "And the other
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 papers won't figure out we've broken protocol till next time. As far as Everett goes, I've dealt with him a couple times before. He's a real sleazy smartass. But he gets his facts right most of the time, and his stories are pretty balanced, I'd say, overall. So, actually, I think this is kind of an improvement. Anyway ..." He passed briskly on to more familiar matters. "At eighteen hundred hours, everyone, the whole procedure staff, meets here for a final briefing. We'll review the postings at that time, make sure everyone knows his place. I want everyone to be stationed and ready by fifteen after the hour."
 "Uh . . . scuse me . . . Warden."
 Impatience sparked in Luther's eyes though the bland smile remained in place. It was the chaplain speaking; Shillerman. "Right, right," said Luther. "The chaplain here'll be holding a prayer meeting at the end of the briefing which is optional for anyone who wants to stay." Which would be no one, if it was anything Hke the last rime. Luther pointedly turned away and Shillerman lapsed into silence, picking grimly at the crust of his BLT. Luther went on. "Now at nineteen hundred, Reuben and Pat are gonna be checking all the phones in the chamber, make sure we got the open lines working."
 "So the governor won't get a busy signal," Reuben said.
 "Right, and Arnold, you'll make sure the clocks in there are synchronized and the one in the press room too. Seems we left that out the last time and some of our friends got a little exercised at the discrepancy."
 The others nodded, chewed, listened, and Luther went on.
 They would give Beachum clean clothes at 23:00, he said, and get him into the special diaper he had to wear to keep the gurney clean. Reuben would check the lethal injection machine and the Strap-down Team would get the gurney ready with Arnold supervising. They'd check the clocks and the phones again and the machine again too, with special attention to the manual override in case both the electrical systems failed. And at 23:15, all six of them would report to the execution chamber where Reuben would load the machine with three canisters of drugs: sodium pentothal to put Frank Beachum to sleep, pancuronium bromide to paralyze his heart and potassium chloride to shut down his breathing. There would be a saline solution injected in Beachum's arm for about half an hour before the procedure Itself in order to keep his vein open and ready to receive the poison. The solution would also include an antihistamine, which would
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 prevent Beachum from coughing and gagging during the procedure, as this was unpleasant not only for him but for the press and witnesses.
 "Now the prisoner will be with his chaplain after twenty-two hundred," Luther said. There was an embarrassed pause after that— embarrassed because everyone realized that the prisoner's chaplain would not be Stanley B. Shillerman. It was never Stanley B. Shiller-man. Not one of the condemned men had ever requested a meeting with him. Luther coughed and added, "It's that black fellah down from St. Louis. Seems a good enough guy and I don't think he'll be any trouble."
 He was about to keep going, but Shillerman apparently couldn't help but put in, "I, uh . . . I myself had a personal heart-to-heart with the prisoner myself this morning." He himself shook his head sadly at the memory. "I can't exactly say he was filled with spiritual remorse. But, going by my experience with men, I think he's accepted his fate. I can confirm that he won't be any trouble, in my opinion."
 They all nodded silently, averting their eyes from him. Old Reuben looked like he was trying not to laugh. Luther knew all about his heart-to-heart with the prisoner. According to the duty officer, Shillerman had nearly set Beachum off like a rocket. Luther held his breath. Reverend Shit-fer-brains, he thought. In his dreams, he could feel the point of his boot going right up the useless blowhard's ass. In real life, however, there wasn't much he could do about it.
 Shillerman, probably sensing the mood, added importantly, "Of course, Sam Tandy in the governor's office has asked me to keep in personal contact with the prisoner throughout the day."
 Luther smiled more blandly than ever. His gray eyes glinted out from their depths in his putty flesh with a light that was downright metallic. This was the crux of it right here. Sam Tandy. The governor's aide and, just by coincidence, Shillerman's brother-in-law. No doubt Mr. Tandy was right proud of himself for having placed his relation in such a good position—that is, in such a good position from which to observe the model prison in action. And to report back to the governor's office directly. The whole staff knew that Shillerman was the governor's spy.
 The others busied themselves with their lunches while Luther, ever smiling, struggled against the impulse to squash their resident holy man like the bug he was. Then, having mastered himself, he continued.
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 "Anyway, the chaplain—Flowers his name is—will be in the cell by twenty-two hundred. The prisoner has so far refused a sedative but—" Luther sighed, "—like the chaplain here said, I don't think he's likely to offer up any resistance."
 Now, no one spoke again until Luther was finished. He took them all the way through the operation, though they knew it as well as he. The bigwigs from Corrections would arrive soon after the chaplain. The department director himself would recheck the equipment and phones and would even carry a portable radiophone in case the electricity failed. A hearse would be on hand to carry Beachum's body to a local funeral home from which his wife Bonnie could pick it up for burial.
 Shortly before 23:30, the Strap-down procedure would begin. Beachum would be secured to the gumey and rolled into the execution chamber. After frequent rechecks of the phones and clocks and so on—and after the department director called the governor's representative to ensure there were no last-minute reprieves—the blinds in the chamber would be lifted so that the witnesses could see in through the glass. Luther would read the death warrant out loud; the prisoner would be asked for his last words. At 00:01, the lethal injection machine would be set into operation.
 Luther took another bite of his sandwich. It was good—the rye bread was fresh and there was just the amount of Russian dressing he hked. He chewed slowly, swallowed and went on talking. He detailed the cleanup procedure for after the execution, and the meetings with state officials and so on. In spite of their familiarity with the protocol, the men around the table showed their most serious, most businesslike faces. They nodded almost in unison as Luther spoke, Shillerman along with the rest.
 Yeah, thought Luther, looking from one to the other of them. This was the way to do it. Just Uke in the army, just Uke in battle. The system got you through, the team got you through. You were part of them and you worked together and you got the job done.
 The image of Frank Beachum's face had almost entirely ceased to trouble him for the moment. This was going to be all right, he thought. He thought he was going to get through this just fine.
 t was about two-thirty when I walked back into the St. Louis News. Bridget Rossiter met me at the city room door, her freckled face urgent.
 "Have you heard about Michelle? She's been in a terrible accident."
 Being the Trends editor, Bridget always got the news a little later than everyone else. 1 nodded and patted her shoulder. She shook her head sorrowfully.
 "You know, alcohol figures in over fifty percent of all traffic fatalities," she said.
 "Is Michelle still in a coma?"
 "She's in a coma? Oh my God," she murmured, as 1 walked past.
 The city room was busy now. Reporters sat at various places within the maze of desks, leaning toward their computer screens, tapping their keyboards, or kicking back with a coffee in their hand and a paper open on their legs. At the city desk, Jane Marsh and William Anger, the minority affairs editor, stood flanking Bob Findley's chair, bending over him in conference. For a moment, I thought 1 might sneak in and out of the place without Bob spotting me. But it was not to be. I'd hardly taken three steps into the room, when Bob raised his head as if a radar blip had sounded. He pinned me, across the long room, with that expressionless stare which told of how his heart had erased me from the Book of Life.
 I forced a pained smile and went past the desk, hewing as close to the wall as I could. The door to Alan Mann's office was closed, but I could see him in there through the Venetian blinds. He was talking on the telephone, making expressive gestures with the candy bar in his free hand.
 I didn't knock. I just pushed the door open. I felt Bob's eyes on
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 my back—drilling into my back—as I stepped inside and shut the door behind me.
 "Right," Alan was saying into the phone. "We'll do a lead editorial on that for tomorrow. What's my opinion?" He listened, his hawklike head bobbing up and down, his candy bar holding fire in his raised hand. "Got it," he said then. "Sure thing, Mr. Lowenstein." He rocked forward in his chair and dropped the handset into its cradle. He looked up at me from under his bushy brows. "Stop fucking Bob's wife," he said. "He doesn't like it."
 "Oh Christ," I said. "What did he, put it in the company newsletter?"
 Alan pointed the candy bar at me. It was a Snickers, the kind with all the peanuts. "If he comes to me and wants your ass, I'm gonna have to give it to him. Then you'll just be a hole without an ass around it."
 I pulled out my cigarettes and stuck one between my teeth. I hid behind the match flame as I lit it. "She started it," I muttered lamely into the fire.
 "Doesn't count. You've got the dingus." His big body feU back in the chair. He ripped a hunk of chocolate off and mashed the nuts savagely. He regarded me savagely. "You know what?"
 "All right, all right," I said.
 "You're a fucking womanizer, that's what. It fucked you up in New York and it's gonna fuck you up here. You're fucking up your whole career and you're fucking up your marriage and if you can't keep your goddamned prick in your pants I'm not gonna be able to goddamned protect you. How was she?"
 "None of your goddamned business," I said. "Not bad."
 "Lucky bastard. I always liked her."
 "Shut up, Alan. Jesus."
 "Hey, don't take it out on me, boy. You're the one who sinned against God and man."
 I turned away from him and walked over to the wall. It was crowded with plaques and certificates, awards and appreciations. They were what he had instead of windows. There were photos too—of Alan standing with the governor, standing with the president, standing with Mr. Lowenstein, who owned the paper. I stood blowing smoke at them.
 "Listen," Alan said to my profile. "Did I ever tell you about the ADA I fell for in New York?"
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 "No, and if you tell ine now, I'm going to throw myself across your desk and rip your throat out with my bare hands."
 "It's an edifying tale."
 "I'U kiU you."
 "I'U save it for another time."
 I swiveled around. He had taken another bite of chocolate and was holding the bar up to his face, eyeing a drooping curlicue of caramel with affection.
 "I've got a problem," I said.
 "Oh, the nickel fmaUy drops." His beak nose bent down as he grimaced. "Christ, boy. Don't you know Bob's been after you since you got here? In that quiet, earnest, morally just way of his. He's probably glad you fucked his wife so he has an ethical reason to destroy you."
 "Great. 1 live to make him happy. But that's not my problem."
 "How can you be so goddamned self-destructive?"
 "Practice, Alan. But that's not my problem."
 "You should've fucked my wife. I'd've just punched you."
 "I did fuck your wife."
 He laughed. "Lucky bastard. How was she?"
 "She sends her love. But that's not my goddamned problem, Alan."
 "All right. What's your goddamned problem? Tell papa. You souUess shit." He popped the last of the candy into his mouth.
 "Frank Beachum," I said.
 "The soon-to-be-dead guy?"
 "Yeah."
 He crumpled the candy wrapper and laid it up in the air with a flick of his wrist. It plonked into the metal can against the wall. "For two!" he said.
 "I'm supposed to interview him this afternoon," I said.
 "A chance and hope of my procuring, Ebenezer. Don't fuck It up.
 "I think he could be innocent."
 "Is that your problem?"
 "Yes."
 "Well, he's not," said Alan. "I'm glad we could have this little talk."
 He stretched out in the high-backed chair, folding his hands atop
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 his volleyball belly. I flicked an ash angrily off my cigarette so that it looped into the wastebasket. Alan sniffed, annoyed.
 "I'm serious," I said then.
 "No, you're not."
 "I am. Look at my face. This is my serious face, Alan. This is how you can teU."
 "Steven," he said. "Young Steven Everett. Listen to me a minute. Listen to your mentor and guide. Life is less mysterious than we know. Things are almost always exactly what they seem. The guy was busted, tried and convicted. This isn't TV. You've been in the courts. You know he's guilty."
 I grinned with gritted teeth. Smoke seeped out between them.
 "All right," he said finally. "What've you got?"
 I lifted my cigarette hand as if to speak. Then, not speaking, I held the filter to my lips and sucked on it hard. What was I going to tell him anyway? That six years after the event, there were potato chips in my line of vision? That I looked into Dale Porterhouse's eyes and knew he was lying? That it bothered me that Nancy Larson hadn't heard any gunshots even though she had a perfectly good reason why she shouldn't have?
 "Oh," said Alan sadly. "Oh, Ev."
 "No, no, wait ..." I said.
 "Ev, Ev, Ev . . ."
 "Just listen to me."
 "Ev. I don't have to Usten to you. I'm looking at you, Ev. I'm looking at you and I see a reporter who's about to teU me that he has a hunch."
 "Alan, I've done some checking up . . ."
 "Do you know my opinion of reporters who have hunches?"
 "I talked to one of the witnesses."
 "I can't fart loud enough to express my opinion, Ev."
 "There are discrepancies."
 His chair came forward with a sharp report. He stared at me, bugging his eyes. "Discrepancies? Did I hear you say there were discrepancies?" His thick eyebrows bounced up and down. "After a police investigation? A trial? A conviction? Six years of appeals? You found discrepancies? What did it take you, half an hour?"
 "Come on. You know the appeals system. His first lawyer was probably some twelve-year-old Legal Aid guy and if he didn't object to
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 something at the trial, the replacements couldn't use it later for the appeal. You can't even argue proof of innocence anymore."
 "Ev . . ."
 "Alan, for Christ's sake, they're gonna kill the guy."
 "Ev . . ."
 "I'm teUing you."
 He cocked his big head at me. "Oh, oh, Mr. Everett."
 "All right, all right," I said, throwing my hands up. "I've got a hunch."
 He sat back again. "Ha."
 I pointed my cigarette at him. "But you know my hunches, Alan. They're based on . . ."
 "A desperate attempt to cover the shabbiness of your personal behavior with a show of professional skill."
 "Right. And this is a strong one. Something stinks about this case."
 "That's me. I had one of those veal heros for lunch."
 "God damn it." I stepped over to the wastebasket. I bent down and crushed my cigarette out against its rim. "Damn it, damn it," I said again.
 There was a chair in front of his desk. I went over and sank down into it. I leaned forward and covered my face with my hands. After a long moment, I guess Alan took pity on me. I heard him shift in his chair with a low groan.
 "All right," he said. "Let me get it straight what we're dealing with here. If you can turn this routine execution into some kind of big fight-for-justice story, maybe—and I do mean maybe, my friend— maybe I can stand up for you a little when Bob tries to fire you."
 I nodded even before I had lifted my head. "Yeah," I said. "I guess that's the idea."
 He regarded me with what, in Alan, passed for compassion. "You'll still lose the wife and kid, you know. She's gonna find out."
 "I know, I know."
 "And you'U be shit on the floor out there," he said, tilting his head in the direction of the city room. "They love Bob on the floor, man. They'd walk through fire for him. They'll wipe you off" the soles of their shoes."
 "I know. Believe me."
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 He lifted his broad shoulders. "But hey, what the hell. I'm not your father. I don't think I'm your father. Am I your father?"
 "Not that I know of"
 "Good. Because no son of mine is going to use this newspaper for his own sleazy personal motives."
 "No, no, I'll play it straight."
 Alan snorted. "Don't pretend to have integrity with me, young man." bony.
 "Who knows?" he said, raising his hands philosophically. "There's always something in a criminal case that didn't go right. You might work it up into some kind of crusading journalism type thing. Then, when Bob comes in here and asks me to transfer you to the toilet, I'll be able to say, 'But, Bob, look at that great Beachum story Steve made up out of practically nothing.' He won't give a shit, but I'll be able to say it."
 "I really think there might be something to this," I said with as much conviction as I could.
 Alan gave a deep chuckle. I avoided meeting his eyes. I was still hunched over in my chair, my elbows on my thighs.
 "So what do I do?" I said.
 He shrugged again. "Beats me. Just make it sound good, pal. I'll run it for you, but only if it sounds good."
 "Yeah, but I mean what if I really find something?"
 He reared back in his seat. "What, you mean like evidence? Today? You got nine hours before they juice the guy."
 "Yeah, yeah, but what if I do? We can't just wait for it to run tomorrow."
 Alan made a face as he thought about it. "I don't know. I guess you could go to Mr. Lowenstein."
 "You think?"
 "Why not? He's the governor's pal. If he calls the statehouse and says it's important, the gov'll pick up, no question."
 "Okay. Except Mr. Lowenstein hates me."
 Alan gave a deep belch. It lifted him in his chair, bloated his cheeks. "Everyone hates you, Everett," he said. "Even I hate you, and I'm your pal. But I will say this: You go to Mr. Lowenstein and it better be awfully good. It better be soHd down to the ground or he not only won't call the governor, he'll eat your heart and throw your body
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 to the dogs. You don't have to sleep with his wife, friend, he'll fire you for free."
 I let out a breath, pushed off my knees and stood up. "Okay. Thanks." I said.
 "Hey, don't thank me. I think you're a scumbag. Bob loves that girl, and no matter what we think about him, he doesn't deserve this. And Barbara gave up her job and her fucking home and everything so you could come here and make good after you pronged the owner's daughter in New York. She doesn't deserve this either. And what about me? I'm a wonderful person, and now you're gonna use my newspaper to save what's left of your smarmy Httle existence? Let me tell you: I've lost what little respect for you 1 may have had. So she was really pretty good, huh?"
 I laughed. "Fuck you," I said.
 "Lucky bastard."
 He was whistling to himself as I stepped back into the city room.
 did not look at Bob but made a beeline for the supply room. I didn't even glance in the direction of the city desk. The last thing I wanted now was a run-in with the aggrieved husband. Among other things, it was already two-fifty, and I had to be on the road in ten minutes if I wanted to get to the prison in time. Luther Plunkitt had gone out of his way to accommodate us on this interview, but if I was late, things being what they were, there was every chance he would have me turned away.
 So the plan was to grab a few extra pads and get the hell out of there as fast as I could. I hurried back across the room, hugging the wall. Mark Donaldson, another news side hack, looked up from his paper as I passed and tried to flag me down for some gossip about Michelle. I gave him a nervous wave and walked right on. I could see Donaldson watching me, running his tongue around under his lip, wondering what was up. I suspected it would not be long now before he knew, before everyone in the whole place knew.
 A few seconds later, I pushed through the supply room door and stepped in. The room wasn't much more than a closet really. A narrow space with metal shelves on every side. The shelves ran up to the ceiling stacked with pads and boxes of pens, printer ribbons and printer paper and so on. I didn't think they'd let me bring a tape recorder into the Death House, so I wanted enough fresh pads to last me the day. I grabbed two from a pile and shoved them into my back pocket. I also picked a couple of Bics out of a box and clipped them to the pocket of my shirt.
 Then I turned around and found myself facing Bob Findley. Uh-oh, I thought.
 He had entered the little room silently. He was standing just within the threshold, silent, still. His round pink face was set and
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 expressionless and I was dead in his eyes; I could see it. His hand was on the edge of the supply room door. He swung it shut in back of him. There were about three feet between us, and no room to pass on either side.
 In fact, for a moment or two, I thought Bob might just launch himself at me. It made a funny picture: two grown-up, college-educated men wrestling with each other in the supply room as pens fell off the shelves and papers flew. But I realized quickly there was not much chance of that. Bob was civilized; he was modem; he was caring. He wasn't just going to slug me. Not when he could torture me slowly to death.
 His cheeks reddened, but he smiled. It was a mirthless smile of disbelief, of moral amazement. He shook his head. He spoke in that soft, controlled tone of his.
 "You know—I don't know what to say to you," he said. "All day, all last night, I've been trying to think of what 1 wanted to say to you."
 And he had to say it now? But what could I do? I Hfted one hand and let it fall to my side. "I really am sorry. Bob. I really am."
 A silent laugh broke through his Hps. "You know, / really don't think you are. I actually don't think you're capable of it. Of being sorry. Of really feeling anything for other people."
 "No. No, heU. I feel stuff I feel bad," I said.
 His lip curled, turning the smile into a sneer. He eyed me as if I were a bad smell. He stood in his khaki slacks and his blue workshirt and his cheerful pink tie, one hand in his pocket and the other clenching and unclenching at his side. And I wished he would hit me. It would be faster, anyway, and I really had to be going.
 "Well, I'm glad you feel bad, Steve," he said bitterly. "But I don't think you really begin to understand. I mean, I want to know why." These last words broke fi-om him—if anything ever broke from him— if he ever let anything just break from him unconsidered, these last words did.
 "Why?" I echoed.
 He looked away, shaking his head again. I think he was sorry he'd said it.
 But I did my best to give him some kind of answer. "These things, you know. They just happen, man. I was lonely. I didn't think. It was an impulse kind of. . ."
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 "Christ!" In a typically youthful gesture, he brushed the shaggy forelock back off his brow with one hand. As he did, in the cramped space, his elbow touched one of the shelves and it shook ominously, rattling a box of pens. He had not raised his voice, but all at once his eyes looked tormented and damp. "You think I mean you?" he said. "You think I want to know why you did it?"
 "I don't know, I ..." A trickle of sweat ran down the back of my neck. What time was it anyway? I didn't dare look at my watch.
 "I want to know why she did it. With you. Christ. I can't imagine what she was thinking of Was it just . . . the sex?"
 1 didn't answer. I shifted from foot to foot. I was embarrassed, to be honest. I didn't know what to say. I couldn't tell—as always, I wasn't sure—how much of his emotion was real, and how much was display, a show of drama, a way of beating me up with his pain. Was it possible, I thought, that he was actually losing control here?
 I considered him another second or two, and I thought that maybe he was. That maybe all day, and all last night, he had been sitting on this, fighting it, holding it back, and now—now, curse my luck, when I had to get out of there fast—he finally couldn't stop himself He wanted to know. Sure. That was it. It had to be. He must've hated himself for doing this, for asking me fiat out this way—but he wanted to ktiow, he had to know. The basics. The core of it. Was it good—for me and Patricia in bed? Was it better than it was with him? Did she talk about him, did she tell me about whatever weird little things he liked? Did we laugh about him before I rammed into her and balled her blind?
 "No," I lied. "No, hell. It was no big passionate thing. It was nothing like that."
 I saw the shadow of relief cross his face but it was quickly gone. "Then what?" he said, more urgently, more desperately than he could've wanted. "She doesn't love you?"
 "No, of course not."
 He smiled his mirthless smile again, but his lips were quivering. "She can't think you'd be good for her, for Christ's sake. Faithful to her. That you'd be there for her, or you'd help her with her work, or run interference with her parents, or have kids with her or help her raise them. She can't think you'd help her grow and develop as a human being."
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 think that." I stopped laughing when I saw his expression. I cleared my throat. "No," I said more softly. "She doesn't. I'm sure."
 He gazed at me now with a sort of emptiness that was almost innocence, that looked almost like innocence in a way. His eyes were dry now. They were more than dry, they were arid. They were dark. They did not reflect me, as if I weren't there. And I felt, with a certain sickness, how stupid, how dangerous it was, to make a man like Bob your enemy.
 "You have a wife. Doesn't your wife . . . ?" he began, and his voice sounded dull, as if he were speaking in a trance. "Does she just tolerate it? Does she like it this way with you?" That horrible smile flickered at his lips. "I mean, maybe I take her too much at her word. Are you Hke her father, am I supposed to be more like that bastard was with her? I mean she says she wants something ..."
 "My wife . . . ?" I said. "I'm sorry, I don't . . ."
 "I mean, what do they want?"
 "Who? Oh." Women, he meant. We had reached that stage of the proceedings. Fortunately, though, I wasn't drunk enough to start speculating about what women want. So I simply raised a helpless hand again. "Look, Bob, I've got to go."
 Rage struck through his face like lightning, passed away like lightning.
 "It's that interview. At the prison," I said quickly. I did look at my watch now. "Christ." It was after three. "I'm going to be late if I don't get going."
 After a moment, Bob nodded. His slim frame rose and fell with a deep breath. He didn't say anythmg. It was spooky, the way he looked at me, the way his eyes erased me. But he didn't say anything at all.
 "WeU ..." I said.
 He turned without a word, his back pressed against the shelves. It opened up a little pathway to the door for me. I squeezed through it, past him, and pushed the door open while he stood there silently.
 But I couldn't just leave it at that. As much as I had to go—as much as I wanted to go—I couldn't just leave it at that.
 I turned, holding the door open. "How did you fmd out anyway?" I asked him.
 He snorted without looking at me. "She told me," he said.
 "She . . . ?"
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 "She left your cigarettes in an ashtray by her bedside table. That was her way of telling me."
 I think I gaped at him. I felt as if I had been blackjacked and I think, for a while, I just stood there and gaped. I had always cleaned the ashtrays out myself I had always emptied them into the toilet. Patricia would have had to have salvaged the butts somehow, would have had to have hidden them from me and then replaced them in the ashtray herself. Which made perfect sense, of course. Because it was about Bob. It had always been about her and Bob. She could have used anyone to do this to him. To send this message to him, whatever the message was. She could have used anyone. It only happened to be me.
 When I was finished gaping, I nodded. Bob stood still, his back pressed against the shelves, his eyes trained on nothing. I left him there and hurried off across the city room, closing the supply room door behind me.
 A

 t about that hour— around three o'clock— the Reverend Harlan Flowers was allowed into the Deathwatch cell again. He stood just within the door, his hands folded in front of him, and w^atched the Beachums through the bars of the cage.
 Frank and Bonnie were sitting close together on the bed, holding one another's hands between them. Gail was seated at the table, drawing with her crayons. There were bowls of popcorn on the table and the floor, some paper soda cups and a half-eaten hot dog on a plate. As the child drew, she kept up a low monologue about this and that— her friends at school, what her teachers had said—and Frank answered her and asked her questions.
 After a minute or two, Bonnie lifted her eyes and saw Flowers standing there. She spoke in a whisper to Frank. "It's time for Gail to go." They had arranged it this way. So that Bonnie and Frank would have a few hours alone together before the six o'clock end of visiting hours. Later, Flowers's wife was coming down to Osage to take care of Gail during the execution, when both Bonnie and Flowers would be witnesses.
 "I don't want to go," Gail said at once. She heard everything, of course. And her Hps were already beginning to tremble as she looked at her parents over her shoulder.
 Frank got up off the cot. He moved to stand beside her.
 "Can we come back again tomorrow?" said Gail. "Can we stay at the motel again? Do we have to go all the way back to St. Louis?"
 Frank put his hand on her cheek. It was wet under his palm.
 "You'll be going back home in the morning," he said.
 Gail's severe little face seemed to crack open. "I don't want to go back," she said, crying. "I want to stay with you."
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 Frank knelt down on one knee next to her, their eyes almost level. "Hey," he said. He stroked her brown hair, tied back tightly, stiff and brittle under his fingers. She sniffled. "Lookit, Gail, you're a big girl. You know what's happening here, don't you?"
 "Yes," she said in a small voice.
 But he knew she didn't really. She'd blocked it out in some way. When Frank looked now into her eyes, the brown deeps of them, he saw a kind of daze, shock he figured, a world of pain but all fogged in, as if she were a child wandering alone through the smoke of a bombed-out city. She had been so happy, he thought, playing in her turtle-shaped sandbox, whapping her shovel against the sand.
 "So lookit," he said, licking his lips. "You know, after today . . . After today, you won't be able to see your dad anymore ..."
 She threw her arms around him suddenly, buried her face in his shoulder. He held her, clenching his teeth, closing his eyes.
 "But I'll be there," he said, his voice unsteady. "Listen to me, sweetheart, okay? Listen to your dad. You won't be able to see me, but I'll be there. I swear to God. You'll always be able to talk to me. All right? You can talk to me any time you want, and I'll hear you. Any time, any time you need to. You just say what's on your mind and I'll be right there, listening. I promise. Any time you need." Hitting the sand with her plastic shovel, he thought. Gurgling and babbling so happily as Bonnie came to the screen door with the empty bottle of A-1. "Look—I wrote you a letter . . ." he began to say, but he couldn't finish. It seemed like such a stupid, useless thing to him now. A goddanmed letter. What good was that to her? "I promise," he said again. Then he just held her, his cheek against her hair. He smelled her baby shampoo and the skin of her neck, a little girl's smooth skin, not like her face which had grown worried and dazed and old. He could hear the sound, the whap, whap, whap, of her shovel against the sandbox sand. He could feel the heat of the sun in his backyard.
 He patted her back resolutely and began to draw away. "Go on now," he said. "It'll be all right." But she held on to him. Flowers had come forward, and Benson was moving toward the cage with his key. When the girl heard the barred door slide back, she pulled her head off her father's shoulders. She stared into him.
 "Why can't you just come home?" she said.
 Frank opened his mouth. "I can't . . ."
 "You should just kill all these people and come home. We would
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 get a helicopter and fly you away and they wouldn't be able to find you."
 He put his hand on her cheek again. Flowers put his hand on her shoulder.
 "You should kill all of them!" the girl cried out.
 Frank got slowly to his feet as Flowers drew the girl out of her chair. She stared at Frank as the preacher took her out of the cage. Her face tw^isted and reddened as she cried.
 "Why dofi't you, Daddy?" She spun on Benson and shouted at him. "He wHl too!" she said. "He'll kill you. You wait. He'll kill all of you and we'll have a helicopter!"
 Flowers led her across the room. She walked after him, looking back. She only dug in for a moment, just at the door.
 "He'll kill all of you," she said again.
 Frank raised his hand to her. The child sobbed. Flowers drew her to the threshold.
 "Good-bye, Daddy, " she cried out. "Good-bye, Daddy."
 Flowers took her into the hall. Benson shut the door behind them. He glanced over at Frank who still stood watching, his hand upraised. The duty officer made a small, sympathetic expression as if to say: poor kid. Then he walked back to his desk, sat down and began typing the event into his chronological report.
 Frank, standing where he was, shuddered once, his whole frame rippling. He moved his hand as if to cover his face, but his raised arm froze and the hand trembled in front of him. Finally, it fell. He slumped, his head hanging, his shoulders caving in. Like that, and with his back bowed, he shuffled, in turning, like an old man. He lifted his head wearily and looked at Bonnie.
 She was sitting on the cot, as she had been. Very still, her hands folded in her lap now, her head slightly lowered. She was not crying, and her face was quiet. Though the Hues of her brow, her cheeks, her mouth, were all drawn down, she wasn't frowning. They fell as of their own weight and it made her look very old as well. Her eyes looked old when she lifted them to her husband.
 "This is more than I can bear," she said in a low, clear voice. "I thought God wouldn't send me more than I could bear. But this is more ..."
 Frank nodded. She lowered her head again. He shuffled to the chair and settled himself into it, gripping the back for support.
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 "I thought God never sent you more than you could bear," she said, staring down at the floor. "This is more."
 Frank sat in silence, his eyes wandering, seeing nothing. He wiped his lips with his palm. He let his breath out slowly through pursed lips, like a man recovering from a blow. "It'll . . ." His voice failed. He ran his hand across his mouth again. "It'll be all right," he said.
 Bonnie laughed once, a terrible sound. An expression of annoyance crossed her face. Then she shook her head and looked away from him, looked off into space.
 "Maybe the appeal," she said softly to no one. "Maybe they'll listen this time. I mean, they can't just go ahead anci murder an innocent man. Maybe . . ."
 "There's no appeal," said Frank, his eyes wandering the room.
 ". . . at the last minute, they'll have to see. I mean, this is still America, for heaven's sake. Isn't it? You were just going to the store. I just asked you to go to the store for me. They're not just going to take a man, a good, decent man . . ."
 "They turned the appeal down, Bonnie."
 "... and execute him. That wouldn't make any sense. All these technical things they talk about. In the end, don't you think in the end, maybe they'll just say . . ."
 Frank straightened himself in the chair, focusing on his wife finally. "Bonnie," he said quietly.
 ". . . they'll just flat-out see."
 "Bonnie, for God's sake."
 "They'll have to see. It's not a matter of some—some technical thing. It's an injustice. An injustice. The lawyers will make them understand ..."
 "There's no appeal, Bonnie," said Frank, his voice rising. "They turned the appeal down."
 ". . . that they've made a terrible . . ." Bonnie stopped. Her lips moved a moment, as if she would go on, but she didn't. She closed her eyes.
 "That's what Tryon was calling about before," Frank said.
 Bonnie didn't answer. She didn't move. She didn't open her eyes. Frank watched her. She knew, he thought. Of course she knew.
 After that, for a while, they went on as they were, seated where they were, apart from each other, staring oflf. The clock moved round
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 and they felt the motion of the clock, the burden of its motion, heavy on their backs and in their stomachs. Finally, Frank—unable to stand the loneliness anymore—pushed himself to his feet. He walked the few steps to the cot wearily, and sat down beside his wife. After another moment or two, he put his arm around her. She rested her head on his shoulder.
 PART FIVE
 TEMPO FUGIT

 h, ye Tempo of the Gods! You car! You car of cars! I ask you: Is there anything on earth a man can't accomphsh when he and his automobile become one? That drive down to Osage Prison—I tell you, it was the best thing that had happened to me all day. It was the first good thing that had happened to me at all since I had left Patricia. The wind at the windows. The music on the radio. The cigarettes—no end of cigarettes and each one tasting better than the last. And the speed. Mostly the speed. I had less than fifty minutes to make the hour-long drive and, once I climbed onto the highway, I just floored it. And the old bird flew. It took a while to work up to it, I admit. But after that—it flew. Traffic didn't matter. There was traffic just outside the city, lots of semis rumbling cab to cab Hke elephants on parade. But it didn't matter. I went past them, between them, never slowing, going faster, so fast sometimes I felt I must have vaporized and traveled right through the bulk of them, the Tempo's atoms vibrating between theirs. And the cops didn't matter. Where were the cops? It was sixty miles of open road; speed traps everywhere—there must have been. But where were they? The cops with their dark glasses, with their radar? They were nowhere to be found. Because they couldn't see me. That's why. Their radar guns couldn't pick me up. They just registered a zip as I went past, just a little green breath of electronic light. Must've been the wind, they said to themselves. Must have been dust blowing by in the wind.
 I switched on an easy listening station. A secret vice of mine, that music. Like treacle, like warm mushy stew on a windy day. I love it. Andy Williams, yes; Perry Como; Eydie Gorme. I sang along with them. I sang "I Wish You Love" at the top of my lungs. It poured out of me. Smoke and song poured out of me together, filled the car.
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 "Love Is Funny, ' I sang. And the crowd went wild. Mile after mile, cigarette after cigarette, song after song. "It Must Be Him." "Close to You." The classics. And no one to say me nay. No one to ask how I couki listen to that music? And how many cigarettes was that? Whoops—there was no one there to ask me that either. Or how I could drive so fast. Or how I could cheat on my wife or neglect my kid. Or whether Frank Beachum was really innocent or whether Bob's marriage was ruined by my fault. People at the side of the road might have wondered these things, they might have wanted to ask, they might have raised their hands to catch my attention. But I was gone already. Zippo. 1 was a memory. They didn't stand a chance.
 And I couldn't have seen them anyway. They would have been part of the general blur, the blur of the roadside, the scenery, a changing texture merely, a shifting smear of colors at the window, slums, suburbs, farmlands blending one into the next. Hardly scenery at all. It hardly had time to be scenery. It was just seen . . . and then history. Only ahead of me, the raveling road, the lane markings gobbled furiously by my front fender, stayed visible, kept up the pace of the driving eye.
 Finally, in the jet-fire of my wake I guess, it all just melted down and I was surrounded as 1 drove by a running bland absence: the white flats surrounding the prison. The first roadblock shot up out of the vanishing point and filled the windshield an instant later. I had arrived. As Jack Jones and I finished our rendition of "Polka Dots and Moonbeams," I glanced down at the clock on the dash. It was ten minutes to four o'clock. I had made the drive in forty minutes. I had averaged, by my figuring, approximately six hundred and seventy-two thousand miles per hour. But maybe it was just one of those Einstein things: maybe I had arrived before I even left town.
 The prison came over the horizon-line, looking, at first, like a feature of the white stone, some chance-in-a-million formation. The low gray walls, the high gray towers. As if the rock had thrown up some sorcerer's castle from the Europe of fantasy. Then the walls were surrounding me. The guards in their towers were passing over me with their slow, swiveling gazes. The barrels of their guns were passing over me. I had arrived.
 1 parked in the wide visitors' lot in the corner reserved for press and tossed my beeper in the glove compartment so I wouldn't have to hand it over inside. As I stepped out of the car, a man in a dark jacket
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 and slacks materialized beside me. A tall man with a thick moustache. He was a case officer, he said. He would lead the way.
 I followed him. I was excited now. The drive had cleared my mind and I was excited the way I had been at Pocum's. This was it, I told myself as we went through the visitor's checkpoint. This is the real stuff The prison. The Death House. As in Death. Execution. Brrrrrrr. God, 1 love journalism.
 We didn't go through the cell blocks. We went down white halls, past office doors. But I could feel the prison around me. I could feel the thick waUs hemming me in. I could feel I was descending into the place, like a man being lowered into deep water. We entered a stark corridor. A gate of bars sUd open before us as a guard watched from a booth nearby. We passed through and the bars slid closed behind us with a clanking thud and I could feel the jolt of it in my belly. Deeper and deeper. No free air to breathe, no fast way out. The prison seemed to be closing over our heads. I tried to look nonchalant about it, but it was all very thrilling indeed.
 The case officer led me through more bars and then through a heavy door and into a little courtyard smothered with the afternoon heat. We crossed the yard into another building. The Death House, I thought. Death Row. The Last Mile. Brrrrr.
 We traveled down a hall of windows to another row of bars. We passed through and down another hall where every door pulsed at me with significance. I noticed 1 had to go to the bathroom now but I didn't want to ask, I didn't want to interrupt the moment. We came before a door with a guard sitting outside. This is it, I thought. Death-watch. I tried to look jaded and nonchalant.
 I glanced up wryly at my moustachioed guide. "Nice place," I said. "Remind me never to commit a violent crime."
 My companion looked down at me deadpan. "They lie, you know," he said.
 "What?"
 "The prisoners. That's what they do. Every word they say is a lie."
 I nodded. "Everyone lies, pal," I said. "I'm just here to write it down."
 The guard stood up and opened the Deathwatch door.

 ou've got fifteen minutes, Mr. Everett," said the guard in the Deathwatch cell. "By order of Mr. Plunkitt. Fifteen minutes exactly." I didn't answer. I looked around me. At the cinderblock wall with the white paint smeared and congealed across its rough surface. At the guard's long table and the typewriter there and the clock hanging above him, turning round. The cage and the dull glint of the bars under the fluorescents. The table within, covered with empty paper cups and a tinfoil ashtray overflowing. The rumpled bedding on the cot. The glaring nakedness of the metal toUet fastened to the back wall. And the man and the woman. Standing inside the cage. They had risen from the cot to greet me, his arm around her shoulders. My eyes rested finally on them.
 This is it, I told myself Deathwatch. But I really didn't have to tell myself anymore. The sickly sadness, the sickly fear were like swamp gas in the bright room, like a miasma, you could breathe them in.
 I studied Frank Beachum's face through the bars. I would have to be able to describe him in my story—my human interest sidebar—so I studied his face. I saw weariness there mostly. Weariness, and a terror deadened by dazed incomprehension. But mostly weariness. That's how I remember him anyway. Narrow, craggy, rugged features that used to be strong but were drained of everything now but that, but weariness. With his long body held nearly erect by an almost palpable effort of will, he looked like a cancer victim, like a hunger victim, Uke a sleepless pilgrim coming over one more rise of an endless, endless vale. Bone-weariness, soul-weariness, weariness past imagining. When I remember Frank Beachum I remember that—that first impression—more than the last one; more than the way he was that final time I saw him.
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 He stood still, with his arm around his wife, and she clasped her hands together before her. They might have been any thirtyish couple out for a Sunday constitutional after church. Until you noticed how white her knuckles were, how hard her hands clutched each other. Her small, sagging face—aged, like some false antique it seemed, as if by blows—was unnaturally lit by the fever in her eyes. A horrible brightness—of insane hope, I thought, and helplessness.
 The guard—Benson—pulled a chair up and set it down for me in front of the cage. I came toward it slowly. Beachum stuck his hand through the bars. I shook it. His palm was dry and cold. 1 didn't like touching him.
 "Mr. Everett," he said. "I'm Frank Beachum. Have . . ." The words came from him thickly, painfully. They dropped like lumps of clay. It was an effort for him even to speak, he was that worn down. He gestured to the chair.
 "Yeah. Thanks," I said.
 I sat and pulled my notebook out, my pen. Beachum gently disengaged himself from his wife and lowered himself into the chair at the table in front of me. Mrs. Beachum sank back, sank down again onto the cot. Her bright eyes never left me.
 I was fiddling with my cigarettes by this time. 1 jerked one halfway out of the pack and offered it to Beachum. He held up a hand. "I got em," he said. He removed one from his shirt pocket. I could hear my heart thudding as we both Ut up on opposite sides of the bars.
 We lifted our eyes to each other and filled the white space between us with gray smoke. "How's . . . that girl?" he said. I didn't understand him. He forced out more. "That other. Michelle . . . something. She had some accident."
 "Oh. Oh, yeah," I said. "She was in a car crash. It was pretty bad. The last I heard she was in a coma." I realized I'd forgotten to ask Alan for the latest details. My mind had been too much on my own troubles.
 "I'm sorry," Frank Beachum said. "To hear it."
 I nodded, faintly ashamed. "Yeah," I said. "Yeah, it was pretty bad."
 Then I was silent. So was he, and we both smoked. I could feel the movement of the clock on the wall behind me. It made the hairs on the back of my neck bristle. Jesus, I thought. The poor bcistard. Jesus. It was a bad few seconds. The excitement, the need to piss, the pity
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 and the infectious fear: It was hard to get my thoughts in order. What was it I'd wanted to ask him anyway? My assignment was to talk about his feehngs, give the readers a sense of the place, some vicarious Death House thrill to enjoy over their raisin bran. Don't get into the case too much. We've already covered that. That's what Bob had told me. And as for the rest: my own suspicions felt suddenly confused and inarticulate. I crossed my legs, trying to quiet my bladder, trying to focus my mind.
 The condemned man broke the deadlock for me. "The girl," he said. "That . . . Michelle—she said she ... I don't know . . . she wanted to talk to me about how it felt. Here. In here." The long, sad, tired face continued to push the words out at me, across the table, through the bars, through the smoke. I saw him bUnk wearily under the shock of his lank brown hair. I supposed I should've felt guilty for getting my thrills, my readers' thrills, from his agony. So I did; I felt guilty. And I nodded.
 "Yeah. Yeah, that's it," I said. "It's a human interest story."
 Beachum took a deep drag of smoke. He went on, speaking care-fially, as if he had prepared what he meant to say. "What I wanted . . . What I wanted to tell everyone that . . . was that ... I believe in Jesus Christ. Our Lord and Savior." I nodded again, licking my Hps. Then, straightening in my chair, coming to myself, I realized I had to write down what he was saying. I scribbled it onto my pad. BeUeve inJC . . . Lord + Sav . . . Just fifteen minutes, I thought frantically. Just fifteen minutes for me. Just eight hours for him. With another breath for strength, Beachum continued. "And I believe ... I believe that I'm being sent to a better place and that ..." He paused because his wife had made a sound. A shuddering sob. I saw her clench her arms against herself, force herself into silence. Beachum didn't turn around. He said, ". . . and that, uh, there's a better justice there, and I'll be judged innocent. 1 won't say I'm not afraid cause I think ... I think everyone's afraid of dying pretty much—unless they're crazy or something. You know. But I'm not afraid that the wrongs that are done here on earth won't be made right. The crooked wiU be made straight, that's, that's what the Bible says and 1 believe that. And I wanted to testify to that to people before this happens. So . . . that's how I feel about it."
 I went on nodding, went on writing it down. Wrongs made right . . . crooked made straight ... I nodded and wrote. It was what he'd wanted to say, I guess. It was why he'd agreed to the interview. But
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 with the clock on the wall, with the look in his eyes, with the anguish flaming out of his wife's steady gaze, I found the scribbled words on the narrow page made me vaguely nauseous. That clock went on behind me, turning and turning. The poor bastard, I thought. Tlie poor frightened bastard.
 I finished writing, but I didn't look up. I gripped the Bic hard. The point dug into the paper. I still didn't look up. I didn't want to meet Frank Beachum's eyes just then. I felt embarrassed for him just then. Sitting there in his cage with his terrified wife. Talking about Jesus. It was embarrassing. The fact is: I always feel that way when someone talks about Jesus. Whenever someone even says the word— says "Jesus" as if they really meant it—it makes my skin crawl, as if they'd said "squid" or "intestine" instead. It makes me feel as if I'm talking to an invalid. A mental invaHd who has to be protected from the shock of contradiction and harsh reality. Whenever I hear a man praise God, I know I am dealing with a crippled heart, a heart grown sick of grief and the plain truth, sick of a world in which the strong and the lucky thrive and the weak are driven under without recompense. Sick and afraid of dying; clinging to Jesus.
 I was embarrassed for the man. And now, when I did look up, the sight of him pained me. This poor guy, this once-manly guy, waiting in his cage to be carted off to nowhere, reduced to cuddling his religious teddy bear, to sucking his christian thumb, to teUing himself his biblical fairy tale so he could make it down the Death House hallway without screaming, so he could confront his final midnight without going insane. Maybe I'd have done the same in his position. There aren't many atheists in a joint Hke this. Maybe that's why it bothered me so much to see him. And it did bother me. 1 felt my stomach boil and churn.



 To avoid his weary eyes, I glanced back over my shoulder at the clock. The duty officer, sitting at his long desk, was watching me. He lifted his chin by way of a challenge.
 "You got nine more minutes," he said.
 I turned back to Beachum. I smiled an embarrassed smile. I boiled inside and churned.
 The condemned man in his cage spread his hands a little, his lips working, his eyes uncertain. He'd made his speech. He was waiting for me now. "Is ... is that aU right, Mr. Everett?" he said softly. "Is . . . that what you wanted or . . . ?"
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 A stream of smoke came out of my mouth on an unsteady breath. I leaned forward in my chair, toward the bars. I stared—I felt my eyes burning as I stared through the bars at the man. I felt I was gazing on a pounding, leaden depth, at the incalculable toil going on inside him, the work of living out his last hours. Is that all ri^ht, Mr. Everett? Is that what you wanted? I felt his wife's bright gaze boring into my peripheral vision. I felt my lips drawing back until my teeth were bare.
 "Mr. Beachum," I said hoarsely. "I don't give a rat's ass about Jesus Christ. And I don't care how you feel either. I don't care about justice, not m this hfe or in the next. To be honest, 1 don't even care very much about what's right and wrong. 1 never have." I dropped my cigarette to the floor. 1 crushed it under my shoe, watching my shoe turn this way and that. I could hardly believe what I was saying to him. And I couldn't stop. I raised my eyes again. "All I care about, Mr. Beachum," I said, "are the things that happen. The facts, the events. That's my job, that's my only job. The things that happen. Mr. Beachum—I have to know—did you kill that woman or not?"
 Another sound escaped his wife, and she brought her hand up to cover her mouth.
 "What?" said Beachum. He was staring back at me through the bars, his eyes dull, so weary, his mouth hanging open.
 "What happened, damn it?" I swallowed hard. "What happened?"
 "What . . . ? What hap . . . ?"
 "In that store. On that day. When Amy Wilson was shot."
 His mouth closed and opened again. His gaze held mine and mine his. We were locked together. "I ... I bought a bottle of A-1 Sauce."
 The breath hissed out of me. Jesus, I thought. A-1 Sauce. Jesus. And yet it was true. I was sure it was true.
 "And you paid Amy for it at the counter," I said.
 "Yeah."
 My hand went automatically to my cigarettes again. I drew one out. "And she mentioned the money, didn't she? The money she owed you. Did she mention that?"
 At first, he seemed unable to answer, to speak. His mouth opened and he gestured but there were no words. Then: "She said she was . . . you know. Trying to get it together. The money. I told her ... I told her not to worry about it. I knew they were struggling. That's why I
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 did the car for them. I only charged her for parts in the first place. I told them all this at the trial. They didn't believe me. Even my lawyer ..." His voice trailed away. He shook his head.
 But I believed him. He had talked with Amy about the money. That was what Porterhouse heard before he went into the bathroom.
 1 put the fresh cigarette in my mouth. It bobbed up and down as I talked. "Well, somebody shot her, my friend. That's true, that's a fact. That girl is dead and someone shot her. So if it wasn't you, it was someone else."
 "You got five minutes over there," said Benson behind me. His tone was dark now, threatening. We paid no attention to him. We went right on as if he hadn't spoken.
 Frank nodded, dazed. "Yeah," he said. "Sure."
 "Sure," I said. 1 lifted my lighter. "Like who?"
 "What?"
 "Who could've done it?"
 "I don't ... I don't know."
 "Not Porterhouse," I said. "He's no shooter. I talked to him. He didn't do anything. But I'll tell you something else: he didn't see anything either. And he's their only witness."
 At that, Mrs. Beachum gasped. That's the word for it. A short, wet, sobbing gasp. I didn't look at her. I blocked out the heat of her gaze.
 "I don't know, I don't know," said Beachum weanly. He looked away sadly, defeated.
 "Come on, man," I whispered. "What about the woman? The woman in the car."
 The condemned man gave a quick shake of his head as if I were annoying him now. "No . . . No . . ."
 "Why didn't she hear the shot?"
 "I don't . . ."
 "Why didn't she see that you had no gun? It was the steak sauce in your hand, wasn't it?"
 "Oh God!" Mrs. Beachum cned.
 I made myself ignore her. "It was the bottle, wasn't it? In your hand? TeU me."
 Beachum seemed now like a man half-asleep, a man too suddenly awakened. "Yeah," he said dully. "Yeah. The botde. I told them that. It was in my right hand, so she couldn't see it. She backed into the
 150 ANDREW KLAVAN
 Other side of nie. The left side. She didn't see, she didn't have a clear view."
 "All nght. So it wasn't her. It wasn't Porterhouse. It wasn't you." I heard Mrs. Beachum start to cry. I didn't care. I am not a caring person. I am a reporter. This was my story. This was aU I knew how to do. "Who else was there? That's what I want to know. Who the hell else was there?"
 But he was too tired. His shoulders slumped. He looked down at the table. Dropped the smoldenng butt of his cigarette into the ashtray there. "No one."
 I plucked the unlit cigarette from my mouth. ''Somebody. That's a fact."
 "The place was empty cept for me. The accountant guy. Amy."
 I threw the cigarette down. I wanted to grab him by the shirt-front, shout in his face. "But it wasn't empty," I said. "She didn't shoot herself, did she?"
 He opened his mouth a litde, looked miserably down at the table. He didn't answer.
 ''Somebody,'' I said again. "There must've been somebody. Somebody coming in as you left maybe. That would explain why she didn't hear the shot. If it was right after you left. Didn't you see anyone?"
 "No, I ... I don't know. I didn't see. I was just buying . . . steak sauce. I had to get home. For the picnic. We were having a picnic. Bonnie ran out of steak sauce. It was Independence Day."
 I heard a chair scrape behind me. "All right," said Benson quickly. "That's it."
 "No!" It was Mrs. Beachum. She was off the bed. She flung herself off" it. She flung herself against the bars of the cage, gripping them until the knuckles whitened afresh on her small, red, dishwater hands. "No, please," she said again. Tears streamed down her cheeks and her face was mottled and ugly. "You believe us. Don't you? Do you believe us?"
 I Anally had to face her. But her grief, her desperation left me silent. Benson stepped up on my left side and put his hand on my arm. A man used to moving people around as he saw fit, was our Benson. He didn't pull me up, but I felt the pressure and stood.
 "All right, all right," I said to him.
 "Let's go," he said. ". . . upsetting people . . ."
 "All right."
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 Mrs. Beachum clung to the bars without restraint, without dignity. Her teeth were bared, as mine had been, as if she were some kind of animal. She growled the words out from deep in her throat. "Do . . . you . . . believe us?"
 "Don't, Bonnie," Beachum murmured. "Don't."
 "Come on, damn it," Benson said.
 I looked at that woman's terrible face in the cage. She seemed to strain through the gaps toward me.
 "Yes," I said finally. "I beheve you. For Christ's sake. You only have to look at him."
 She closed her eyes—thank God for that; I couldn't stand them anymore. She rested her forehead against the bars and her shoulders shook with crying.
 "No one. Not even the lawyers," she said. "No one else . . ."
 Benson tugged me toward the door. I yanked my arm away from him. "All right," I said. "Damn it."
 "Coming in here, upsetting people," he said tightly. "Don't you think these people have enough? What do you think this is?"
 "All right," I said. I walked to the door. Benson hurried around me to signal the guard outside. The door opened.
 But I stopped on the threshold. I glanced back at the cage. Beachum sat as he had, his eyes lowered to the table, his mouth pulled down in a distant, almost dreamy frown. But his wife had now lifted her head again, the marks of the bars white on her brow. She was watching me through the steel, through her tears, the way you'd look at a child who had just done something incredibly thoughtless, thoughtlessly cruel.
 "Where were you?" she said softly, her voice breaking. "It's too late now." She sniffled thickly. "Dear God, where were you? All this time."
 Benson put his hand on my arm again, but for another second or two I resisted the pressure toward the door.
 "It wasn't my story," 1 told her. "There was an accident . . . Dead Man's Curve ... It wasn't supposed to be my story."
 Then I was pushed out into the hall.

 uther Plunkitt was waiting for me when I returned to the visitor's entrance. This, I understood, was not a good sign. Life gets tense in a prison on execution day. Prisoners are angry, guards are nervous, security is tight and everyone's stomach is jumpy. Plunkitt would have been informed on the double that I'd started a small disturbance in the Deathwatch cell. Questions had been asked, voices had been raised. It would not have made him a happy guy.
 But that was the eerie thing about Plunkitt. You couldn't really tell if he was happy or not. He greeted me with an outstretched hand, with a small, thin-lipped smile frozen on his face. The wrinkled putty of his features seemed genial enough and every silver hair was in place. Only those gray eyes, set way down in the clay under his strong brow, were metaUic and expressionless. I didn't know whether he was about to shake my hand or rip my throat out. There was no question in my mind that he was capable of doing either.
 He shook my hand, in the event.
 "Everett," he said.
 "Superintendent," I said. "Good to see you again."
 "I'll walk you to your car."
 He put his hands casually in the pockets of his pants. We walked side by side through the glass doors, out into the parking lot. The heat of the sun hit me at once. The suffocating stillness of the air closed over me more slowly. All the same, it was good to be out of the prison. I could hear cicadas singing loudly from all around the lot and a pair of swallows swooped and dived over by the walls, above the barbed wire. It was good.
 Plunkitt smiled up into the blenched sky, spoke up at the cloudless blue. "Sorry to hear about Ms. Ziegler. Any word on her is there?"
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 "No," I said. "Not that I've heard. She's still in a coma."
 "That's a shame, that's a shame. These cars nowadays. All you gotta do is breathe on em ..."
 I nodded. We crossed the baking asphalt toward my Tempo.
 "You get your interview all right?" he asked me.
 "I did, yeah, thanks. I appreciate it. The paper appreciates it."
 He seemed to give this remark a good thinking over, scanning the distance now, reviewing the gray walls of the prison, the gates, the guardtowers.
 "You know," he said musingly, "Ms. Ziegler gave me to understand that she was interested in talking to Beachum about, you know, his feelings, his emotions, before his execution. Human interest stuff. That was what we agreed to beforehand. Cause otherwise, you know, we do most press interviews by phone at this point. There's less risk of upsetting the prisoner."
 I nodded. I understood. I had been rebuked. But gently. Plunkitt was a man who measured his words carefully. He wanted to maintain his good relations with the press. He wouldn't have spoken to me like this unless he was genuinely angry. I could only hope he wouldn't call Bob to complain.
 I felt the sun beating down on my head and curling up from beneath my feet. I felt the sweat gathering in my sideburns, under the wire arms of my glasses. I pushed them back to keep them from shding down my nose. "Well, you know, I was put on this story kind of at the last minute," I said. "With the accident and everything." Squeezing every drop of charity I could from him. "I probably wasn't as prepped as I should've been. I hope I haven't thrown a wrench into the works or anything."
 "No, no, no," he said amiably enough. And, as we reached the edge of my car, he put his hand on my shoulder, gave it a friendly squeeze. We faced each other by the Tempo's fender.
 "But you know how it is," he said in a conversational tone. Smiling. "People come in here, the press. The prisoners tell em things. They're in a position, you know, to say all kinds of heart-wrenching things. And us—we got a job to do, so we come across as the hard guys. And then that's what we read the next day in the paper. It can get pretty frustrating, that's all. Times like this, everyone's a little extra sensitive to it. That's aU." His thin, empty smile widened slightly, a red slice in the putty. "This isn't easy on us either, you know. We
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 have to do what the state tells us. The state has to do what the people want and so on.''
 "Sure," I said. "Sure."
 "And, you know, it goes through a lot of processes, trial, appeal and so on before it gets to us. Makes it a little tough on us here if we're going to show up in the newspaper as bloodthirsty murderers or anything like that." He chuckled flatly.
 "No, yes, of course not, no," I said, or words to that effect.
 "Anyway, I know you're a smart guy, Steve," he said. "1 read your stuff. You always get it pretty much right so I'm not too concerned. 1 just haven't seen you in a while, thought I'd come out and say heUo."
 "Right. I understand. I'm glad you did," 1 lied. "It's good to see you."
 We stood there another second or two, smiling at each other, the heat turning our flesh to paste. He was sweating too, I noticed gratefully, clean crystal beads of it glistening in the folds of his forehead, on his temples.
 A vee of ducks passed over us, quacking, but neither of us raised our eyes. I began to notice that this silence of ours was stretching out a very long time. Was there something else he wanted to say? I wondered. But there was no clue in the gemmy emptiness of his gaze.
 "Well ..." he said.
 And the thought hit me suddenly, out of nowhere: He knows! Jesus. He knows too.
 It was a dreadful idea, and I shook it off. I told myself it was my imagination. How could he know? How could he bear it if he knew. If he knew, and had to pull the trigger just the same.
 Plunkitt slapped my shoulder again. "You drive safely now," he said.
 And 1 stood watching, my lips parted, as his back receded from me toward the prison doors.
 A

 lunkitt walked back to the Death House. He came down the corridor to the Deathwatch cell, but he didn't stop there. He went on until he reached another corner. He turned, and headed down another hall. There was another door with another guard stationed there. The guard's name was Haggerty. A paunchy older man, a pasty Irishman. A veteran tough guy who'd come down here after the layoffs in Jeff City.
 "Hal," Luther said to him quietly. "You're looking sharp." Haggerty grinned acidly with one side of his mouth—it was the only grin he had. He unlocked the door for the superintendent and held it open, grinning. Luther went inside.
 The room he entered looked pretty much like a doctor's examining room, which is what it had once been. Its white cinderblock walls were scrubbed clean. There was a white sink in the comer and a white folding screen spread against the lefthand wall. There was a metal door on the right that led into a neighboring storage closet. And there was a hospital gumey standing in the center of the floor.
 There were straps on the gumey, heavy leather straps. There was a window against the back wall with white blinds that could be pulled down over it. There was a mirror on the right: a one-way glass so you could stand in the storage closet and look through. And beneath the mirror, there was a hole in the wall. Tubes ran out of the hole from the storage closet and were draped over an IV stand attached to one comer of the gumey.
 Luther crossed the threshold and stopped. He stood where he was with his hands in his pockets. He smiled blandly down at the gumey. He heard the door shut at his back. He didn't move. His expression didn't change. He looked down at the gumey and, after a moment or
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 two, he removed one hand from his pocket. There was a handkerchief gripped in the hand. He wiped his face with it and it came away damp. He considered the damp handkerchief, its sweat-gray fabric. This heat, he thought. / do hate this goddamned heat.
 But the room was cool enough and Luther was thinking about Arnold McCardle. A half hour ago, Arnold McCardle had come into his office. The fat man had cantilevered enormously through the doorway, his big paw gripping the frame. "Your friend from the News just caused a minor shitstorm down in Deathwatch," Arnold had said. "He told Beachum he thinks he's innocent. Made Hke he was gonna crusade for him. The wife is all upset."
 "All right," Luther had said with a sigh. "I'U handle it."
 So he had gone down to the visitors' entrance to meet me. And he had spoken to me. He had handled it.
 And now, here, alone, in the execution chamber, he thought about Arnold McCardle leaning in at his door, and he thought about me. He replaced the handkerchief in his pocket. He gazed down at the gumey again. He sniffed, and he had to admit to himself that he was angry. Innocent, he thought. Man. That Everett. These journalists, some of them. Sleazy, empty little men. He was definitely going to phone the paper and complain about this. He shook his head. Innocent. What did Everett think this was? A TV show? A movie? These reporters. After a while, they always started to confuse the stories they wrote v^th real life. Because that was what was at stake here. A life. A human life. The people at Osage were sweating bullets trying to do this thing as professionally as possible, as humanely as possible. It didn't help anyone for the prisoner to be upset or given false hope like this. Maybe it helped Everett. Maybe it helped his story. But it helped the prisoner not at all.
 Goddamned reporters, thought Luther Plunkitt. He worked so hard to treat them decently. No one could blame him for getting angry sometimes. In the end, they always thought their stories were more important than real life.
 He stood there with his hands in his pockets a long time. He gazed down at the gurney. After a while, he imagined Frank Beachum's face. Frank Beachum's long, sad face gazing up at him. Innocent, he thought. He drew out his handkerchief again and ran it again across his forehead.
 Man, he thought. This goddamned heat.
 5
 n the Deathwatch cell, Frank Beachum didn't move. He sat as he had sat since I'd walked out, his hand lying slack on the table, his mouth turned down, his eyes cast down, his gaze fixed and empty.
 Bonnie, standing by him, still clasped the bars of the cage. Then, slowly, she let her grip relax. A strange feeling had come over her. A strange calm, strangely electric. Everything in the room seemed very clear to her. Clear and bright. The clock, the guard, the chairs, the bars. Her husband at his table. The thoughts in her mind—they seemed clearer to her than they had in weeks.
 Because suddenly she knew it was hopeless. Suddenly she understood, grasped in the visceral way, that there was no chance of pardon or reprieve. Somehow, the fact that I believed in Frank's innocence had brought this home to her. No one had ever believed in his innocence before. Not the jury, not his own lawyers, not the press. Not even the Reverend Harlan Flowers, who simply refrained from judgment. And now I had come, and I had believed, and she had cried out to me: It's too late! And in crying out, she had realized the truth of it. It was too late. No one could save her husband now. She was going to lose him. They were going to put poison in his arm and kill him. He was going to die.
 Her tears stopped falling. Her hands lowered to her sides. With this new clarity, she looked around her, almost amazed. She saw the duty officer on the other side of the bars. Benson—he was watching her. Moving back to his desk, running his hand up through his shiny hair, he was giving her the side-eye as if he thought she might do something terrible. He sat down at his chair and picked up the telephone. He spoke into it in a low murmur. Frowning at her dangerously all the while, all the while watching her. In her strange envelope
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 of queer, sizzling, hopeless calm, Bonnie nearly smiled at him. He's frightened of me, she thought. That big strong man. He's frightened of a hundred-and-ten-pound woman locked in a cage. She felt, in her clear thoughts, that she understood why this was so. She felt almost as if Benson's mind had been revealed to her as she stood there. And he was afraid of her, she thought, because he was doing evil before her eyes. The killing of another person, a helpless person, was evil. No excuses; it was evil. In the heart of every human being, where the quiet mind could hear, there spoke a voice that said that it was evil, and the voice was never untrue. Bonnie knew this and she thought the guard knew it but did not want to know it and so he was afraid of her. Because the guard wanted to do his job without knowing. He wanted to collect his pay, and feed his family, and do his job. His boss, the warden, had told him to do this. The courts had told the warden. The lawmakers of the state of Missouri had told the courts. And most of the people of the United States of America agreed with the lawmakers and elected them to do what they had done. So the guard wanted to think: it must be right to do it. But he knew that was not the truth. Truth, Bonnie thought in her electric calm; Truth is not a democracy. All the people of the earth crying out for Evil with one voice could not drown out that other voice, that still, small voice that spoke within the quiet heart. And so the guard knew. They all knew. And they were afraid before her eyes.
 Slowly, Bonnie turned her back on the guard and faced her husband.
 He didn't move, still he didn't move. He went on gazing dreamily down at the table, at his hand lying on the table. And Bonnie thought she could see him now; she could see him more clearly than she had in a long, long time. So tired, she thought; he looks so terribly tired. My God, my God — what have they done to him? It was as if she hadn't noticed it before. And when she thought of the way he used to be ... in the old days. Lumbering home with the garage grease on his face, with his teeth white through the black smudges. Pulling his shirt off as he tromped upstairs, dropping the shirt thoughtlessly half the time so that she scolded him as she scooped it up and dumped it in the hamper. The way the floor used to shake when he walked upstairs like that. The way the trinkets used to tinkle on the mantelpiece. It had been Hke having some beast in the house, some great, growling bear, and it was the best thing that had ever happened in her hfe. Men Uke
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 Frank had always frightened her before. They had even disgusted her a little, big and dirty and like beasts. But now, the beast was in the house with her, and it made her feel . . . alive—more intensely alive. She had always thought of herself as a quiet, even mousy person. She knew she didn't have that intensity herself Frank, being with Frank, drew it out of her, drew it up to the surface of her skin where it pricked and tingled. He was her life. He was the life of her life. And she needed him.
 She closed her eyes a moment. She felt dizzy, weak. She needed him. That was why she hadn't seen him clearly, she thought. Because she could not admit there was no hope. Year after year, she hadn't seen what was happening to him. She had gone on, as she always had, drawing on his strength, drawing on his life, and she hadn't seen. And now she knew there was no hope.
 She opened her eyes. "I'm so sorry," she said.
 He glanced up quickly, as if she'd awakened him. "What? Oh— no, Bonnie. For what?"
 "Making such a fuss ..." She pressed her knuckles to one side of her nose, then the other. She wiped the tears off her cheeks with her palm. "I guess that's not much help, is it."
 "No, no. I love you, Bonnie," he said, a little absently. "It's all nght."
 She nodded and said nothing. Benson started pattering grimly at his typewriter. Frank glanced over at him, and then at the door.
 "He was a strange guy," he said after a moment.
 She followed his gaze. "Who? Who, the reporter?"
 Frank didn't answer right away. He watched the door. "That stuff he was saying. About how he didn't care about anything. About right and wrong or . . ." He looked up at her, gave a brief, nervous, uncomfortable smile. "Must be kind of an empty life, it seems like," he said.
 Bonnie studied her husband's face. She felt she didn't understand what he was trying to tell her. It was something. Not about the reporter. About something else. She could see it in his eyes, but she didn't understand. "I don't know," she said. "I guess he didn't seem like a very nice person, now that you mention it."
 Her husband looked at the door again, looked at it in that same way. That frowning, dreamy stare.
 "I almost think . . ." he said, after a long pause. "I almost think I'd rather be m here like I am than out there, living like that."
 Bonnie, in her strange state of mind, had the saddest sensation
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 when he spoke these words. It was almost as if she heard him saying two different things at the same time. It was almost as if she heard him saying the thing that he had said—and the exact opposite thing as well.
 A little cry of pity broke from her and she stepped to him quickly. She put her arms around him and pressed his head against her.
 "I love you so much," she said. "Don't forget that. Think about that the whole time and it'll be all right."
 Even as she held him, Frank kept looking past her, past her hands, looking at the door through which I'd left. Bonnie wished she had been struck dead before she ever let herself weaken in front of him.
 The phone rang on Benson's desk. She felt Frank tense in her arms, against her breast. She held on to him. The duty officer continued typing a moment.
 "That'll be Weiss," Frank said quietly.
 She pressed her cheek against his hair. "It'll be all right," she whispered. She shut her eyes tight as her tears started again.
 The phone kept ringing. Benson stopped typing and grabbed it.
 "It'll be about the governor now," Frank said dully. "It'll be about the governor turning us down."
 "I love you, I love you," said Bonnie, crying. "Just think about that, and it'll be all right."
 Benson listened at the phone for a second. Then, with a sigh, he pushed to his feet.
 "Frank," he called out, as he came walking across the cell again. "It's your attorney. Calling from Jeff City."
 6
 drove away from the prison slowly at first. Through the white flats, toward the white horizon, the white buildings fading away in the rearview. Holding the wheel, I slumped against the seat, my body sagging. The vinyl scorched my back until my shirt clung to me. The airless interior made my head feel as if it were floating. I felt exhausted.
 I lit a cigarette and took a long drag. I listened to the Tempo's spark plugs pop, its fan belt whining. I stared through the windshield at the empty sky. Do you believe us . . . ? I bought a bottle of A-1 Sauce . . . He knows . . . Jesus Christ our Lord . . . She backed into the other side of me . . . Where were you . . . ? She didn't have a clear view. . . . All this time . . . Do you believe us ... ? The voices of the last hour buzzed and danced and swirled in my mind: gnats in a sunset breeze. One rising to the top and then another, one buzzing at my ear and then the next, all whirring, droning, gossiping together, insistent and insensible. Do you believe us . . . ? A-1 Sauce . . . He knows . . .
 I laughed, once, wearily, in the steaming car. I laughed a mushroom of cigarette smoke at the windshield. What a thing, I thought. What a crazy thing. I could hardly believe it was really happening. But it was. It really was. They were actually going to kill that man. In eight ... I glanced at the dashboard clock—it was five minutes to five—in seven hours. That man—Beachum—that hapless son-of-a-bitch. He had gone to the store one day for a bottle of steak sauce and now they were going to tie him down and inject him with poison by due process of law. I laughed again. I shook my head. What a nightmare. What a crazy thing.
 A line of sweat dripped onto my glasses, trickled down over them, streaked the lens. I pulled them ofF and wiped them quickly on my pants leg, the road a blur, the empty terrain a blur. Where were
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 you . . . ? She didn't have a clear view. . . . All this time . . . Do you believe us . . . ? \ put the glasses back on and peered out along the line of the Tempo's hood toward that featureless horizon. They're actually ^oing to kill him, I thought. And I'm going to know about it. I'm going to know.
 Talk about a nightmare. That was a nightmare: I was going to know. Frank Beachum was going innocent to his death, and I was going to be aware of it every second. I was aware of it now, before it happened. I was going to be aware of it all day long. When they strapped him down and slipped the needle in his vein, I would be aware of it, still aware. And I would wake up tomorrow morning, and the day after that, and the day after that, aware. He was innocent. I would know, I would stiU know.
 Christ, I thought, slumped in my car seat, sagging. Christ, why should I? Why should I know? Nancy Larson had explained why she hadn't heard the gunshot. Dale Porterhouse had stated firmly that he'd had a clear view, potato chips or not. The condemned man had protested his innocence, sure, but condemned men lie, that's all they do. I had no proof of anything. I shouldn't have known anything. Another man wouldn't have known anything. No one had known anything for six long years.
 But I did. I knew.
 I knew more than Frank Beachum's innocence too. Now, as the voices of the hour fell into place, I even knew how Amy Wilson had been murdered and why. I knew exactly what had happened to her on that Independence Day when Frank had gone to the store for his wife. I knew. And I would know. All day, and tomorrow, and every day after that.
 I planted the cigarette in the side of my mouth. A shudder crawled over my shoulders, jesus Christ our Lord . . . A-1 Sauce . . . She backed into the other side of me . . . Where were you all this time? I chuckled silently around the filter. What a thing, I thought. What a crazy thing.
 With a tired groan, I straightened in my seat, rubbing my sweaty shoulder blades against the vinyl. An hour's drive back to the city now, I thought. Then it would be six, and there would be six hours left. So it was all really going to happen. No one could stop it. There wasn't anywhere near enough time to stop it. When I thought about it logically, there wasn't even any good reason to try. I wasn't going to sue-
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 ceed. I wasn't going to be a hero to my son. I wasn't going to save my marriage or my job. At best, over the long haul, I might get a magazine article out of it. Maybe even a book. Do the talk show circuit, if anyone cared. Make some cash. I couldn't think of a single, solitary logical reason to try to do anything more than that.
 And, of course, I knew that I had to anyway. I had to try to stop it from happening. Now, today. Even though I couldn't, I had to try. Sure, I knew that. I just couldn't think of a reason, that's all. I had to try because ... I had to. That was it. Those are the Riles; I don't make them. Once you know, you can't stop knowing, and you have to try. Those are the rules.
 What a thing, I thought. What a crazy thing.
 I plucked the cigarette out of my mouth and tossed it through the car window to the road. I laughed again.
 "Shit," I said.
 And the Tempo's tires squealed as I jammed my foot down on the gas.
 PART SIX
 THE GUY
 lit another cigarette as the six o'clock news came on. I sat in my car, parked at the curb in front of the municipal court building. The long summer day was still full bright, the heat still filled the car like stagnant water. The western sun came hard down Market Street, throwing the gables and spires of City Hall into looming shadow in front of me. The light glared through my windshield, making me squint, making my face feel sticky and damp. I smoked, my elbow on the open window's frame.
 Outside, the traffic on Market was fast and steady and loud. When the light on the comer changed and the cars stopped, the cicadas in the trees along the sidewalk crackled above the idling engines, their voices growing stronger as the evening drew on. All the while, the man on the radio news seemed to gabble shrilly at me from a distance, like Tom Thumb stuck in a tin can.
 I waited, looking up the long steps to the columned arch above the courthouse door. The building peered back down at me, an Attic block of white stone, imperious and grand.
 The Beachum story came on about four minutes into the broadcast. They were leading with it on the local news.
 "The governor met about an hour ago with lav^^ers for Frank Beachum, the St. Louis man condemned to die tonight for shooting a pregnant convenience store worker to death six years ago ..."
 I touched the filter of the cigarette to my lips as the voice of a lawyer came on the air. I looked up at the courthouse with unfocused eyes. I thought about Bonnie Beachum, clutching the cage bars, screaming through them at me. Wliere were you all this time?
 "We have told the governor that, um, a grave injustice is about to be done here and, uh, we've made our case to him," the attorney said from inside the tin can. You could hear the lassitude in his voice.
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 even from here. You could tell the governor hadn't gone for it.
 "Earlier today," the newscaster went on, "the governor also met with the murder victim's father and mother, who urged him not to grant Beachum a pardon. Governor's aide Harry Mancuso spoke to us after that meeting ..."
 "This administration is determined to be tough on crime," said governor's aide Harry Mancuso, "and we're determined to see justice done for the family of Amy Wilson and for the people of this state."
 I whiffled like a horse and popped the radio off as the broadcast moved on to other stories. That pretty much took care of that, I thought. Whether I got to Lowenstein or not, whether he called the governor for me or not, my only chance of turning the statehouse around was if I found some lunatic still dripping with Amy Wilson's blood after six years and screaming, I'm the guy, I'm really the guy at the top of his . . .
 I sat up in the driver's seat as the glass door of the courthouse swung open. Through the car's side window, I saw Wally Cartwright holding the door with a mighty hand. Cecilia Nussbaum walked out under his arm.
 The two started down the stairs together. Nussbaum was the circuit attorney, a small, ugly woman in her late forties. She had a big fleshy beezer sticking out of a face that looked like a collection of frowns all glued on top of each other. She wore a drab brown dress set off by a length of gold chain around her neck. Cartwright towered over her, a block of cement on legs with the tiny eyes of a blackbird poking out of his cinderblock head. In his concrete gray suit, he looked like a building only bigger. He was the assistant CA who'd handled the Beachum case. He had to lean way over to talk to Nussbaum as they started together down the long stone stairway.
 Tossing my cigarette, I got out of my car in a hurry. Came around the front, the traffic whipping by to the side of me. I heard Nussbaum's thick, heavy heels clomp-clomping on the stone as I climbed the courthouse steps to meet her. I heard Wally's deep voice as he murmured down into her ear. I couldn't make out the words above the noise of the traffic.
 I stood in front of them on the steps. Nussbaum stopped as she raised her eyes and saw me. Cartwright stopped when she stopped and looked down at me from his height. He sneered.
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 "I smell shit," he said. He had a rolling baritone with a country twang in it. I grinned up at him stupidly. I wondered if Patricia had been right this morning when she said that stuff about my problems with authority. In any case, it was now pretty clear I should've left Cartwright's secretary alone.
 "Hi, Wally," I said.
 "This is not a good time, Everett," said Cecilia Nussbaum. Her voice was deeper than Cartwright's. It was toneless and gravelly. "We're in a hurry."
 She came down another step as if to walk through me.
 "Wait," I said, "this is urgent."
 Cartwright's hand cranked out and took hold of my shoulder. Big hand. Large, large hand. "It's not a good time," he rumbled. He shoved me. I staggered a step to the side.
 I thought I saw Cecilia Nussbaum smile a little to herself as slie started past me.
 "Cecilia, I'm telling you," I said.
 Cartwright leaned around in back of her and poked a sausagy finger hard into my chest. "Look ..."
 "Oh bullshit." I knocked the finger off. I snarled into his blackbird eyes. "You're a fucking circuit attorney, I'm a reporter," I said. "You wanna hit me or you wanna keep your job?"
 The ape had been working himself up to a pretty good sadistic grin, but it faltered at that. I straightened my shirtfront.
 "What do you think this is, a fucking movie?" I muttered. "Hit me and I'U sue your fucking head off."
 The CA was now on the step below me, but she paused there and, judging by the heave of her shoulders, she sighed. She glanced back around at Cartwright.
 "Why don't you get the car, Wally," she croaked.
 "Yeah, why don't you get the car, Wally," I said angrily.
 He hovered in front of me another moment. Not a pretty sight, a hovering cinderblock. Sneering, hovering. Then he straightened away from me. He waggled the big finger at me.
 "We could meet in private, you know," he said. "Just the two of us."
 "Oh, great idea," I said. "I'll take it under advisement. My peo-ple'U caD your people. What do you think, I'm an idiot? Fuck you," I called, because he was already stomping on down the stone steps.
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 boom, boom, boom, like some monster returning to the deep.
 "New York asshole," he rumbled as he sank away.
 I rubbed the place on my chest where he'd poked me. I came down the step to stand next to Cecilia.
 "Great staff choice, Ceciha," I said. "The guy's a walking paperweight."
 "What do you want, Everett?" she said in her dead, froggy voice.
 "A walking doorstop," I muttered.
 "I've gotta go. I've got meetings to attend before I go to the prison. What do you want?"
 I took a breath to cool the anger down. Cecilia regarded me, meanwhile, with her murky brown eyes, with that face of frowns. There was nothing stupid m those eyes, in that face, not a single stupid thing. There was nothmg of kindness in them either. There were no second chances with her.
 "All right," I said, still annoyed. "Frank Beachum. The Amy Wilson case."
 She watched me impatiently, saying nothing.
 "Who else was there?" I asked her.
 She didn't move or answer. She kept considering me. She would consider the execution tonight with those same eyes, I thought. She would watch Beachum on the table with that same expression. Afterward, in the visitors' room with the other dignitaries, she would sip a little white wine from a paper cup. She would listen to jokes about local poHtics and if the person making the joke was important enough she would laugh, showing her crooked teeth. While Beachum's body was being carried out the delivery door to the hearse, she would laugh. She was a damned good prosecutor.
 "What do you want?" she croaked again.
 "I want to know who else was at Pocum's grocery the day Amy Wilson got shot," I said. "There was Porterhouse and Nancy Larson outside and Beachum. And who else? Someone drove in just as Beachum was leaving, just as Nancy Larson was starting to drive away. That's why she was backing up, to let the new arrival in. If she'd backed up from the soda machine, she'd have come at Beachum from his right side. She came at him from his left. She was backing up from the driveway cause someone blocked her path, coming in as she was leaving the lot."
 There was a long pause. There were her eyes, her frowns. There
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 were cicadas singing in the still air and then the Hght changed at the comer and there was traffic grumbling and whizzing past again. A long pause.
 "What difference does it make?" said Cecilia Nussbaum fmally. And I knew I was right.
 I took a half step toward her. Tension made my skin feel a size too small. "He's the shooter, Cecilia," I said. "Whoever he was, he shot Amy Wilson. It wasn't Beachum. It was him."
 A horn honked twice below us. Wally Cartwright had pulled up to the curb in an official brown Cadillac. He stopped it behind my Tempo. He frowned grimly up at us from behind the wheel.
 Cecilia Nussbaum spared him a long, slow glance, then turned to me again. Her froggy croak was as dispassionate as before. "You're parked illegally."
 "Who was he, Cecilia? Come on."
 "What is this?" she said. "What are you planning to wnte? This is a solid case."
 "Yeah, except the condemned man is innocent."
 "If you write that, it'll be wrong. If you're working up some conspiracy theory ..."
 "No, nothing like that."
 "I don't send innocent men to the Death House."
 "I know that. I do," I said. "But you made a mistake."
 Cartwright honked the horn again. This time, Nussbaum didn't look at him at all.
 "The guy was buying steak sauce," I said. "That's what the Larson woman saw in his hand. The whole thing happened after she was gone. That's why she didn't hear the gunshot."
 "All that was covered in the tnal. Read the transcripts. A witness saw Beachum running out. It's all solid, Everett."
 "The witness didn't see him." The tension pushed the volume of my voice up a notch. I forced it down again. It was not a good idea to shout at Cecilia. "There was a rack of potato chips in his way. I went there. I saw it."
 "When?"
 "Today."
 "It was six years ago. Anyw^ay, the witness came down the aisle. He could see from there. It's all in the transcripts." Now the impatience was creeping into her voice as well.
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 "But he didn't see," I said, controlling myself as best I could. "I talked to him. He didn't see, Cecilia."
 "You're teUing me he said that."
 "No. But ... I could see it in his face. I could tell."
 When I said that, she drew back. All her leathery frowns seemed to pucker in an expression of disdain. "You mean you haven't got anything," she said curtly.
 "There was somebody else there. Wasn't there?"
 "You haven't got doodly squat."
 "He didn't doodly do it, how much squat do I need?"
 I bit my Hp, reining myself in, holding down my temper. Cecilia studied me another second or two. Then she turned and started down the stairs.
 I went after her. "CeciHa. Please."
 Her heels hammered the steps.
 "There was someone else, wasn't there?" I said.
 "A kid," she croaked without turning back. "He bought a Coke from the machine. He didn't even go inside."
 "He shot her."
 "We interviewed him. I remember it. We issued a description of his car and he came in of his own free will. He didn't see anything."
 She reached the sidewalk, headed for the car. I stumbled after her. "You'd already made the arrest. You interviewed him as a witness," I said. "He wasn't a witness. He was the guy!"
 Wally Cartwright opened the driver's door and loomed up out of the car. He watched me grimly across its roof Cecilia took hold of the passenger door handle.
 I put myself in front of her. "Tell me his name. Let me talk to him."
 "I don't know his name. He was nothing to the case."
 "It's in your files, your records, your notes. Somewhere. He was the shooter, Cecilia."
 She pulled the door open. "My office is closed for the day. Call me tomorrow. I'll see if I can find it."
 She started to get into the car. I felt a red sunburst go off inside me. I caught hold of the Caddy's door, drawing it back, drawing her back with it. Those eyes and all those frowns swung around to me. I spoke into them through gritted teeth.
 "If you let it wait tiU tomorrow, then you better sleep goddamn
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 well tonight," I said. "Cause after today, I'm gonna haunt you, lady. I'm gonna be your bogey man."
 At that, the circuit attorney let the door go. She brought herself ftill around to face me. Her smaU figure was very still but her gaze was cloudy, swirling.
 Stupid, I thought. Stupid big mouth stupid.
 Cecilia Nussbaum spoke quietly, an expressionless froggy noise. "I'm not Wally," she said.
 I closed my eyes.
 "I'm a lot bigger than Wally," she said. "And if you threaten me again, there'll be pieces of your life all over the gutter. The rest will have blown away."
 I stood still, my eyes closed. Stupid, I thought, stupid big mouth stupid stupid. Cecilia Nussbaum, meanwhile, lowered herself into the passenger seat. She drew the door shut with a heavy thud. 1 opened my eyes again just as the Cadillac pulled out into the traffic and drove off down Market Street.
 walked into the city room, and Bob Findley smiled. A bad thing, that smile. A sort of tight, satisfied tightening of his lips, a flash in the quiet blue eyes. I could see it clear across the room before he lowered his head again to the papers in front of him.
 I knew what that smile meant. Luther Plunkitt had called the paper to complain. I'd messed up the Beachum interview. Professionally speaking, I might just as well have handed Bob an axe.
 I held my breath and went to my desk. Sat down and switched on my terminal; tapped in my name. The machine hooped and my message light flashed on the screen. I tilted back in my chair and called the messages up one by one. A guy in the mayor's office, a cop I'd been deaHng with, a statistics woman in Washington. Stories I was working on. Nothing that couldn't wait until after Frank Beachum was dead.
 On the way over, I'd stopped off to pick up a ham sandwich. I opened the paper bag now and set it near the keyboard. I looked at the hard roll dripping mustard. My stomach burned. I hadn't eaten since I'd talked to Porterhouse, and I didn't feel much like eating now. All the same, I took up the sandwich with one hand. With the other, I opened my desk drawer and brought out the phone book. I slapped it down on the desk as I ripped into the roll.
 "Hey, Ev."
 It was Mark Donaldson, my newsside pal. His lean, sharp, cynical face leaned over my monitor, trying to look confidential. I lifted my chin to him, chewing away.
 "So what's with you and Bob?" he said softly. "He's been giving you the evil eye all day."
 I worked the hunk of sandwich down. "I porked his wife and he's pissed," I said.
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 "Ha ha. Very funny. Not that I'd blame you."
 "Any word on Michelle?"
 Donaldson nodded. "Bad. They're telling her parents to pull the plug."
 The next bite of sandwich went doughy and tasteless in my mouth. My stomach bubbled and steamed. "That's tough," I said.
 "Yeah," said Donaldson. "Poor kid. Now I feel bad for calling her a snotnose."
 "Forget it. She was a snotnose. But she was one of us."
 "Was she?"
 "Yeah."
 "Shame," he said. Then he leaned in even farther. He made a gesture with his hand over my terminal, a little come-ahead wave of his fmgers like a traffic cop telling the pedestrians to cross. "So come on," he said. "What's the poop with you and Findley?"
 I shook my head. "It's personal."
 "Ah!" he said, disgusted. "You got a personal life now?"
 I swallowed the wad of dough and meat and mustard. It plopped into my roiling stomach: a stone dropping into a volcano.
 "I had a personal life once," said Donaldson. "My wife gave it to me for Christmas. I exchanged it for a tie." He held his tie up. "What-taya think?"
 "I think you're a wise man. Is Rossiter still here?"
 "I don't know, why?"
 "I was gonna try and talk her into doing some scutwork for me. Women are feeling more secure these days or something."
 "No, I think she went home. To hang herself probably."
 I laughed wearily. "So how secure are you?"
 Donaldson shrugged. "I'D fetch you a cup of coffee if you give me head."
 "Could you make a couple of phone calls for me?"
 "Sure, I guess."
 "See if you can track down any of the detectives who worked on the Beachum case. See if anyone ever heard of another witness who was at the scene of the murder. A young guy. A kid. Just drove in and bought a soda or something. Didn't see anything. I just need a name and address."
 "Hokay."
 "And could you fetch me a cup of coffee?"
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 He blew me a kiss and walked away.
 I put the ham sandwich down, half finished. My istomach couldn't take any more. I drew the phone book to me and opened it to the state listings. Legal Services, capital punishment division.
 I had just found the number when I caught a movement at the comer of my eyes. I felt that in my stomach too, a hot whiplash of acid. It was Alan, opening his office door to look out. To look at me. And Bob was standing up from the city desk, ready to join the attack. They were coming to get me.
 I took hold of the phone fast. Punched in the number. Phone to my ear, I swiveled in my chair and waved at Alan. Alan glanced at Bob. Bob glanced at Alan. Alan withdrew into his office. Bob sat down.
 "Whew," I said.
 "Legal Services," a man said over the phone. A young man by the sound of it. A young, very tired man.
 "It's Steve Everett at the News,'' I said. "Who can talk to me about Beachum?"
 "All of us," he said sleepily. "Anyone here."
 "How about you? You're there."
 "Yup."
 "Okay. Nancy Larson," I said, "the witness in the parking lot."
 "Yeah, yeah, yeah."
 "As she's driving out, someone else drives in. Another guy, a kid, another witness."
 "No."
 "What do you mean, no?"
 "There's nothing like that in the files," said the man with a sigh of exhaustion. "Nothing," he murmured sleepily. "Nothing . . ."
 "Are you sure? How can you be sure?"
 He made a noise. A laugh, I think. Some kind of noise like a laugh. "Because I'm sure, Mr. Everett. Believe me," he said. "Even if I'd never seen this case before, I'd have had all the files memorized in the last two weeks. There's nothing Uke that. There are no other witnesses."
 I hesitated. I listened to the silence on the line. "Thanks," I said finally. 1 put the phone back in the cradle.
 With a nervous glance at Alan's door, I got up and walked down the aisle to Donaldson. He was still on the phone. He looked up at me as 1 leaned over his monitor. He shook his head.
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 "Shit," I said.
 The door to Alan's office opened again. Alan stepped out again.
 "Shit," I said.
 Donaldson hung up. "That was Benning. He was whip on the investigation. He says it rings a bell, but he doesn't remember any names. He said it was just some minor thing."
 "Shit," I said.
 "And Ardsley, who headed the investigation, is retired. In Florida somewhere."
 "Shit," I said. "What about the files?"
 "He says they're all over at the CA's office."
 "Shit," I said.
 "Everett!" Alan was calling me from across the room. Bob was standing up again at the city desk. "Everett, get in here."
 "Shit," I said.
 Donaldson raised one corner of his mouth. "Come on, man, what is this?"
 I left his desk and walked across the room slowly toward Alan.
 Bob had joined him now at the office door. Alan waved me inside. "Would you step this way, Mr. Everett." Bob came in behind me and closed the door. He was smiling that smile again.
 "You don't have to look so happy about it," I told him.
 "I'm not happy," he said softly. "Why would you say that?"
 Alan lowered himself into his chair. He massaged his forehead with his hand. "I should be home dancing with my wife," he said.
 I grabbed my cigarettes and shot one into my mouth. "Look, I don't have time for this. So Plunkitt's pissed. That's too bad." I lit the cigarette and sucked on it hard.
 "Oh yes," said Bob, his eyes glittering. "He's pissed all right. And there's no smoking in this building."
 Alan heaved a deep sigh. "Boys, boys, boys. Come on. I can't have this. I got ten reporters out there covering you guys and no one's watching the city. Everett, say you're sorry. Bob, punch his hghts out. Let's get it over with."
 Bob looked surprised. "Look, this isn't a personal matter." His voice was calm, reasonable. "This was an important story."
 "Yeah, yeah, yeah."
 "I mean it, Alan. I gave Steve very specific instructions on this. I
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 wanted a human interest sidebar, that's it, that's all. The paper made promises to Plunkitt ..."
 "The guy's innocent!" I said, jabbing the cigarette at him.
 "Oh ..." Smirking, Bob rolled his eyes. He turned his back on me.
 I felt my blood go hot. "He is!" I said to his back. "Bob. It's not a human interest sidebar! It's a cruci-fucking-fiction, man! What did you want me to say to him, 'How's the weather up there, Mr. Christ?' " I pulled a notebook out of my back pocket. I tossed it onto Alan's desk. "Look, I got aU that personal . . . crap you wanted. He believes in God. He's going to heaven. He's happy as a pig in shit, all right? He can't wait to be juiced. It's all in there. You can use that in the sidebar."
 Bob bowed his head as if sadly. "That's not the point."
 "You bet it's not the point."
 "Well," Alan said to him, "look. We'll take Everett off the execution. Okay? Everett, you're off the execution. We'll put Harvey on the execution. That's what you wanted in the first place, isn't it."
 "Yes," said Bob, "but that's still not the point."
 "Yeah, well, we all know what the point is," Alan said.
 Bob spun back around. The flush had come up into his cheeks again, but the dark depths of his eyes were shut away. There were only the surfaces showing, flat and hard. He spoke deliberately now, without a trace of passion, without a sign of any feeling at all. "The only point," he said slowly, "is that I can't work with you anymore, Steve. We've had this problem from the start, but it's just gotten to be too much. Maybe you're a good reporter sometimes. Everyone says so. But there are other good reporters and they don't have your attitude and they follow instructions. I can't work with you." He looked at Alan. He looked at me again. That was all he said.
 A silence followed. Alan let out a low moan. I drew on my cigarette, studying the floor. I could feel the seconds pass. Bob gazed at me coolly, not moving. He had made his play. He had said what he had to. If he really forced Alan to choose between us, I was out of a job for sure.
 My stomach guttered blackly. What a mess this was turning out to be, I thought. What a mess I'd gone and made of it. And what time was it anyway? Almost quarter of seven by the clock on Alan's desk. Cecilia Nussbaum would be having her meetings now, probably with
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 the governor's people at some hotel somewhere or at the Wainwnght Building. Then, I guessed, they'd all drive down to the prison together. At the prison, Plunkitt would be asking Mrs. Beachum to leave the Deathwatch cell and there'd be great weeping and gnashing of teeth. The cook would be preparing the condemned man's final meal. Jesus, I thought, what a mess.
 "Alan ..." I said.
 But Bob cut me off. "No. No. I think we have to deal with this. It's a simple situation. I can't work with you, Steve. I can't work with you anymore."
 I gritted my teeth. I stuck my chm out at hnn, letting the smoke roll out of my mouth and nose. "Why don't you just hit me?" I asked him. "Why don't you just punch me out, god damn it? I deserve it, man. I'll fall down. I'll bleed. You'll love it. It'll be great." I should have shut up then, but I couldn't stop myself "Then you can go home and hit your wife too," I muttered. "She likes it."
 I saw his head go back a little at that, absorbing the blow. For a second, I thought he really would take a swing at me. I half hoped he would anyway. But his lip only curled slightly and his eyes remained flat and icy.
 "I guess . . ."he said quietly. "I guess we can't all live in the world of your imagination, Steve. I'm not going to hit anybody, no matter what they want. If Patricia needs some other kind of relationship, she'll have to go find that. If she wants to work with me to keep us together, then I'm willing to work. But whatever happens, my marriage isn't any of your goddamned business. The only thing you need to know about me right now is that 1 think you're a tawdry, sexist, thoughtless, mentally unbalanced man. And 1 can't work with you anymore."
 Alan moaned again, covering his eyes with his hand.
 I turned to him desperately, leaned toward him, pressing my fists down on his desk. Why didn't it ever occur to me how much I needed a job until I was about to lose it?
 "Alan, listen," I said. "I've got the shooter."
 He lowered his hand. "You what?"
 Bob made that gesture he favored, that stay-calm motion with his hand. He lapsed into his schoolmarm style of instruction. "I don't think we should confuse two different issues ..."
 I cut him ofi. "I know who he is."
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 "Who?" said Alan.
 "The guy, the real guy. Who shot Amy Wilson."
 "You got the shooter?"
 "Look, even if he knows who killed Kennedy . . ." said Bob.
 "Shut up. Bob," said Alan. He considered me, frowning. "How got him have you got?"
 I straightened away from his desk. I raised my cigarette to my lips. Gripped in my fist, it had split near the filter. I had to draw hard to make the smoke come through.
 "I know who he is," I said.
 "All nght. Who is he?"
 "Huh?"
 "The shooter. Who is he?"
 "He's . . . he's a guy. A guy who was there."
 Holding his breath, Alan pinched his nose in the web of his hand. He closed his eyes, opened them. "You're telling me the shooter was a guy who was there? Well. Well. Good work, Steve. But let's not jump to any conclusions. I want that confirmed by two unnamed sources before 1 hold the front page or anything."
 "I'm telling you!" I said, throwing my arms around. "The CA has his name. She just won't give it to me."
 "What about the defense?"
 "This is ridiculous," said Bob.
 "No," I said. "It's not in their files."
 "The cops?"
 "They don't remember. Or they're sitting on it."
 "Have you tried the Yellow Pages under S?" said Bob.
 I made a noise that astonished even me. A throaty growl, like a cornered animal. I moved to the wall and crushed my busted cigarette against the side of the wastebasket. I stood with my back to them, staring at an Associated Press plaque for joumaHstic excellence. Things did not look good for our hero, or at least for my hero.
 Behind me, Bob let out a weary, mournful sigh. "Alan," he said, "I'm sorry. Really. I know this is causing problems for everybody. But I want to be clear about this. I'm ready to leave. I owe you a lot and I love this paper, but I'm not going to spend my life in an environment that's become intolerable."
 Alan moaned.
 Whereupon, suddenly, inspiration struck. I was running my hand
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 up through my hair at the moment. I was feehng the sweat come away, chng to my palm. I was thinking about Barbara and what I would say to her when I came home with no job again. I was wondering how long it would be before she figured out the truth. Five minutes? Ten? I could see her standing in the doorway, pointing sternly into the distance. And me with all my belongings wrapped in a handkerchief tied to a stick, hefting the stick to my shoulder as I trudged off miserably into the snow. It was ninety-five degrees outside, but the way my luck was running, the snow was a dead cert.
 And then it came to me. Just like that. Like a haDelujah. Bells pealed. Choirs sang. The federal budget balanced. A glorious sun rose heavenward to the east and showered its beneficent rays on this great land of ours. Oh ho, I thought. Oh ho ho. What end is dead, what door is closed, what road has no turning to a man piss-desperate to hold on to his job?
 I turned from the wall. Bob cocked a look at me. If hate were a laser he'd have had a view through my forehead to the back of the room.
 "I'm sorry, Steve," he said gently. "I truly am."
 "You have to give me notice, 7\lan," I said.
 "Notice?" said Alan. He moaned.
 "That's in my contract. You can't just boot me. You have to give me notice."
 Even the blank calm of Bob's expression, even the sheets of ice that had dropped down to cover his eyes were not enough to contain the radiance of triumph that shone from within him. He had won.
 "Just how much notice do you want, Steve?" he asked kindly.
 I glanced at my watch as I started toward the office door.
 "Five hours and seven minutes," I said.

 he sun had not lost its color at all and blazed white even as it angled westward above the salt flats around Osage. Below, beneath the quivering lines of heat that rose from the highway, the dark figures of state policemen moved in clusters near their cars. Aside from these, and the cruisers steadily patrolling the perimeter, the great square complex of the prison seemed very still. You had to draw in close before you noticed the men in the gun towers, before you saw them turning their heads slowly to scan the long plains.
 Within the walls, it was quiet too. The prisoners had been fed an early supper and locked down in their cells for the night. A double shift of guards stood watch on every block. The guards walked their sections grimly, warily. They could hear the prisoners in their cells speaking in harsh growls, the occasional angry outburst. And they could hear, beneath that murmur, beneath the unceasing rasp of movement and machinery, sprightly music from the television sets along the walls. On the screens, Michael J. Fox and Christopher Lloyd were going Back to the Future for the third time. That was the after-dinner video. There would be other videos all night long. Arnold McCardle had scheduled the soft-core porno films for later so that they would hold the men's attention during the actual moment of Frank Beachum's execution.
 There was more activity in the visitors' center. The kitchen staff was at work there. They were swabbing down the floors and tables, arranging the tables side by side. They worked quickly as they wanted the smell of disinfectant to dissipate before the dignitaries and witnesses arrived. They would set out refreshments on the long tables then: coffee, soda
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 water and chips before, wine and sandwiches afterward for those who wanted them.
 The prison's main conference room was also busy; full of people. Luther, Arnold, Reuben Skycock—the whole execution team—were there. So were the engineers who would see to the phones and machinery, so was the doctor who would monitor the prisoner's heart, and the nurse who would find the vein in his arm, and the guards who would strap him down. Everyone who would be involved in any way in the final procedure was gathered around the meeting table or lined up against the walls, listening quietly while Luther briefed them on their duties one last time.
 They Hstened and Luther was glad to see that their faces were becomingly solemn. Even Reuben Skycock kept his well-known sense of humor in check for decorum's sake. Luther's eyes moved over them as he spoke. He knew what they were feeling, all of them. Excited, ashamed to be excited; afiraid, ashamed to be afi-aid. He saw some in the group who had never been through this before, and he knew how they were feeling too. How they wanted to do well in front of the veterans. How they wanted desperately not to screw up, not to be seen as the weak hnk. Luther continued talking. His eyes rested a moment on Maura O'Brien, the only woman in the room. Her chubby face was fixed and serious like all the others. Her pale hps were a thin hne. Luther didn't much like having a woman in on this, but he knew Maura and he admired her grit. She had never taken any guff fi-om the menfolk in this place, and he could see that she meant not to falter now.
 Luther's eyes moved on and he kept on talking. He knew, finally, that they were all looking to him. The whole execution staff was counting on his steady manner, his unfaltering smile. Drawing on his easy leadership for strength. So he was careful to appear to them—as he always appeared—imperturbable. Speaking in an even drawl, slouching in his chair with his legs outstretched, gesturing comfortably with one hand. And smiling. That bland smile. As if he were telling a stor>' about the trout that outsmarted him last June in Quenton's Brook. That was what they needed and that was what he gave them. He couldn't afford—none of them could afford—the whole justice system of the state of Missouri could not afford—to have the head man falter at the eleventh hour.
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 And so Luther Plunkitt went on talking and gave no sign whatsoever of the weight that dragged relentlessly on his interior, or of how cumbersome, how ponderous a thing it had by now become.
 In the small square courtyard just outside the medical building, there was no one. Nothing was moving at all. The air was thick and hot. The patch of sky above was clear and relentless. Crickets sang from their chinks in the wall and cicadas sang in the sparse patches of brown grass that sprang out of the asphalt. But the insects did not show themselves, and everything was still.
 Within the door, in the hall outside the hospital unit, there were no patients, there was no one. A single nurse moved silently through his station behind the bulletproof window. The guard in the booth at the end of the hall watched his closed-circuit monitor dully. He was a new guard, just on for an hour, while the meeting in the conference room took place.
 There was a new guard at the door of the Deathwatch ceU too, and a new duty officer inside because Benson was also at the briefing. The new duty officer was a white-haired muscle builder named Len. Len had been happy to grab this part-day at time-and-a-half He needed the money because his new lover was something of a party boy and wanted to spend nearly every weekend in the expensive leather clubs up in St. Loo. The work, as it tumed out, was easy enough. All he had to do was sit at the long table under the clock, and type a note into the chronological report whenever anything happened. And hardly anything did happen. The prisoner and his wife seemed like nice, quiet folks. Which suited Len just fine.
 In fact, Frank and Bonnie had barely moved at all in the last half hour or so. They sat at their table behind the bars of the cage. They sat facing each other with their two pairs of hands all folded together, their eyes locked on the other's eyes. A deep sense of stillness had come over both of them now. They knew that Bonnie would be told to leave soon and it made them feel very quiet inside. They felt a sort of leaden wonder, almost Hke awe, at their impending separation. And they felt very close to each other, closer than they had felt for a long time.
 In intimate, hushed, husky voices, the couple spoke steadily.
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 They didn't have to think about what to say, it simply came out of them.
 "Thing I worry about," Frank murmured into his wife's eyes. "Thing I worry about more than anything in all this is Gail."
 "She loves you, Frank. She loves her daddy," Bonnie said.
 "I don't want her ever to think, you know . . ."
 "She wouldn't think that. She knows you."
 "Don't ever let her think it. You tell her, okay?"
 "I'll tell her, sweetheart, I swear."
 "You keep telling her."
 "I wiU."
 "I worry, you know," said Frank softly, pressing her hands between his on the tabletop. "People get bored sometimes hearing something. Even if it's true. They get tired of hearing the same old thing."
 "She'd never believe . . ."
 "Kids especially. You tell em something ..."
 "I know."
 ". . . and just cause they keep hearing it, they think it isn't so."
 "I know. But she would never think you'd hurt anyone Frank. She loves her daddy more than anything."
 He nodded to himself. He fought the urge to glance at the clock. It would be soon, that was all he needed to know. They would be coming to get her soon. He kept his eyes on hers.
 "I wrote her ..." He swallowed.
 "What's that?"
 "I wrote her a letter, you know. Something ... I thought maybe she'd want something to have. I wanted to give it to her while she was here but . . ."
 "It'll be precious to her. It'll be her most precious thing."
 "It seemed like nothing, you know. Way she looked at me when they took her. Just a damn letter."
 "... precious ..." was all his wife could manage to say.
 "Because I wanted to be there for her, you know."
 "I know."
 "I wanted her to know that."
 "She will."
 He pressed his lips together. "Wishes and horses," he said. "Thing is to just get through this now."
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 "Don't be afraid, sweetheart. I'll be right there. And Jesus'll be with you."
 "Hate to make you see this."
 "I'U be right there."
 He nodded. "If I can see you, you know . . . ? If I can see your face ..."
 "You'll see me."
 "That'll help."
 "I'll make sure."
 He held her hands tighter. He didn't glance at the clock. It would be soon. Looking into her eyes, words welled up out of him. "I sure didn't mean this to happen to you, Bonnie."
 "I know, I know."
 "This sure wasn't what I had planned, you know, for us."
 "It's all right, Frank."
 He shook his head a little. "Man. Man. This life. I tell you. It sure didn't go right, did it? Hard to make out, I swear, Bonnie. Hard to make out what it was all for, you know, in aid of Only thing ever made sense to me was you, you and Gail. That made sense of everything. It was too short. You know? Maybe all you can ask for, I don't know, maybe I should be grateful probably, I don't know. Sure seemed like, you know, like I just got it figured. I just had it figured out. Then this damn thing."
 "Nothing ever mattered to me either, nothing but you and Gail. I never loved anybody until you, the first time I saw you," Bonnie said.
 "Damn thing. And what's the point, you know?"
 "You gotta have faith, Frank. You gotta have. I just know God has some plan. I know he means something in this."
 "Hard to see, you know. Hard to make out. Wish I had time, more time. Doesn't seem like there was hardly any time for us."
 "No. No. But I love you so, Frank. I love you so much. We're gonna be together forever, I swear."
 "Damn thing. Like some kind of joke or something. Hard to figure."
 "You gotta have faith. Jesus won't desert you."
 "I know." He sighed.
 And the door to the cell opened.
 Bonnie's breath caught. She clutched his hands tightly. She didn't
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 take her eyes away from his. He tried to hold on to her, to her look, but finaUy, he turned away and saw Luther Plunkitt standing just inside the cell. Benson came in behind him.
 The superintendent lifted one hand in a gesture of apology. His smile was apologetic too. "Sorry, Frank, we're gonna have to ask Mrs. Beachum to leave now."
 Frank nodded. "Give us a minute, okay?"
 And Luther nodded. "Sure," he said.
 Frank turned back to Bonnie. Her eyes were filling now, her lips trembling.
 "Oh God," she said.
 "No, no, no," he whispered.
 "I swear I don't know how I'm gonna . . ." She didn't finish. She held his hands tightly.
 "I won't get a chance later, you know, to say good-bye," he said.
 She could only shake her head.
 "You take care of our girl, Bonnie."
 "I will. You know I will."
 He took the letter he had written out of his pocket. He pressed it into his wife's hands. "You give her this. When she's older, you know. I don't know what good it is . . ."
 "I'U give it to her. It'll mean everything to her."
 "Take care of her, Bonnie."
 "I promise."
 "And yourself Take good care of yourself"
 She sobbed, the tears streaming down her cheeks. Frank did not think he could bear it.
 "We'U meet again, baby," he said. "This time forever. We'U meet again."
 Bonnie tried to say, "I know."
 "You talk to me, you hear," he said. "I'll be there. I'll be hsten-ing. You tell me how my girls are."
 "I will. I promise."
 He stood up, still holding to her hands, pushing his chair back with his body. He drew her up too. They stood looking at each other, holding their hands together between them.
 "Oh God, Frank," Bonnie said. "How did this ever happen to us?"
 Frank felt himself losing control so he drew her into his arms and
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 held her tightly against him so she wouldn't see his eyes go damp.
 "God bless you," he whispered in her ear. "God bless you, Bonnie. You gave me the only Hfe I had that was worth a damn."
 She whispered over and over that she loved him as Frank held her head against his shoulder and stroked her hair.
 Outside the cage, Luther nodded to Benson and he came forward. He placed his key in the wall switch, then the mechanical, and the bars of the cage slid back.
 Frank released his wife. Crying, she studied his face, ran her eyes over every inch of it. Frank bit his lip to keep it steady. Then he took her by the arm, guided her toward the bars. He felt her sleeve sHp from his fmgers as she passed through. The bars rattled shut between them.
 Luther and Benson stood aside respectfully to let Bonnie pass. She walked with her head down to the cell door. When she got there, she looked back at him. But she couldn't say good-bye.
 "Good-bye, Bonnie," he said.
 Luther and the white-haired weight Hfter followed her out.
 Benson stayed behind. He looked at Frank a moment and then quiedy turned his back on the cage.
 Frank stared through the bars at the cell door. He felt a wild, terrible anguish of rehef It was fmished, he thought. He had done for her what he could.
 He bowed his face into his hands and began sobbing, loudly, painfully, his body shuddering uncontrollably.
 meanwhile broke into Michelle Ziegler's apartment. It wasn't an easy job. I'd been there a few times before and I knew it wouldn't be. Michelle's theories about male violence made her nervous. She'd turned the place into a fortress. Three deadbolts, a chain and a poHce bar on the loft's heavy door. After I parked outside the old Globe building, I popped the Tempo's trunk, and armed myself with a tire iron for the attempt.
 The outside door alone—the windowed wooden door that led into the big white brick warehouse itself—held me up for long minutes. I tried the buzzers first. I'd seen that trick on TV. There were five buttons besides Michelle's and I pressed them all. Unfortunately, if anyone else was home, they'd seen the trick on TV too. No one buzzed me in.
 So 1 tried pressing back the latch with a credit card. Working it between the door edge and the jamb. Checking through the door's top window and glancing back at the boulevard traffic over my shoulder all the while. Checking all around like some sort of sneak thief, which I suppose is what I was. The street was beginning to darken now, maybe the heat was faltering a little, but the humidity remained dense and my shirt was doused from within as I waggled the plastic rectangle into the wood. Finally, I heard a click. It was my Visa card snapping in half I drew it out and examined its chewed edges before stutTing it into the pocket of my slacks, disgusted.
 Breathing hard, I glanced back over my shoulder again. Then I put the tire iron through the top window. The idea was to punch out a neat little wedge of glass but the whole pane shattered, disconcertingly loud, like an orchestra of xylophones tuning up before the big show. My heart booming, I reached in and turned the inside knob. I
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 was in. The glass crunched under niy feet as I hurried through the small entryway to the stairs.
 I went up them two at a time. Three flights. And now, despite my thrice weekly workouts at the gym, my breath was sawing in and out of me and the tar of ten-year-old cigarettes was bubbhng harshly in my lungs. When I reached Michelle's door, I collapsed against the wall beside it, gasping. Gripping the tire iron in my sweat-greased palm, I glowered balefully at the column of stalwart locks. The police bar was on the bottom and I knew there wasn't much chance of breaking through that. But I was ready to pry the whole door off its hinges if I had to. Anyway, there was nothing for it and no time to waste.
 My chest still heaving, 1 pushed myself off the wall. With a grunt, I fit the wedge of the iron into the jamb. The door swung slowly open.
 I stumbled a step across the threshold and stood amazed. Michelle would never have left the place unlocked like that. She was too sure that violence was lurking everywhere: she read the newspapers too much. Standing on the brink of the room, the tire iron still in my fist, I could only stare wondering into the shadowy expanse.
 It took a few seconds for my eyes to adjust. On the big windows all along the walls, the Venetian blinds were closed against the light. The smell of dust came to me through the gray shadows, through the stultifying heat. Then came the shapes of boxes and stacks of paper on the floor all around, everywhere. Then the rickety table with her laptop against one wall. An open kitchen with a sculpture of dirty dishes and pan-handles rising out of the sink. A miniature TV in a far comer. A bathroom door. Her bed—against the wall to my right—a huge circular mattress covered with enormous pillows.
 And sitting on the edge of the bed, a man. An old man.
 1 could make him out plainly, framed as he was against the blinds, etched in the dying light that seeped in through the slats. I could see his drooping head and his slumped shoulders, his arms dangling between his knees, his hands clasped. His presence explained why the door was unlocked, at least, but for a moment, I could squeeze no other sense out of his being there.
 Then he looked at me. Slowly. Without lifting his head, he turned it in my direction. Slumped, bent, dejected, he peered at me through the dark.
 "So steal," he said.
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 Oh shit! I thought, as the answer came to me. "Mr. Ziegler?"
 There was no reply. The man sighed and let his chin fall to his chest again. I took another step into the room, gendy pushing the door shut behind me. The loft's stifling atmosphere surrounded me, clung to me, gummy and foul.
 "I'm not a thief, Mr. Ziegler," I said, still breathing hard, pouring sweat now, trying to get a fresh breath. "I'm a friend. A friend of Michelle's. I work with her at the paper."
 His shoulders rose and fell once. "It was an easy mistake to make," he said thickly. "My friends always knock."
 "Right. Sorry." Bending, I set the tire iron down on the floor. I stood looking at him, scratching my head. Now what? I thought. "I'm sorry about Michelle," I said. "I liked her—like her—very much. Can I, uh . . . ?"
 I went to the wall, found the light switch in the gloom. A naked bulb, hanging down on its wiring, went on above us. A circle of glare shone on the old man's bald head. The shadows receded from around him to the borders of the room.
 Mr. Ziegler turned his head again to get another look at me. Impossible to tell how old he was—seventy, eighty maybe, or maybe younger and made ancient by the last twenty-four hours or the last twenty-four years. His hair was mostly gone except for a scraggly fringe. His small, round face was shriveled behind its grizzled moustache. Sweat—or tears—pooled and ran in the deep furrows of his cheeks. His eyes were rheumy and sallow. His body was small, slender, frail like Michelle's.
 "You were ..." he said roughly, "... a friend?"
 "Yeah. Yeah," I said. "We worked together. At the paper. Is she . . . ? Is there . . . ? I mean, has anything happened?"
 Again, he sighed, his small frame rising, deflating. He shook his head. "The machines. They keep her ..." His voice trailed off".
 "Right," I said. "Right. That's very sad."
 He looked across the room now, at the pile of dishes in the kitchen. He didn't say anything else for a long time. I resisted an urge to check my watch. I was about to say something, I'm not sure what, when the old man spoke again in a distant, ruminative tone, as if to himself
 "Now . . . we have to decide—her mother and 1 have to decide—whether to turn them off^ The machines."
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 Good God, I thought. "Ah. Yes," I said. I'm never going to get out of here.
 "So I'm deciding," said Mr. Ziegler. "I'm sitting here and I'm deciding."
 He went silent again, staring off into the kitchen like that. Even as I waited, I seemed to see the daylight go dimmer in the cracks of the bhnds. My gaze went to the floor, over the floor, and I saw the stacks and stacks of papers rising from the layers of dust, boxes overflowing with papers and notebooks. They were everywhere, in every corner, against every wall. Five hours, I thought. To find a single page, a single name that might not even be there. And in this goddamned heat.
 With my head tilted, the sweat ran onto the lenses of my glasses. I took them off, dried them on the loose cloth of my pants pocket.
 "I'm sorry," I said again—I was speaking before I even thought of what to say. "To bother you, to disturb you, now, at a time like this."
 The old man nodded vaguely.
 "Michelle was really a terrific reporter," I said. I didn't correct the tense this time. I put my glasses back on. The smeared lenses blurred my vision. "A top-notch reporter," I stumbled on. "When she did a story, she . . . well, she got everything, every detail. See? And she kept it all here. And there's a man—an innocent man—and they're going to execute him. Tonight. See? And I think there may be something here, something in these papers that could save his life."
 To my surprise, that seemed to interest him. He came out of his trance. He considered me more carefully. "Something Michelle did?"
 "Yeah," I said. "Yes. I came here to look for it. That's why I ..." I gestured back at the door.
 He seemed to consider this, working his slack lips, bobbing his shriveled head, his eyes unfocused. I could hear the traffic going by outside. I could hear my watch ticking.
 "So," he said finally, "look."
 "Right," I said. "Right. Thanks."
 I went to work. I could feel him still watching me as I knelt down among the dust balls. Bewildered at first by the sheer number of stacks and boxes all around me, 1 swiveled this way and that, searching for someplace to begin. In the end, I just grabbed the pile of newspapers closest to me. I rifiled through the top few. There was no order to them that I could see. They were just old papers. I pushed them to one side. Sweat ran into my glasses again. I took them off, tucked them
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 into my shirt pocket. I drew my sleeve across my face as more droplets of sweat pattered into the film of dust on the floor. I reached for a cardboard box and dragged it toward me. Dug through it, plucking out notebooks, flipping through them, peering at Michelle's small, pinched but legible hand. Most of the notes dealt with an old murder trial, a woman who'd shot her husband in the back of the head while he slept. I remembered that one. Michelle insisted it was self-defense. She almost brained me when I laughed at her. I dropped the notebooks back into the box and pushed it next to the newspapers. My face was covered with water, my lungs ached, as I crawled over the floor, as the dust balls scattered before me and stuck, in a gritty film, to my palms.
 And all the while, I felt the old man, felt him above me, scrutinizing me with those damp, yeUowing eyes.
 I caught hold of another box.
 He cleared his throat. "You're her friend," he said then. "You said . . . you're her friend."
 I glanced up at him. Without my glasses, he was an unclear figure. "Yeah. I like her a lot." I looked down and continued to dig through the box.
 "That's nice," he said after a while. "You seem like a nice man. Some of the men she dates . . ."
 "No, I didn't date her." The box seemed to hold a random collection of clips about atrocities, America being atrocious to other countries, whites being atrocious to blacks, men being atrocious to women. "We never dated." I tossed the atrocities back into the box and pushed it aside.
 He sounded impressed. "You're just . . . her friend, you mean."
 "Yeah." I grabbed another stack of papers and went through it only briefly before shoving it with the others. My head was beginning to feel light. I needed to open a window, get some air, but I didn't want to waste the time. I moved closer to the bed where the old man was sitting.
 "It's nice she has a friend," he said. "Such a smart girl, such a pretty girl, but she never . . . She didn't have many friends."
 I was about to say that everyone liked her—the way you do, you know—automatically. But the lie caught in my throat and I just took hold of another box and started digging again.
 "She always seemed to me," Mr. Ziegler said slowly, "such an— angry person."
 194 ANDREW KLAVAN
 I Stopped what I was doing. I coughed dust. He was clearer to me now that I was closer. I could see him appeaHng to me through the terrible strain scored into his face.
 "Yeah," I said. I figured he was appealing for the truth of it. "Yeah, she was pretty angry, I guess."
 Swiping my face again, I dug deeper into the box.
 "Why?" he said above me. "Why was she so ... so angry all the time?"
 "Well. You know. She had a lot of theories. I guess she thought the world was supposed to be a better place."
 "What made her think that?" said Mr. Ziegler.
 "I dunno, sir. It always seemed about as good as it deserved to me." I could make nothing out of the stuff in this box. Random notebooks, sheets of paper. I shoved it aside and caught hold of the next.
 "Everyone . . . everyone seems so angry nowadays," said the old man sadly.
 "Do they?"
 "Everyone."
 "I guess. But I think maybe that's only in the newspapers. You can't beHeve all that stuff. We Hke to write about angry people. You know: it's exciting, makes for controversy." This box was full of books. Feminist stuff mainly. A lot of books with Syndrome and Trap in the titles. I pulled a few out and saw the plastic bag full of marijuana at the bottom. Quickly, I replaced the books to cover the bag. "Most people I think are just trying to get by." I shook my head, trying to clear it. The walls seemed to accordion in and out around me. I pushed myself to my feet. "I gotta open a window," I said.
 I wavered on my legs a moment as the blood rushed down firom my head. I was afraid I was going to faint. But the feeling passed. I made my way across the room. I raised the Venetian blind on the central window. There was no shock of Hght. The eastern sky above the low buildings opposite was turning a rich indigo. The sun was setting. The night was very near.
 I wrestled the big window up. The air and the traffic noise came in together. The heat of the room made the air feel nearly cool. It felt fresh on my face, drying my skin. It felt good in my lungs. My head began to steady as I breathed it in. I removed my glasses from my pocket, held them to the Hght, puUed my shirtfront free of my pants and wiped the lenses clean before putting them back on. I wanted a
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 cigarette pretty badly, but it seemed disrespectful to light up somehow.
 Behind me, Mr. Ziegler cleared his throat loudly. "I don't think . . ."he said. "I don't think she liked men. She would write things sometimes. She would send them to her mother. I don't think she liked men."
 Jesus Christ, I thought, what does he want from me? I ran both hands up over my hair, combing out the excess water. "Yeah, well," I said to the open window. "Men and women. You know how that is. She was angry. Like I say, she had a lot of theories. She was still very young, you know."
 I faced the room again, the discouraging piles and boxes, stiU so many. My gaze went over them.
 "When girls . . . when they hate men like that, when they lump them all together like that," said Mr. Ziegler, nodding to himself, "they're really just talking about their fathers, aren't they?"
 "Uh . . . Jeeze." I laughed weakly. If I knew anything about human nature, I wanted to say, do you think I would be a journalist? Instead I said something like: "Well . . . People, you know. We all make these generalizations. It's all nonsense. Believe me, sir, I write the stuff for a living. It's all crap."
 Struck by a stray idea, I looked over at the table to my right. At once, my eye lit on the headline: Beachum to Die.
 Of course: It was the story she'd been working on; it was in the box nearest the table where she worked. The box was pulled up alongside the table's legs with the cord to the laptop winding round the side of it. I wouldn't have noticed it before, from where I was. But standing here by the window, the newspaper cutting stuck out of the box and was clear enough from across the room.
 When I saw it, I felt unsteady again, my center hollow and tremulous. Slowly, I walked over and knelt by the box. I began to work my fingers through the papers inside. It was all here. All the Beachum stuff: newspapers, notebooks, loose sheets, xeroxed memoranda. And there was another box next to it full of the same.
 That Michelle, I thought. She got everything. She kept everything. She would have been one of the good ones.
 I settled onto the floor and began pulling the pages out, scanning them carefully before tossing them aside. I wanted to read all of it, go over everything, looking for clues, but there was no time. I could only run my eyes down each piece for a second, each graph of every memo,
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 each page of every notebook, each story in every paper, skimming them hungrily, searching for a name that Michelle wouldn't even have noticed, a name I didn't even know.
 I was working down past the surface of the first box when Mr. Ziegler cried out. That is, he clenched his two hands above his knees and emitted a ragged rasp as if a thought were being physicaUy torn from his mind.
 "How can they ask a father . . . ?" he said.
 I glanced at him. The sweat was gathering on my forehead again and I swiped at it with my sleeve to keep it off my glasses. Damn it, damn it, I thought. He's gonna blow up. I'll never get this done. But a moment later, his fists sank down to his thighs. His head drooped again. I turned away, back to the box. I went on with my work, puUing out another notebook.
 "You try to do right by them," he explained behind me. He seemed to be arguing now with an invisible adversary. "How do you know what they need? Do you think they come with instructions?" Then his voice fell. "'Turn off the machine,' they tell you," he murmured. I did not look at him. I went through the papers. "Her own father."
 After that, he was quiet for a long time. The sough and rumble of traffic drifted in through the window on the air. The paper crackled as I went deeper into the box on Beachum, as I went over the pages, page by page, page after page.
 Even so, as thorough as I was, I almost missed it. It would've been easy enough to do. It was scrawled quickly on the cardboard backing of a notebook. Something Michelle had copied off the records in some cop's file probably. She probably hadn't even meant to follow it up. It was just that she wrote down everything she found, always. That's how she was. Half the time, she had no idea what it was she had come across.
 But 1 did. I knew. It was him. It was the shooter.
 Warren Russel. il-yrs. 4331 Knight Street. IntvwdJuly 7th at own request. Drove to Pocum's lot for soda as NL left. Saw nothing.
 For seconds, I just knelt there, the notebook clutched in my hand, the sweat from my fingers making the ink at the page ends run.
 Michelle, god damn it, I thought. You idiot. You dumb, dumb broad. You would've been so good. You would've been one of the best.
 Then I read the scribbled note again. Warren Russel. Seventeen.
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 That was him, all right. It had to be. No one else was there. If Frank Beachum was innocent, then Russel must have come in after he left and pulled the trigger. I gazed at the name on the page as the writing blurred. Warren Russel, I thought. Warren Russel. I'd found him. I'd found the bastard who gunned Amy Wilson down.
 I drew in a deep breath, trymg to calm myself. The air was fuU of dust. I could feel it coating my windpipe. I tried to think clearly. Knight Street, I thought. Knight Street. Up near Olivette. I could be there in fifteen minutes, twenty tops.
 I slowly lowered my hand. My eyes roved the room aimlessly until they came to Mr. Ziegler. He was slumped once again there on the edge of the bed, his head drooping, his shoulders hunched, his hands clasped between his thighs. His mouth was moving, silently. He was talking to himself I stared at him without really seeing him.
 And then what? I thought. Once I got to Knight Street. What would I do then?
 There was no question in my mind of calling in the police. I had a few friends on the force, but they weren't going to lose their jobs for me. They wouldn't move on something like this without the say-so of the CA. But to go there alone, confront this guy, a gunman, a killer, alone. What would I do? Wag my fmger at him and say, "Come on now, boy-o, fair is fair." On top of which, the address was six years old. How many seventeen-year-old kids stay at one address for six years?
 I worked my way to my feet, the notebook still clutched tightly in my hand. No matter, I decided. No matter what, 1 would have to try. What else was there for me to do? I would have to go out there and hope he was still around, and hope he wouldn't shoot me, and hope he would confess. Or something.
 It was after seven-thirty. I only had four and a half hours left. It didn't leave me a lot of time to get creative. I would have to try.
 "I found it," I said, but the words hardly came out, hardly made a sound.
 StiU, Mr. Ziegler lifted his head. "Is that so much to ask?" he said, continuing his silent conversation out loud. "With all their fancy education, all their gadgets. Fancy medical big shots. Just one minute they could make her hear me. So I could tell her."
 I removed my glasses for a second and massaged my temples with my hand. I was getting a headache now too. "I have to go," I said.
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 The energy just went out of him. His head dropped back down.
 I walked to the door, pausing, bending to scoop up my tire iron as I went. I straightened then, half turned toward the bed, toward the old man. I couldn't think what to say. I gestured with the notebook.
 "I found what I needed," I told him. He didn't answer. "I knew she'd have it. She would've been a great reporter one day, she ..." My voice trailed off. I stood there uselessly. I lifted my eyes to the ceiling, the cracked, filthy plaster. Jesus, I thought. And I thought of Luther Plunkitt. In the parking lot outside the prison. With that smile stuck on his face, with that terrible knowledge buried in his eyes. Nobody ever really knows what's right, but somebody always has to press the button. That's the way of it.
 "I think she would understand, Mr. Ziegler," I said finally. The words tasted like ashes in my mouth—how did I know whether she would?—but it was all I could come up with for him. "I think she would understand."
 The old man just let his breath out with a harsh pah. "So angry," he murmured to the floor. "Things happen in this life. We can't control everything, Michelle."
 I started to speak again, but I don't think he was listening anymore. So I said nothing and, after another moment, I left.
 PART SEVEN
 FRANK
 BEACHUM'S
 CONFESSION

 uddenly, the Death House was full of life. Men hurried up and down the halls outside the prisoner's cell. They walked in and out of the execution chamber. The chamber—where the gurney stood—was crowded with men. So was the storage room adjoining. In the storage room, Arnold McCardle—who could crowd a room single-handed— was testing the phones. There were four of them on a shelf against the room's back wall. Each was a different color and each had a Dyma-tape label stuck to its base. The red phone was an outside line, the white phone went to the Corrections Department and the tan phone went to the communications room. The black phone was the open line to the governor's office. At the end of the shelf was an intercom that would connect to a radio set in the death chamber.
 Arnold briskly lifted the handset of each phone, puffing his fat cheeks as if playing a tuba and whispering a little tuba tune as well. The usual sparkle of humor was gone from his eyes, however. They were focused and clear, all his attention on the task at hand. He spoke into each phone for a few moments, checking the line, then hung up and moved on to the next.
 Behind him, Reuben Skycock was at the delivery module of the lethal injection machine: a metal cabinet on the supply room wall. The door to the cabinet was open exposing the three syringes inside. Each syringe was wedged into a metal holder, each fed down into a tube that ran through a hole in the cinderblock wall and into the execution chamber. Reuben was testing the manual delivery system now: the third backup system in case both the electrical delivery and battery backup went down. That had never happened at Osage but Reuben went about his job with silent intensity nonetheless. He pulled out the metal pins that held the plungers in place. He glanced from the
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 machine to a stopwatch as the plungers sank slowly into the syringes. Each time he pulled the metal pin, there was a loud sound: chunk. Each time the chtmk came, Arnold glanced back at Reuben over his shoulder, holding a handset to his ear, pufFmg out a tuba tune on his fat cheeks.
 Pat Flaherty was next to Reuben, standing at the one-way window. He was squirting Windex on the glass and wiping it off with a paper towel. He'd done that yesterday too. The glass was spotless and so was the mirror on the other side.
 You could see clearly through the glass into the execution chamber. There, two members of the Srap-down Team were refastening the straps on the gumey. To their right, was the window of the witness room. The blinds here had been temporarily lifted and two other guards could be seen through it. They were setting out the plastic benches where the witnesses would sit. Two benches went on the floor just in front of the window, the other two went behind these on a raised wooden platform.
 In front of the gumey, Luther Plunkitt was talking to Haggerty, who would be stationed outside the chamber door. Luther was gesturing calmly with one hand, keeping the other in his pocket. He was smiling blandly. "You want to double-check personally at the door," he was saying. "Make sure the covering sheet is in place before he comes into the room so the witnesses won't have to see the straps." Luther's eyes were marbly and expressionless. He was thinking about Frank Beachum, imagining his face looking up as he was strapped down onto the gumey. Innocent, he was thinking.
 He gave the guard an encouraging slap on the shoulder and turned to other business.

 rank Beachuni was eating his last meal. Steak, fries. A large paper tumbler full of beer. He sat at his table and ate quickly. He could hear the increasing number of footsteps in the hall outside. He glanced up at the clock.
 It was after seven. He had less than five hours to live. He went on eating. The steak was thick and rare but stringy at the center, tough. The fries were undercooked. He couldn't taste any of it and chewed dully, gazing dully at his plate. Only the beer, when he drank, was a comfort to him. Not cold, but cool enough and foamy. The taste seemed to take him back to Sal's Tavern in Dogtown. He used to stop at Sal's sometimes for a quick one after work. When the beer touched his lips, the dark wood of Sal's bar, the colors of the bottles on the shelves, the smell of smoke and the sound of country music surrounded him in a visceral rush, faint but definite. He found this comforting. He didn't want the beer to end.
 His thoughts, otherwise, were a jumble. Brief passages of memory interrupted by fear. The chill and ceaseless tremor of terror in his chest demanded attention. Whenever his mind wandered, the fear drew him back to himself It forced him to glance up at the clock again, and the minute hand moving deeper and deeper past the hour made his throat grow narrow. Then he would look down at his food and eat and images would come into his mind, and memories. Then the terror would rouse him again like an alarm.
 So he ate, and he thought of his mother. Hacking cigarette smoke at the kitchen table back home. Frank supposed she knew this was happening to him. She had sent him a postcard after his conviction, but he hadn't heard from her since. He did not expect he would hear from her now . . . He glanced up at the clock.
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 He ate again. He thought of his father. Storming out the door into the Michigan snow. He would've Hked to've known whatever happened to the man. He ached to know. He tried to imagine . . . Then the terror gripped him, and he glanced up at the clock.
 He returned to his food, swallowing hard. And now, he thought about me. The reporter who had sat across the bars from him. My words floated through his mind. / don't give a rat's ass about Jesus Christ. About justice in this Ufe or the next. About right and wrong. After I'd left, Frank had told Bonnie that he would rather be here in this cage than outside Uving like that, like me. Vaguely he sensed, in his heart now, that this was a lie. He glanced up at the clock.
 He had envied me. He went on eating. The french fries were soft and tasteless in his mouth. That was the truth of it he knew: He had envied me—my freedom, my indifference, my life. No black, glassy eye of God was watching me, no ceaseless eye. No other world of perfect justice overhung me. That other world, God's high unknowable country, it sometimes seemed as real to Frank, as present in the cell as this one . . . He glanced up at the clock. Seven-twenty. It moved so fast. He shuddered.
 When he tried to swallow now, he found his mouth was dry. He lifted his paper tumbler to his lips and as he stared across the rim of it, the cinderblocks on the far wall blurred, the clock blurred. Yes, he thought. He had envied me. He had wished that he were I. Because I was out there, sure, and he was in here. Because I would be alive tomorrow, and he wouldn't. Sure. And because I did not care.
 He sensed this too, though he couldn't phrase it to himself He had envied me because I did not care about the things that were tormenting him. Because I wouldn't have tortured myself as he had tortured himself to spare his wife's feelings, to show her a strong face. I wouldn't have endured the agony of behaving well. I would have screamed, I would have fought, I would have cried—so Frank believed. I wouldn't have wracked my mind to find the message of God in this miserable, meaningless death. Nor would I have sought to please God, this God whose eye impassively watched him careening toward his own destruction. This God who would not intercede. I would not be submissive to that God, Frank thought, or sit here holy and quiescent and well-behaved before these guards and wardens and lawyers, these men who coolly attended the business of his murder.
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 these bastards who hid fucked with him all his life and were fucking him now right into the grave.
 And which of us was better off, he asked himself, he or I?
 He drank his beer. Almost in a spasm, his hand jerked up, tipping the cup at his lips. He took a long swallow and, once again, the taste conjured the aura of Sal's Tavern in him: the dark wood of the bar, the colors of the bottles on the shelves, the smell of smoke and the sound of country music. The desolate relief
 He set the tumbler down on the table. He glanced up at the clock.
 Which of us was better off? He wiped his raw lips with the back of his hand. Christ, he thought, there were men in this prison—there were men on the streets—who murdered children as they cried for their mothers, who raped and tortured women, or executed men with no more show of feeling than a dreamy smile—and they were better off than he was. They were not here. Some weren't even condemned to come here. Some would live free men and die in the joy of their cruelties. And they wouldn't care. As I didn't care.
 And what if... ? thought Frank. And before the thought was finished, something happened to him. Something terrible, violent and illuminating. He felt it that way—it struck him almost as a physical fact.
 It seemed, as he sat there, his hand around the paper tumbler of beer, that the eye of God above him winked out. Just for a second. It vanished. For a few seconds perhaps. But in those seconds, Frank felt its disappearance certainly. And he felt, at the same time, as if he had burst from dark water into open air. For those few seconds, he felt he saw things clearly. He saw that he was . . . here —how here —how incontrovertibly here. He was here alone, in this cage, in this insane predicament, with no one to witness him but self-interested men, with no other system to judge him but the one that had unfairly condemned him to die. There was no God to make his suffering good. There was no heaven to make it all come right. For these few seconds, the gleaming bars, the dull cinderblock walls, the clock with its red second hand in unceasing motion—they all took on a hard, ghstering clarity—and they were here —how here they were—these bars, these walls, that clock—there was nothing else but these. These were the facts. These were the only facts of his life. These were the things that happened. And there were no other things.
 In those seconds, he could see all this at once, altogether, as in a
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 vision. And he could see more. He could see the things that would happen too. He could see that they would come for him. These guards, these men. For their daily bread, they would strap him down. They would pump the poison into his arm while he lay there helpless. And no God would be watching. No heaven would receive him. They would turn hmi off, like a light, entirely. And he would be gone. And his wife, his good Bonnie, she would not be better off, as he had told himself They would not meet again, as he had told himself She would be poor. She would be old before her time. She would shuffle through the world, accepting and baffled and sour. Frantically praising the Lord like a dizzy lunatic to keep from suspecting the truth that the Lord wasn't there, that none of this mattered, that it was all in aid of nothing. And their daughter: She would fmd no peace. She would be scarred forever. She would keep her father alive in her bitterness only. Lacerated with rage, lacerating her children with her rage, and the uninterested world with her rage. And in the long run, of course, they would die—Bonnie and Gail, the two of them—they would die and leave it all to be forgotten except for the scars they had inflicted on others because of the scars that had been inflicted on them and on and on . . .
 And it's written in ink, thought Frank. Nothing will ever erase it. It's all written in ink.
 And then the vision was over. The seconds were at an end. The eye of God reopened above him. The whole mental event had barely risen to his consciousness before he experienced a spasm of revulsion— an opening inside him into a well of bottomless terror and grief—and in that spasm, the vision was forced down. His mind at once grew clamorous with his own exhortations. Hang on there, boy. You're just losing it that's all. Keep steady. Keep the faith. For Bonnie's sake. For Gail. Don't go out crazy. Hang on. Hang on.
 But, of course, it was not the same as before. Once you have seen something, you can't simply stop seeing it. The vision remained, buried though it was, smoldering beneath his self-encouragement with a blue-white fire of clarity and despair.
 Frank Beachum raised his beer to his lips and his hand was shaking. He drank and set the tumbler down unsteadily. He stared at the table. He thought of his wife. How much, how much he had loved her . . .
 He glanced up at the clock.
 have a superstition about disaster. Disaster, I believe, always takes you by surprise. It follows from this that if you can imagine every possible form that disaster might take, you'll be protected. If you expect disaster, every possible kind of disaster, there's no room for surprise, so disaster will stay away. This method has proved effective many times and the many times it has not proved effective I've blamed it on myself or mitigating circumstances and gone on believing it anyway. I put it into practice as I drove out to Knight Street to meet the man who had killed Amy Wilson. Night had fallen now—or the long summer dusk, at least, with the crystal sky growing so dark, so deep above the low buildings of the county that it seemed you could almost taste the first stars waiting to break through. The edge was off the heat at last and with all the Tempo's windows rolled down the air blew over me pleasantly, drying my shirt, drying my face, helping me breathe easily again. I stank—after the steambath of Michelle's apartment—and a crust of grime seemed to cling to my skin. But the breeze felt fme and it eased my headache a little, even calmed my stomach, and began to clear my mind.
 I drove past the brick cafes, the tree-lined sidewalks of the broad boulevard—of the same boulevard Michelle had been dnving on that very morning before she crashed. With one part of my mind, I monitored the news station on the radio, listening for information about Frank Beachum. With the rest of my mind, I imagined possible scenarios of disaster in the hope that I might avoid surprise.
 He would not be there, I told myself. That was the most likely prospect. Warren Russel—my prime suspect—would have moved away and left no forwarding address. Or no one would tell me where he was. Or he would be there and would refuse to talk to me. Or he would talk to me and, at my first pertinent question, would draw an
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 AK-47 from his belt and stitch a seam of bullets from my forehead to my navel, sending me reeling down his front stoop to lie dead in the street below me. Then—and I added this just for the sake of drama— he would spit on my carcass and sneer before he slammed the door.
 Or he'd be innocent. There was another possibility. He'd teU me whatever he'd told the police six years ago and it would be clear to me as it had been clear to them that he had simply driven into Pocum's parking lot that day to buy a Coke, and that's all.
 Oh yes, I thought, approaching the intersection with the highway, I had this situation covered, all right. I'd figured it from every angle now. Disaster would have to wake up pretty early in the old a.m. to get the drop on Mr. Steven Everett.
 I arrived at Knight Street, a long and ancient lane on the border of the highway. It seemed, in fact, the last crumbling remnant of a neighborhood that the highway had plowed under. A street on the edge of a pit, it seemed, and its miserable boxes of red brick looked Hke headstones for the community buried beneath the six-lane blacktop. Windows darkened by grime and exhaust peered dolefully down at the rush of cars. Faces at the window openings peered down; old faces, black faces, never moving. The laundry, drooping on lines between the buildings, hung motionless too, because there was no wind. And below it, around scruffy yards littered with old beer cans and broken glass, white picket fences Usted over as if drawn inexorably toward the earth.
 I parked the Tempo in the gutter trash and stepped out. A couple of boys bouncing a basketbaU between them on the sidewalk turned to watch me as I crossed the street. Number 4331 was like the other buildings beside it: five stories; red brick blackened by dirt. A chipped, decaying stoop up to a wooden door with a cracked glass panel.
 I chmbed the stairs and read the row of names on the mailboxes. My nerves—my aching head, my stomach—aU flared up again when I saw it there: Russel, painfully printed in blue ink, half covered by a stroke of the brown paint with which someone had swashed graffiti over the whole row.
 There would be no answer, I thought, still trying to outsmart disaster. It would be a different Russel. Or someone had forgotten to change the name when he moved away. I almost wanted it to be like that. That would end the tension, the suspense. I would have an excuse to call off this ill-augured game of Beat the Clock. I pressed the buzzer, and waited.
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 A moment later, I heard a woman's voice above my head.
 "Who's there?"
 I had to move back, move a few steps down the stoop before I could see her. Her heavy-jowled brown face was poking out at me from a third-floor window, probing the semidarkness below her with large, slightly protuberant eyes. She frowned when she got a look at me: a buttoned-down white man shuffling hapless in the dusk. The whap of the basketball on the sidewalk had stopped and I could feel the two kids watching me too.
 "Yes?" the woman above me said.
 "Mrs. Russel?"
 "Ye-es?" she repeated more warily.
 "Mrs. Russel, my name is Steve Everett. I'm a reporter with the St. Louis News. I'm looking for Warren Russel."
 She seemed to rear back a Httle. "Warren?"
 "Yes, ma'am, is he around?"
 She didn't answer, not right away. Somewhere behind me, the basketball hit the sidewalk once— whap —then stopped.
 "Just a minute," the woman said. "I'll come down."
 She pulled her head in and was gone.
 Stuffing my hands in my pockets, I turned as casually as I could to make a quick check on the two kids behind me. They had moved toward me a little and were standing near the base of the stoop. They made no bones about it: they were staring up at me, coolly contemplating every inch of me. Two kids in baggy shorts and T-shirts, they were. Nine years old maybe, maybe ten. The one on the right was holding the basketball against his hip. It was the one on the left who had the gun. I couldn't be sure, but I didn't like the way his hand rested against the pocket of his baggy shorts, the barely perceptible cant of his body to one side as if to put an extra spring in his draw action. I'd spent the entire weekend covering gunshot victims and I told myself it had gone to my brain. All the same, if he asked me for candy change, I was going to give it to him without an argument.
 Behind me, the door opened, and I turned again to look up the stoop at Mrs. Russel. She was a heavyset woman—in her fifties, I'd guess, though I find it hard to tell sometimes with blacks. She had big powerful arms and legs like pillars, both bare. In fact, there seemed something almost naked—frighteningly large and naked—about her altogether. She wore a shapeless floral housedress which ended at the
 210 ANDREW KLAVAN
 shoulders and the knees: sHppers on her feet, no rings on her fingers, her only adornment a gold heart pendant around her neck—and her hair tied back so severely behind her head that her face appeared enormous and seemed to jut down at me. She was a formidable sight, still frowning, with stonns and flashes of anger deep behind those bulging eyes. All the same, I sensed a sort of brusque, muscular decency in her. I hoped I did. I hoped I could count on it.
 "Go home," she said.
 I opened my mouth to answer, then realized she was talking to the boys behind me.
 "Don't stand there gawking at the man, it's your dinner time, go on home."
 I dared a glance back over my shoulder. The two boys were already edging away along the sidewalk with many a sulking glower back in my direction. I climbed up the stoop to stand in front of the woman at the door. I was surprised to find she was half a head shorter than I.
 "You are Mrs. Russel?" I asked.
 "Angela Russel," she said quietly.
 "And Warren ..."
 "My grandson. What does a newspaper want with him now?"
 "Mrs. Russel, it's very important that I talk to him," I said. "It's urgent. I need to see him tonight."
 She pulled up and snorted once through a broad, flat nose. "What could be so urgent about you talking to Warren?"
 I hesitated. Those turbulent, bulging eyes thundered at me. Her big arm held the door open and her big body blocked the way and I suspected that getting past her was going to be a lot tougher than merely browbeating a confession out of her gunman grandson.
 "I think," I said slowly, "I think he would want me to say it to him directly."
 The wide face went back and forth as she shook her head. "You're gonna have to talk to me."
 "Mrs. Russel . . ."
 "You're gonna have to talk to me, mister."
 I lifted a hand in protest. "I just think . . ."
 "Warren's dead," the woman said flatly. "Warren's been in his grave now going on three years."
 A

 arren Russel was dead. I hadn't thought of that. I fumbled for a cigarette, my hands shaking. He would've been twenty, three years ago. It hadn't occurred to me that he could be dead. Proof positive of my superstition, but a blow just the same. I brought out my plastic Hghter and struck it—three times before I got a flame. I pressed the flame hard against the cigarette end to keep it steady.
 We were in Mrs. Russel's apartment now. Night was at the open windows. Standing lamps cast a low yellow light across a sparsely furnished room. A dining table by an ancient kitchenette. A lamp stand crowded with framed photographs. Photographs and greeting cards taped to white walls. White walls with a mapwork of cracks in the plaster.
 I sat on the murk-colored cushion of a sprung love seat. I sat on the edge, hanging over an old oval of carpet: scrupulously clean, like the fabric of the seat, but worn paper thin. I pulled on my cigarette hungrily.
 Angela Russel put a cup of coffee on the end table beside me. A butter cookie was wedged neatly between the saucer and the cup. She set an ashtray next to it, then retreated; sat at the dining table with a cup of her own. She stretched out in her chair, sipped her coffee. She regarded me coolly, waiting. Her grandson was dead. How was I going to prove Beachum's innocence now? How was I going to tell this fortress of a woman what I suspected?
 A small alarm clock on the kitchen counter ticked loudly. It was ten past eight.
 "So, uh . . . how . . . ?" I managed to say, the smoke trailing out of me.
 She tilted her head to one side. "Well, you know. Drugs. They
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 Stabbed him one night. Out by the park. The poHce came and told me. Showed me the picture on his dnver's Ucense. 'This your boy?' Like they'd found a lost dog. I knew it was something. I was hoping he'd been arrested. But they got him out by the park."
 All this she said in a toneless voice, so freighted, I thought, with sadness, that the expression was simply flattened out of it. She shook her head, looking down.
 "Was he ... I mean, he used drugs," I said.
 She snorted again, shifted backward in her chair. Glancing off to one side as if to share a joke with some invisible onlooker.
 "Yeah," she said— you pasty moron, she might've added. "Yeah. He used drugs."
 My cigarette in my mouth, my eyes narrowed against the smoke, I reached for the coffee cup on the end table. My fmger slipped through the loop of the handle—and I found myself sitting there, like that, staring at it, at my hand, at the handle, at the cup. At the pattern of ridges on the white five-and-dime-store china. My mind seemed gloomy and still. There were flashes of Hght and thought in it, but I was too tired to follow or fan them. Was he on drugs? Did he own a gun? Where was he on July Fourth six years ago? How would she know? And what good was any of it without the man himself to back it up? Maybe it would make a good interview sometime, maybe later sometime, a good backgrounder for an investigation. I could write it up for the feature page and Bonnie Beachum could clip the article out and put it in her scrapbook. She could wave it at the television cameras when she petitioned the governor to clear her husband's name. Posthumously.
 Wliere were you? she had said to me, clutching the bars of the Death House cage. It's too late now. Where were you all this time?
 "I think your grandson killed a woman," 1 heard myself say as I stared at the cup. I tugged the cigarette from my Hps and massaged my eyes with my fingers. "I think he killed a woman six years ago."
 When I looked up again, Mrs. Russel had not moved. She was still sitting slouched in her chair, one arm resting on the table, one in her lap. Watching me. Sneering at me, 1 thought, though her lips had barely curled.
 "There's a man on death row," I told her. "He's going to be executed tonight for shooting the counter-girl in a grocery store. A woman named Amy Wilson. I think your grandson did it."
 She did smile now, wearily. Her shoulders lifted and fell. Her
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 voice was not toneless anymore—it dripped with irony. "Now why would you think a thing like that?"
 "Because he was the only other person there," I said, and I knew I was lying, and I knew I would be caught out in the lie. "And 1 think the man they're going to kill is innocent."
 "And I would just bet," said Mrs. Russel slowly. "You tell me if I'm wrong, but I would just bet that this innocent man is white."
 I sighed. I had known that was coming too—and all the rest of it. "Yeah," I said. "He is white."
 "And there wasn't no one else at this grocery store that day but this innocent white man and my Warren?"
 I nodded—then I gave up, shook my head. "Two witnesses. There were two witnesses also."
 "But they were white too."
 "Probably. I know one was. He was an accountant."
 "Oh. An accountant."
 "The other was a housewife."
 "And they don't kill people."
 "They don't generally hold up grocery stores, no."
 "But black boys do," said Mrs. Russel.
 "Look, 1 . . ."
 "Black drug fiends—they hardly have time for anything else."
 I spread my hands. "I know how it sounds."
 "Well, that's good. Then we both know."
 "What can I say?"
 "Beats me, Mr. Everett. What can you say?" She frowned again, more deeply now, and though she looked away from me I could see the tempests raging in her bulging eyes.
 I made a stab at it anyway. "Did your grandson own a gun?" I asked her.
 She answered quickly, sharply. "Oh, they all got guns, Mr. Everett. Don't you know that? All those black drug-fiend boys got guns."
 I was silent.
 "Let me ask you a question," she said. "You got any proof? You got any proof to come around here saying this to me about that poor dead child?"
 I began to answer—stopped. "No," I said then. "Not proof Not really."
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 "Not really," she said slowly, running her fingernail along the edge of her teacup, pointing her large bald features directly at me now. "So what then? This white man called you up. He said, 'I'm innocent.'"
 "No. I spoke to him. I went to the prison."
 "You went to the prison."
 "I went there today. Yes."
 "And you looked at this man. Is that it? You saw his face."
 "Yes."
 "You saw his face and it looked like your face. So you thought, Well, this man must be innocent. Must be some black boy did it."
 "I didn't know your grandson was black until I got here. It's just that there are flaws—there are flaws in the story."
 This time, she laughed outright, dark, flat laughter. "I had a cousin they electrocuted last year down in Florida, Mr. Everett. There were all kinds of flaws m that story."
 I closed my eyes. Opened them. Crushed out my cigarette in the ashtray. "Maybe there were. I wasn't assigned to that one. This man is innocent."
 "Mm," said Mrs. Russel. "You weren't assigned to that one. No one was assigned to that one." She lifted the hand from her lap. She reached up and fingered the locket around her neck, fingered it gently, wistfully. In the lampUght, I could see her initials inscribed in the gold surface, letters made lovingly ornate, surrounded by a decorative border Hke lace. "But then you didn't look at my grandson's ^ce either, did you? And then my grandson's face, it didn't look Hke yours anyway. That's all. 'Is this your boy?' Like they found some dog in the street." She wrapped her hand around the locket tightly. "Well, let me tell you something, Mr. Everett. He was a loving child. My Warren. I seen all kinds of children, and my Warren was a loving child." With a grimace, she let the locket go, let it fall against her skin. She lowered her hand into her lap again. She looked down at the rug between us. "So you got anything else to say to me this evening?"
 I just sat there, on the edge of the sofa, feeling the busted spring digging into my butt. Did I have anything else to say?
 "Then I thmk you better go back to your newspaper," said Mrs. Russel. "This neighborhood can get dangerous at night."
 For another moment, I went on sitting there. I put my hands up, cupped them around my mouth and nose and breathed into them.
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 smelling the cigarette on my breath. I was tired. My mind was stiD and gloomy and I was tired and I didn't know if I had anything else to ask or say. I pushed off my knees and stood up. Mrs. Russel slouched in her chair with her slippered feet out before her. I took my card out of my wallet and laid it on the table next to her saucer. She didn't stir, didn't glance at it or at me.
 "He's ... a decent guy, I think," I said. "If it matters to you. He has a wife, a kid. I don't think he did it. I think maybe your grandson did it. If I'm right, then I think maybe you would know. If you know, then you can't let this happen."
 She lifted her eyes to me and the storm in there was raging. "Go on home, Mr. Everett," she said.
 "They're going to kill him at midnight. He's innocent, Mrs. Russel. My number's on the card."
 I stepped toward the door.
 Behind me, Mrs. Russel said, "Everybody's guilty of something."
 "Oh, for God's sake!" I spun back around to face her. "For God's sake," I said.
 As I put my hand on the knob, I heard her voice again. Toneless again. Flattened out by the weight on it. "Anyway, I seen a lot of innocent folks get killed in this part of town," she said. "But it's funny. I ain't never seen you here before."
 5

 s I drove back over the boulevard toward the city, I thought of all the things I should have said to her. I should've told her about the potato chips and my instinct that Porterhouse was lying. I should've told her about the way the car backed into Beachum's left side. I should've drawn her a map and showed her. Sometimes you have to go on instinct, I should have said. And as for the sins of society, blacks and whites and bigotry and unfairness ... all I know about are the things that happen, I should've said. Someone held the gun, someone pulled the trigger. Those were the facts. Amy Wilson was murdered and the wrong man was going to die for it. That's all I knew. That's what I should have told her.
 I was cruising through University City now, cruising through the dark. Driving slowly, for me, driving just above the speed limit anyway, with nowhere special to go. The radio was on; the news station was playing, the self-important rhythms of the news were murmured low. I was passing the McDonald's where—as I found out later from the police report—Michelle Ziegler had had her cup of coffee that morning, had sat and cried about a lousy one-night stand, before weaving off toward Dead Man's Curve.
 I should have said something, I thought as I passed it. I should have said anything that came to mind. It probably wouldn't have made much difference, but now, as things stood, there was nothing left. Nothing else to do, no one else to talk to, no other leads to run down. It was after eight. With less than four hours to the execution, I didn't have a single piece of evidence I could bring to the publisher, to Lowenstein, nothing to make him get on the phone to the statehouse and buy Beachum a little time, enough time.
 I suppose I should have been working on that. Racking my
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 brains, trying to come up with a fresh angle, a new lead. But I wasn't. I couldn't. I didn't have it in me. I couldn't even get myself to think about it for any stretch of time. Whenever I tried, my mind drifted away to other things. My job, for instance. Without this story to raise my stock, how the hell was I going to get Bob off my case, how was I going to convince him to let me keep my job? And Barbara. She would fmd out the truth when they fired me. She would fmd out the truth one way or another anyway. Then she'd be gone. And Davy would be gone with her. And I loved Davy, if I loved anyone, and I didn't want to grow old alone. If I just could've gotten this story, I kept thinkmg. If I just could have played the hero on this one and come through, maybe I could've turned things around, maybe I could've made a case for myself At the paper. With my wife. Maybe. Somehow.
 The boulevard streetlights came toward me, flashed over me. I passed the park, then the long stretch of low garages, fast food restaurants, parking lots. I reached the border of the city and saw Dead Man's Curve ahead. I came round it slowly in the flow of the scant Monday-night traffic. As I went, I cast a quick look through the wdn-dow in the direction of the filling station. The broken husk of Michelle's red Datsun had been towed away, but the black mark of the crash was still smeared over the garage's white wall. I could see it in the high station sodium Hghts. On the asphalt, in the glow, shards of glass still twinkled.
 "Dumb broad," I murmured, and my heart hurt for her, and for Beachum, and for myself
 I was just coming out of the bend, when I heard his name, Beachum's. I heard it spoken by the newsman on the radio. I pushed up the volume, listened as the road straightened out before me.
 "Frank Beachum," the solemn newscaster said, "the St. Louis man scheduled to go to his death by lethal injection at midnight, has reportedly confessed to his crime."
 6
 pulled the Tempo over to the side of the road.The newsman continued: "Television station KSLM is now reporting that a source close to the governor's office says Beachum has expressed remorse over the murder of Amy Wilson, the pregnant woman he shot dead six years ago."
 I gripped the wheel hard, my mouth open. I leaned forward until my brow was pressed against the wheel's hard plastic.
 "The source refused to be named and the confession has not been confirmed by officials at the prison, but the source told KSLM that Beachum said he was sorry for the grief he had caused the victim's family. Mrs. Wilson's father, Frederick Robertson says sorry is not enough."
 I leaned against the wheel. I stared down at the floor, unseeing. Frederick Robertson spoke on the radio.
 "Sure he's sorry. Now he's facing his punishment I'm sure he's sorry as hell. But that doesn't bring my daughter back. That doesn't bring her baby back, my grandchild."
 "The governor," added the newsman, "has already said he will not call off the execution."
 I lifted my head. I looked around me, dazed. Confessed? I thought. I saw the gas station where Michelle Ziegler had crashed just behind me. I put the Tempo into reverse and backed over the curb into the lot. I felt dizzy and sick. I felt as if a black ooze was spreading through me. Depression. Nausea. Spreading through me. And something else too. Rehef I hated to admit it, but I felt rehef The man had confessed. It was over. I was off the dime.
 I slowed the Tempo behind a line of parked cars and stopped it there. The newscaster had now gone on to other things. I turned off the radio. I sat gripping the wheel, shaking my head, reswallow-
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 ing the contents of my stomach. Confessed, I thought. Confessed. It was over.
 I put a cigarette in my mouth, hoping to cakn my gut. Strangely enough, I beUeved the story completely, believed it thoroughly the moment I heard it. Beachum had confessed. He was guilty. It seemed to me to make sense of everything. It seemed to make all the pieces of the long day fall into place. There was no innocent man on death row. There was no last-minute race for justice. It had been a dream. I had known all along, deep down, it was a dream. But I had dreamed on. And now he had confessed.
 I punched the steering wheel with the heel of my palm. How could I have deceived myself Hke that? How, knowing that I might deceive myself, had I deceived myself notwithstanding? But I knew the answers to these questions too. I could trace it back clearly over the day. It had started with the phone call from Bob. His phone caU to Patricia. I had known from that moment what was going to happen: the end of my job, the end of my marriage. Just Uke in New York, only worse. And I was desperate not to go through it all again. I had seized on this story—the Beachum story—the second it had come into my hands. I had seized on it crazily in the wild hope of saving myself. Insignificant details—nonsense details—the gunshot Nancy Larson didn't hear, the rack of potato chips, the accountant's self-doubting eyes, a black kid buying a soda in the parking lot outside—I had seized on them all and tried to turn them into high-drama in my mind. I had turned them into a dream, a dream of salvation, of a last-minute reprieve for me and Beachum both.
 But I was not dreaming anymore. He had confessed. I could see the whole business clearly. I could see I had nothing. I had nary a damn thing even to suggest that Beachum was innocent of the crime. How could I have? In one day? After a police investigation? After press coverage. After a trial, after six years of appeals. Could anyone—could anyone less desperate to salvage his miserable life—could anyone anywhere believe that the American justice system would make a fatal mistake so simple that it could suddenly be put right by a single man in a single day?
 I laughed at that. I had to laugh. I Ut my cigarette and sucked the smoke and laughed. What an asshole I was. Thirty-five years on the face of the earth and stiU as deluded about life as a college kid.
 I switched off" the engine. I kicked the door open, got out and
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 slammed it shut. I walked across the lot to a phone booth that stood beside the gas station wall.
 I called the paper first, but Alan had left: for the day. I called him at home. He answered the phone breathless. I could hear Louis Armstrong and Ella Fitzgerald singing in the background. "Stompin' at the Savoy." I could hear Alan's wife singing along with them at the top of her lungs. "What?" said Alan, gasping.
 "It's Everett."
 "Ev! You dumb shit! He confessed."
 "I just heard."
 "Even Bob laughed."
 "I hope you took pictures."
 "Look," he said, coughing a little as his breath came back. "It might not be so bad. Mrs. Bob called after you left. Bob went home to her. Maybe they'll work things out. Maybe he'll forgive you."
 I blew smoke at the booth's glass wall. "I don't think Bob ever forgave anybody anything in his entire life."
 "Oh yeah. Good point," Alan said. "Well, sorry. You're screwed."
 1 guess.
 "I can't lose him."
 "No."
 "Lowenstein loves the guy. Everybody loves the guy." Sure.
 "Maybe you could file a grievance or something. I mean, look, we all know it's personal. He's blowing this Beachum interview out of proportion."
 "No, no. That'd drag it out," I said. "I don't want to do that to Barbara."
 There was a pause. "Well, my friend . . ."
 "Don't worry about it."
 "I'll get you a month's notice. I'll call some friends at other papers. I'll do what I can do."
 "I know you wiD, pal. Dance on."
 "Amen, brother."
 I broke the connection, fed another quarter into the slot and called my wife. She answered as she always did: abrupt, annoyed, as if she'd been interrupted in the middle of a million chores.
 "It's me," I said. "Has the kid gone to bed yet?"
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 "Not yet," she said brusquely. "I was just getting him ready."
 "Keep him up another fifteen minutes, willya? So I can say goodnight to him."
 For a moment, she didn't answer and in the silence I felt as if a fist had squeezed my heart.
 "All right," she said quietly then. "Fifteen minutes. Will you be here?"
 "I'll be there," I answered. "I'm finished. I'm through. I'm coming home."
 7

 hen Reverend Stanley B. Shillerman walked into Luther Plunkitt's office, the warden was sitting in the high-backed leather chair behind his desk. Luther could not keep his eyes firom moving down the man, from his beatific face, to his open white shirt, to his jeans, to his brown loafers. Luther examined them all with a gaze of steel.
 The warden was not a man who hated many people. He prided himself on his tolerance, on watching the human comedy from a wry, forgiving point of view. With a firm sense of right and wrong, he'd found, you could make your way from cradle to tomb downright calmly, if you worked at it. You did your job, you protected your own square mile and you let the villains and fools fend for themselves. That was his philosophy. So even he was not prepared for the throat-clogging rush of rage he felt against the Reverend Stanley B. He felt it rising to the surface of him, shining like light through the pores of his skin, coming ofr^him in waves. He could imagine the waves, breaking against the other man, battering him, swallowing him, dragging him under. He could not remember the last time he had been so angry.
 "Reverend," he said, leaning forward, folding his hands neatly on his desk blotter.
 Shillerman fashioned an expression of sober benevolence on his face but, as their eyes met, Luther spotted a flush of color come into the preacher's soft cheeks. The gentle creases of the skin there looked clammy. Luther was glad. Shillerman could feel the waves of anger coming off him too. Luther nodded, satisfied. He smiled blandly.
 "How's it going in there, Luther?" Shillerman said, a bit hoarsely. "Anything I can do? I've been, you know, visiting with the prisoners. Lending an ear to their concerns but, you know, if the condemned
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 man needs me, or any of the men feel they could use a willing ear— I'm their man. Here I am."
 Shillerman spoke softly, but quickly, and there was the slightest tremor at the bottom of his voice.
 Luther kept nodding, kept smiling. "Reverend," he said, "I understand there was a report on television to the effect that the prisoner Beachum has confessed. I understand it came from a source in the governor's office."
 The reverend lifted his chin. He shifted his weight onto his right foot, the left knee bending. He opened his mouth, gestured with his hand—and said nothing. Luther watched him, smiling, feeling the waves of anger coming out of his own center.
 Shillerman finally cleared his throat. "Well, of course, you know, fi-om time to time, the governor's aides will, uh, phone to me on matters of concern to the governor himself"
 Which meant Sam Tandy, his brother-in-law, would call him for his spy reports. Luther nodded and smiled, his hands folded in front of him.
 "And, of course," Shillerman went on, "I consider that part of an important liaison role that I can play—for all parties—and, at a time like this, when the governor has many, um, many, many people coming to him appealing for mercy and whatnot, uh, any information that would affect that decision on the part of the governor personally might make a crucial difference."
 Luther nodded. Luther smiled. The waves of rage came off him. Shillerman Hcked his lips and went on.
 "And then if, through my ministrations and my spiritual discussions with a prisoner, I can—without violating any confidences, of course—well, obviously, that goes without saying—but if I can add to the governor's store of information, I feel that's an important aspect of my, uh, ministry as a prison, um . . ."
 Luther's head bobbed up and down. His smile remained in place, his eyes remained hard as blue diamonds, incredibly bright.
 "Not that I approve of any leaks to the press!" said Stanley Shillerman quickly. "Not that I . . . and if I made a ... If I misunderstood something the prisoner might have said to me, of course, in the course of spintual counseling . . . but if he says to me, meaning the prisoner, says to me 'I'm sorry,' in those words, and its under these extreme conditions, then when the governor's aide on behalf of the
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 governor himself comes to me expecting that I've been—as is my job, as you yourself know—that I've been in spiritual ministration with this man and so am able to communicate with the governor what it's necessary or even urgent for him to know at this point when people are coming to him, well, then ..." Another, deeper flush passed over the reverend's features. Luther could see the sweat glistening now in the folds of his face. "But, of course, if I misunderstood, well . . . And I could see where that would do harm," Shillerman said. "I could see where that would, uh, be, uh, of a nature . . . And if you felt—" He made a large gesture across the desk toward Luther. "If you were to feel that—anything I had caused ... Or if my sense of what I understood was somehow harmful ..." Shillerman swallowed. His gesturing hand had begun to shake and he brought it down, pressed it hard against the leg of his jeans. "And I know that the governor would not be happy if you were to . . . but if you would understand that in the kind of spiritual communication that might go back and forth between me and a prisoner in extreme circumstances might be interpreted in many ways or if. . . Um, I wouldn't want ..." Shillerman tried to chuckle amiably and shook his head, sweating. Luther watched him, nodding, smiUng his bland smile. "Well, not for a minute, that's for darn sure," Shillerman said. "And if you were to feel in any way because I, you know, seeing as how this job is important to me and to my family and I certainly have tried and tried to communicate, God knows—I mean, God knows, Luther, with the sort of element coming into this place because, of course, it's a prison—as, of course, you're aware—and I certainly wouldn't want you to feel that my performance in that regard was such that you would say to anyone who might affect me that this was deleterious. And you know it certainly is something I ask for guidance for every day from God—and I know he's your God too and that's something between us that we can understand and, well, if I could approach you in that regard, then I would certainly hate to feel that you couldn't say to, for instance, the press or the governor's aides or the governor or indeed any future employer who might still be willing to consider my ministry of importance as you know it is to my wife and family and everyone who knows me and understands my position, I would certainly hope you would fmd it in yourself to say to these people in all charity and forgiveness, Luther, you know, that this is someone who, as you understand it, is a man and that is something that we can take into consideration in such a way that you could say
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 finally with a clear conscience of course that, weD, as I say, this is a man. Uh. This is just a man . . ."
 With which, Shillerman fell silent. He licked his lips again and his mouth remained open, but nothing more came out. His face was scarlet now and damp, and sweat fell from under his forelock to his shirtfront and to the floor. He shifted his weight to the other foot and back again and stared glassily across the desk at Luther. Luther could see that the man's entire body was trembHng, head to toe. And Luther was glad.
 The warden sat nodding for a long time. He continued to smile blandly. Now he would have to call the governor's office, he thought. Clear this thing up. Issue a correction to the press: There had been no confession. There was not going to be any confession. Luther only wished to God there would be a confession, but there would not. Part of him knew that that was why he was so angry: because there would be no confession. Not from Beachum. Not ever. The waves of rage came off him still.
 First thing tomorrow, he thought, he was going to get rid of this son-of-a-bitch. Sam Tandy or no, he was going to make sure that the Reverend Stanley B. Shillerman was kicked the hell out of here. He was going to make sure that he never worked at another correctional facility anywhere between the San Andreas Fault and Jupiter.
 He nodded. He smiled his bland smile.
 "That'll be all for now, Reverend," he said.
 drove home, the radio off, my mind empty. I was tired; sick of myself. But I was glad, all the same, that the race to save Frank Beachum's life was over.
 PART EIGHT
 PHILOSOPHICAL CONVERSATIONS

 avy- Davy- Davy- Dave, Davy-Davy-Davy-Dave," I sang to the tune of the "WilHam Tell Overture." "Davy-Davy-Davy-Dave. Dave. Y-Davy-Davy-Dave. Davy-Davy-Davy-Davy-Davy-Davy-Dave ..." And so on, pretty much along the same lines. As I sang, I held my little boy up in front of me, held him by the waist, facing away, tilting him this way and that as I raced him through the living room, down the hall, once around our bedroom, out into the hall again and to his nursery, to his bed. He screamed and giggled as I gave him the ride.
 "I am going to my bed!" he cried out happily.
 And I hoisted him over the rail and dropped him on the soft mattress with a healthy bounce. Then I leaned in over him, pressing the mattress to make him bounce again and again. My heart was a stone, heavy as a stone.
 "Sleep-ciry, me boy-o," I said.
 He grabbed my arm, squealing. I eased up, letting him settle. His laughter eased into a wordless murmur. He held on to me. He studied my forearm, smiling. He gripped it in his two little hands. He stroked the hair there thoughtfully.
 "Why are you here?" he said.
 I grinned like an idiot. Dear Christ, I thought. Dear Christ. "Where else would I be, ya goon?" I said, forcing a laugh.
 He considered that too, and then let my arm go. "I will go to sleep now," he said. He rolled over and closed his eyes.
 "Wise move," I told him. I nearly choked on the words.
 At the door, I stood a moment and watched him lying there. He turned his head on the mattress and peeked at me. The fact that I was still there made him smile.
 230 ANDREW KLAVAN
 "Go to sleep, ya monster," I said.
 I switched off the Ughts.
 In the corridor outside, I paused again. Stone-hearted, black-gutted, heavy-headed, beat. I stood with my head bowed. I massaged my temples with my hand. What had I done? What had I wrought? I could see it all so clearly now.
 It was scary stuff: to have been so deluded all day. Not to be deluded anymore. Scary; empty; scary stuff. To have the Beachum story gone, resolved into a dew. The mission of the hour vaporized, the heroic effort a bagatelle, the grail a mirage—and the job kaput. The job and the marriage sure to be kaput. And nothing left but the glowing memory of chasing around aU day trying to prove that a rack of potato chips made a guilty man innocent at the hour of his death. Ah, the human mind: what a kidder.
 I took a breath and headed down the haU.
 My wife was sitting at the dining room table, an oval table. She had cleared the dinner dishes, Davy's and hers, and was sitting at the oval's head, sitting over an empty cup of coffee, rubbing the fmgers of her left hand with her right.
 I clumped to the table and sat down opposite her. I drummed my fingers on the wood. Badump-badump-badump. Sorry about the zoo? I thought. Sorry about the day? Sorry about our life together, such as it was? Badump-badump-badump went my fingertips on the oakwood. Sorry, sorry, sorry. Badump-badump-badump.
 Barbara didn't look at me. Her stately features were set and sad. She twisted her left hand back and forth on the fmgers of her right. Slowly, that way, she worked her wedding ring over her knuckle and took it off.
 She set the gold band on the tabletop—reached out to place it as far from her as she could, as close to me. Then she sat back. She raised the empty cup to her mouth so I wouldn't see her lips trembling. Then she set it down unsteadily, making the saucer chatter.
 She nodded at the ring. "If that were a bullet, you'd be dead," she said. I believe it was the only spontaneous joke 1 ever heard her make.
 I sat awhile, without a word, my eyes stinging. Watching the golden band go in and out of focus, watching the reflected light extend from it in rays and then subside. Is that all? I thought, my drumming fingers falling still. Is that what I was so afraid of all this livelong day?
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 Merely losing her. Whom I didn't love. And moving away from Davy, whom I rarely saw. Was that the whole impetus behind the Beachum fantasy? That long hallucinatory delaying tactic: had it all been m the service of avoiding merely this?
 We both stared at the ring awhile, Barbara too. When I shifted my gaze to her, she was still staring at it. Her back straight, her head rearing, her features set in their haughtiest, most aristocratic expression. It was something she took very seriously, that ring, taking off that ring. But then, she took just about everything seriously. She always had.
 "Right," I said finally. My hand lay motionless on the edge of the table. "So I guess—what?—Bob called you?"
 She snorted softly. "What's the difference who called me?"
 I shook my head.
 "She called me, if you really want to know. Your Patncia."
 "RJght," I said. "Right, right, right." Like Beachum's confession, this made sense to me on the instant. It would be Patricia who called. She had wanted me to make her suffer, and now she was paying me back for doing what she asked. And I deserved it too, which was probably the strangest thing of all.
 "She tried to reach your beeper," Barbara said.
 "Mm," I said. I had forgotten to take it out of the glove compartment after I left the prison.
 "She was crying. She wanted you to know that it was over. And that she was sorry Bob was going to force you out."
 I laughed. "Good of her to leave a message."
 She looked down on me from her moral height. "Did you really think I didn't know?"
 Well, yeah, actually, I'd thought I had her fooled completely. But I decided not to say so. "That crazy Patricia," I murmured.
 "I told her not to worry about it," Barbara said then. "I told her this is just what you do. It's just the thing you do."
 "Right. Sure."
 "Though, for the life of me, you don't seem to get much pleasure out of it."
 I lifted one shoulder. Pleasure was a serious business to Barbara too.
 After another moment of silence, I reached across the tabic and took up the ring. I held it between fmger and thumb, turned it this
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 way and that, watching the hght from the small chandelier above us glint on it. There was an inscription on the inner curve. Just her name: Barbara Everett. It had been her new name at the time and seemed very romantic.
 I closed my fist around the ring. ". . . hard on the kid," I said. I cleared my throat. "Won't this be kind of hard on the kid?"
 Her eyebrows arched. "Good time to think of it, Ev."
 I tried to answer her, but that stone, my heart—some laborer in the inner hell kept rolling it up into my throat and letting it sink down, bang, into my chest again. Poor Davy, I thought miserably. Poor little guy. With Barbara over him every moment, loving, grim and good. Who was going to teach him how to fool around? How to disobey? How to fart in silence and get everyone to blame the kid sitting next to him? Who would tell him that the best way to deal with a bully was to understand his insecurities and then bring your elbow real fast across the bridge of his ugly nose? Or how to nod at women when they told you what was right so you could get in their pants without too much palaver? How would he learn to shrug off the underdog sometimes and when to laugh up his sleeve at human suffering? The poor little nubbin. Barbara, with her great instincts for compassion and moraHty, with her big soul—Christ, without me, she would bury him in there.
 "Look," I said, my voice shaky. "Is it just the girls? Is it just the women you mind so much?"
 She looked at me, wondering.
 "I mean, look, we don't have to have a marriage like other people. You could have guys sometimes," I said. "I'd kill them, sure, but you could have them before that. I mean, what the hell, it's two thousand years since Jesus died, we can make our own rules now."
 A fatuous proposition, made to her. "Maybe that's your idea of marriage, Ev," she said, as I might have guessed she would. "But it isn't mine."
 "Why the hell not?" 1 answered desperately. "It's not as if you loved me."
 That look of wonder was fixed on her face, but her eyes had gone glassy, her lips were trembling again.
 "God, you're stupid," she said softly. "You don't know anything about anybody else. You make people up in your head, and you decide what they're thinking, and whatever they do, you just stuff it
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 into the pattern of what you've decided about them. And you don't know anything."
 "Oh," I said.
 "Now get out of here. Please."
 But I sat there all the same awhile longer. Unclasping my hand, bouncing the nng on my palm for a bit. I pressed my own lips together to keep them still.
 Then finally I slipped the ring into my shirt pocket and stood up to go.
 t was about twenty past nine, I guess, when I left my apartment. Later, Mark Donaldson told me that that was exactly when he had called. I figure the phone must have rung as I was clomping gloomily down the stairs, but I didn't hear it, or if I did, I didn't pay it any mind. Barbara didn't answer it either.
 Eventually, Donaldson hung up. He had already tried my beeper, but it was still in the glove compartment of my car. He sat back in his chair and sighed.
 By then, he had put in a full day at the paper—and he still had a story to write up. The story was about an enraged wife who tried to set her husband's comic book collection on fire and was killed in the blaze that followed. Donaldson was in a hurry to get the story done so he could get home for some sex with his own wife before she went to sleep. He was in no mood to chase me down, and he wondered, anyway, if it was even worth the trouble.
 The reason he was calling was this:
 He had been sitting at his desk, hammering out the lead to the comic book story when a call was transferred to him from the city desk. Bob had already gone home and Anna Lee Daniels was there, the night city editor.
 "Mark," she sang, across the big room, "some drunken moron on three."
 "Thanks," said Donaldson. He picked up.
 A guttural voice belched out his name. "Zis Donaldson?"
 "Yeah?"
 "Zabout ti one of you azzoles got wise bout de nigger."
 Donaldson tucked the receiver comfortably betw^een cheek and shoulder and returned to tapping out his story on the keyboard. He
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 liked it when crazy people called him; it made for some funny stories.
 "Well, thank you for sharing that thought with me," he said. "What exactly are we talking about?"
 "Aren you de one culled Benny bout de—uuuuuhhhhh— Beachum caze?" said the guy on the phone.
 Donaldson stopped typing. He leaned back in his chair. "Yeah," he said. "So who are you?"
 "Me? Me? I'm Arsley. Who de fug dya think?"
 "Arsley who?"
 ''Lieutenan Arsley. I uz in charge of de investi-thing. Ingation. I'm retired." This last came out "ritahed," and was followed by a seizure of phlegmy coughing.
 "Ardsley," Donaldson said. "In Florida?"
 The man on the phone wheezed a few times and then said, "Sarasota, yeah. So you figured out it uz de nigger, huh. Too you baz-zards long enough."
 Donaldson reached for his pad and pen. He was developing that heavy-lidded expression he got when he was annoyed. He didn't think he was going to get much of a funny story out of this call. In which case, he was inclined to feel this nasty creep could more or less go to hell.
 "We're talking about the Beachum case," he said quietly.
 "Yeah, yeah, yeah, nigger punk, druggie peeza shit. Warn Ruzzel. Heezawon."
 "What?"
 "Heezawon!" Ardsley shouted. "Whattayou deaf?"
 Heezawon, Donaldson repeated to himself "He's the one?"
 "Yeah, whydaya think I'm callin' here? Fuckin health? Warn Russel."
 "Warn who?"
 "Russel. Warn. Thuzis name. Nigger dniggie shit."
 "You're telling me that he's the one who shot—what's her name—that woman in the store?"
 "Eah, yeah, yeah. Shot her. Sure, he shot her. Whodaya think? I knew the minneh he came in. But the CA, she already made a big fuss, see, cause she go' thiz whi guy gotta show she doin juztiz. Too many niggers gettin the needle. Fuckin Supreme Court azzoles say so. Ga do juztiz now. Sh'already talked to the—uuuuuuhhhhh—papers. Press. Big speech at the courthouse. Dred Scott." Ardsley favored Donaldson
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 with his impression of a whining woman. "'Gonna get de death penalty. I'm so tough. Gah get juztiz. Yah, yah, yah.' Then iz Russel come in. I say, 'Heeza gah! Heeza gah!' She says, 'Whattaya talkin?' I say, 'Heeza gah!' She says, 'Wherza proof?' 'Proof?' I say. 'Lookim! Nigger peeza shit. Druggie peeza shit.' I mean, I'm no bigot or nothin he jus di it. Thazzall. She say, 'Bushit.' She say, 'No place peep lak you on de fuckin force.' Bitch. I say, 'Fahn!' I say, 'Fuck you, bitch. Kill de wrong guy. S'your funeral.' PfSftt." This noise was apparently a laugh of some sort and was followed by another round of gurgling coughs. Then, suddenly, the ex-cop's tone of voice changed. He became more serious. In fact, he sounded worried. "I ga go."
 "What? Wait a minute."
 "Uh-oh. I ga go."
 "Hold ..." But Donaldson heard the phone slam repeatedly as Ardsley tried to find its place in the cradle. Then there was a dial tone.
 ''Eyech" said Donaldson. He dropped his own phone home and wiped his hand clean on his shirtfront. He tilted back in his chair. "Hey, Anna Lee?"
 The night city editor lifted her chin to him. Ah, Anna Lee. She was an elegant piece of work, all right, long and slim in her fashionable suit, with short black hair and a pixie's face. I had been trying to get her to sleep with me for months but she had some kind of prejudice against married men. She was spouse-ist.
 "That Beachum guy on death row?" said Donaldson. "Didn't he confess today or something?"
 "Uh, yeah," said Anna Lee. "Wait a minute." Those long, lovable white-painted nails of hers tapped their way back through the wire stories on her terminal. "No, here, wait," she said. "They retracted that. The governor's office says they don't know where the story came from but 'they deny having any information to that effect.' "
 "Great. The cop who headed the case just called up and said Beachum's innocent."
 "Whoa!" Anna Lee perked up at that. "Did he sound reliable?"
 Donaldson mimicked Ardsley's drunken slur. "He say it muzza been some nigguh peeza shit."
 Anna Lee perked down again. "Terrific. Hold page one."
 "Yeah," said Donaldson. "St. Loo's finest."
 But he called me anyway. First the beeper, then the phone at home. When he got no answer, he sat back in his chair, watching his
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 monitor, watching the cursor bHnk at the bottom of his burned-wife story.
 Because he was not the sort to leave the matter there. He wanted to get home and get laid, sure. And he thought Lieutenant Ardsley was a vicious hamhock who couldn't even tell a polluted version of the truth. But he knew there was a man's life on the line, and he was thinking it might be wise to call Bob at home and run the story past him. He even vaguely considered following it up himself.
 But that was when he heard Anna Lee start to cry.
 He looked over at the city desk and saw her sitting with her hand on the telephone as if she had just hung up. Her normally composed, wry and elfm features were splotched and contorted. Her other hand shielded her eyes and the tears poured out from under it, making black tracks of mascara on her high cheeks.
 By the time Donaldson was out of his chair, there were two other night side reporters moving toward her, as well as the assistant night city editor and a movie reviewer from across the room. Nobody didn't like Anna Lee.
 The staff gathered around the city desk and stared as their editor wept. Except for Harriet McConnel from county side, they were all men, and they stood there silent and abashed for long moments, watching Anna's lean body shake with sobs.
 Finally, Donaldson, irked, looked up at Harriet.
 "For Christ's sake, Harry, ask her what's wrong," he said.
 "What's wrong, Anna Lee?" asked Harriet McConnel.
 It was another few seconds before the night city editor could swallow her tears and lower her hand—and blow the Beachum story completely out of Donaldson's mind by saying simply: "Michelle is dead."

 ive years earlier, a minor functionary of the state's Democratic party had approached the Reverend Harlan Flowers in the south city church where the reverend was making his name as a young firebrand. The functionary was a small, bald, pink-faced man who had a damp red smile and a dry, mirthless chuckle which Flowers found peculiarly unattractive. The functionary explained in fairly plain terms that he wanted to contribute a substantial sum of money to Flowers's discretionary funds. In return for this donation, Flowers would be expected to ensure that the members of his congregation were registered as Democratic voters, transported to the polls come election day and encouraged to vote their party's ticket from the governor's office right on down the line. The functionary—rapidly swiping at his smile with a handkerchief—pointed out that Flowers would thus be serving his people—black people—twice over: once by receiving funds which could be used for the betterment of the neighborhood (or not, as Flowers saw fit) and again by pushing them to vote for that party which had "historically been in the forefront of your people's struggle." Despite this dual inducement. Flowers refused the donation. To be fair to both the reverend and the Democrats, a Republican functionary turned up only three days later offering substantial sums to ensure that Flowers's congregation did not go to the polls at aU—and he was refused as well. Finally, a number of Flowers's fellow churchmen showed up, expressing the opinion that Flowers was being naive about the political process and otherwise getting in the way of a pretty good thing. When Flowers explained that it seemed immoral to him to sell his vote let alone the votes of his parishioners, the other ministers trooped from the room wearing very serious expressions indeed.
 About six weeks after the election, one of these same ministers
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 took to his pulpit to announce in tones of thunderous regret that he had come into possession of disheartening news. Charges had been made, he said, that a certain neighborhood servant of God had strayed from the path of righteousness so far as to misappropriate church funds for his own uses, patronize various local establishments of sin and abuse the trust of at least one young girl who had come to him for spiritual guidance. The young girl was produced, the press was alerted and investigators from both the city and the state were dispatched with what some might have felt was remarkable alacrity. The Reverend Harlan Flowers was in deep, deep trouble.
 The scandal that followed was not the less painful and debilitating to Flowers for the fact that he was guiltless. The sight of his name in the newspapers linked to financial boondoggles he hadn't the nature to devise and sexual improprieties he hadn't even the inclination to commit, was like a stone gargoyle perched atop his heart devouring the inner substance of it day after miserable day. There were nights during that period when Flowers fell on his knees and begged his God to kill him as a mercy. There were mornings when he awoke made almost faithless by the fact that his prayers had gone unheeded and his consciousness had been aUowed to return.
 He was saved the disaster of an indictment finally by our froggy friend Cecilia Nussbaum. The circuit attorney soon got wise to the real nature of the charges and not only called off the local dogs but journeyed to Jefferson City where many a political buttock was made to resemble a footbaU field after a particularly rainy Sunday. As for the reporters, after about the fifth time Flowers told them that he had been rigorously faithful to his wife for all seventeen years of their marriage, it finally occurred to them that this was a pretty original defense for a pubhc figure. In fact, they began to feel it was so preposterous it might just be true. And the moment the sex charges evaporated, the financial peccadilloes that had been discovered in the church books appeared miraculously to be exactly what they were: the result of Flowers's sloppy and indifferent accounting procedures. With a few self-examining editorials to cover their retreat, the media withdrew.
 It was a full year before Flowers reestablished himself in the Florissant ministry where Bonnie Beachum found him. Here, his congregation steadily grew, and the functionaries of both political parties, wary of tangling with La Nussbaum again, resolved to gather their votes elsewhere.
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 But if the scandal did no permanent damage to his career, it had a profound and lasting effect on his personality. In his old parish in the south city, he had been a fierce and crusading activist, a fighter against local drug lords, a gadfly to the mayor and a frequent face on local news programs as he badgered the state and city governments for money and programs to help the slums. In the north, after the scandal, he turned his attention away from these big issues, and it was said by some that he had lost heart for the fight. He became the grave and quiet figure Bonnie knew. When he was away from his church, he spent his time visiting hospitals and clinics; he presided at funerals and comforted the mourning; and he made incessant calls at those prisons where sundr)^ sons and husbands of his congregation had come to reside. He stopped declaiming against the evils of crime and poverty and abandoned his guerrilla war against the injustices of society as a whole. In fact, he seemed to have lost his taste for making moral judgments altogether and concentrated his attention on reminding anyone who would listen that God cared for the least of their troubles as he did for the farthing sparrows. The media, of course, lost interest in him completely. And so, for the most part, if he gained the support and affection of his litde church, he dropped from the larger public's view.
 All of which I mention only to explain his attitude toward Frank Beachum's innocence. That is, he had none. He never thought about it—or if he did, they were idle thoughts, and he attached no importance to them. He had come to care for Frank quite a lot—and for Bonnie too, though he sensed that he—that black people—made her uncomfortable. He hoped Frank wasn't going to have to answer to God for murdering Amy Wilson but, in the end, he felt that was between Frank and God. His job, Flowers's job, he felt, was to help Bonnie and Gail within the small range of his abiHties, and to make sure that Frank didn't go to his death without hum.an solace, alone.
 To that latter end, he entered the Deathwatch cell at five minutes to ten o'clock for his last visit with Frank before the execution. He saw at once that the prisoner was in a bad way. Frank was sitting on the edge of his cot, hunched over, staring at the floor, rubbing his hands together between his knees. His mouth was working, his face was sallow and his eyes were unnaturally bright. The sight of him came as a small shock to Flowers, who had last seen him when he had come to collect Gail. Then, the prisoner had seemed grief-struck, but
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 Straight, composed, inwardly strong. Now, there was nothing radiating from that bent and twisted figure but panic and wretchedness and fear. The preacher guessed what had happened right away: Frank had put all his will into a show of strength for Bonnie and the child; and now that they were gone, he was suffering the inevitable reaction.
 Beachum jumped when the bars slid back: he hadn't heard Flowers come into the ceU. Startled from his reverie, his eyes flashed to the clock at once and then he swallowed and breathed again: no, not yet; it wasn't time yet.
 As Benson shut the cage again. Flowers moved to the cot and stood over the condemned man. Beachum ran his fingers up through his hair and Flowers saw that his hair was damp with sweat.
 "Getting late, huh?" Frank said with a nervous laugh—and he glanced up as if hoping Flowers would contradict him. He looked away again. "Yeah. Late. Yeah."
 Looking down at the bowed head, the lank hair, the reverend felt a terrible weary sorrow for Frank. For Bonnie too and for the Uttle girl. For all of them: a terrible burden of pity. But then he felt that so often these days—pity, sorrow—and felt it for so many different people that it was less an emotion of the moment than an unshifting point of view, a filter over his vision. He even felt sorrow at his own sense of gratitude and vitality: the surge of petty pleasure he felt standing there that he was not Frank, that he was not scheduled to die at midnight. Like the second titmouse on a branch when a hawk swoops down and carries off his brother, he was thinking: God is good, God has been good today. Flowers felt pity for himself that he was as small and miserable a thing as that.
 "Getting bad for you, is it, Frank?" he said.
 "Bad! Yeah, bad, it's bad!" And with that, Beachum shot off the cot, paced quickly to the cage bars and back. During that short journey, he went through a whole catalogue of nervous gestures: running his fingers through his hair, rubbing his hands together, wiping his mouth, casting his eyes at the clock and away and at the clock again. As he neared the cot, he pulled up short, staring at Flowers with those bright eyes as if he had just noticed the reverend standing there for the first time. "I mean, I didn't do anything," he said. "I swear it to God, Harlan. 1 didn't . . ." He spun back to the bars, stepped to them, clutched them weakly with his two hands and bowed his head. "I'm sorry," he said. "I'm sorry. I'm not doing too well here."
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 Flowers walked up behind him, put his hand on Frank's shoulder. "It's an awful thing to face."
 "Hey, tell me about it, Reverend," Beachum snapped. "You don't have to face it."
 Flowers didn't answer at first. He mostly went on instinct in conversations such as these. He tried not to think too much and hoped that God would give him the right words to say. In this instance, God seemed to come through for him. Because it occurred to him to say, "We all have to face it in the end, Frank," and he didn't say it, the words died in his throat. God apparently felt this was no time to get false and sententious. Flowers and Frank both knew which titmouse on the branch they were, and they both knew that Flowers couldn't help but be glad.
 "No," the reverend said finally. "I don't have to face it."
 Beachum butted his head against the bars. Softly, but it made Flowers flinch. "Sorry," he said again. "Sorry, sorry."
 "Come on and sit down, Frank. Come on."
 Flowers tugged at his shoulder gently. Weakly, his arms hanging at his sides now, the condemned man came away from the bars. He shuffled back to the cot and sat down. Flowers pulled the chair over and sat in front of him, leaning toward him, searching out his downcast eyes. He waited for Beachum to speak again. This was hard in itself: keeping silent, watching the terror corkscrew through the other man, huddling within himself, within his own relative safety. Along with sorrow and pity, there was always so much else involved in these moments, so many less forgivable emotions. Not only the irrepressible joy of existence, but the pride of doing good as well, the self-satisfaction, and the excitement of witnessing a drama, as if you were watching television instead of a fellow creature in pain. Along with the sorrow, of which he was almost constantly aware. Flowers had lived these last five years—perhaps longer than that—with another feeling, more secret from himself, revealing itself only in sour surges that made him want to turn away from the sight of his own soul: He felt there was something rotten inside him, something rotten and low. Something unworthy.
 "Man, it's bad," Frank broke out. He shook his head at the floor. "Man . . . !"
 "You showed a lot of strength for Bonnie," said Flowers.
 "Yeah, yeah. For Bonnie and Gail."
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 "And now they're gone."
 "Yeah. Gone." Frank shook his head some more. He had started to rub his hands together again. "They're sure gone. Ain't nobody home but us chickens," he said with another dreadful laugh.
 Flowers reached out and squeezed the condemned man's arm. "What about God, Frank? You got trouble getting through to God too?"
 "I lost it!" Beachum cried out like a child—a strangled cry. He threw his hands up around his head in fi-ustration. "I had it. I had it and It just . . .
 Flowers leaned in closer, speaking without thinking; going on instinct. "God hasn't lost you, Frank. He hasn't lost sight of you."
 With an angry noise, Beachum jumped to his feet again, walked to the bars again, glanced again at the clock and away. He wrapped his arms around himself This time, though, when he'd gone as far as he could, he stood still. He looked up at the ceiling, at the fluorescent Ughts. He closed his eyes.
 "Everybody wants something outta me," he whispered. And his voice growing steadily louder: "Even now. Christ, Christ, what am I doing here? I'm dying, I'm fucking dying, and everybody's gotta have something, a piece of me."
 Flowers's nostrils flared as he drew breath sharply. He understood already what Frank meant and he felt it, felt the truth of it—another charge against himself.
 "Gail," said Frank in a choked voice. "I gotta smile for Gail— you think I don't see what's happening to her?—and I gotta smile and say, 'Good picture, Gail. Daddy loves ya, honey.' So she's got some shred of something, see, so she's not a fucking basket case, which she's gonna be anyway, Harlan. Christ! And Bonnie. Oh yeah, be strong for Bonnie, don't let Bonnie see how bad it is. Because she couldn't take it, what a pit it is, what a black pit. Jesus, Jesus!" He turned to face the reverend, still hugging himself, his mouth twisted, his eyes burning. Flowers felt the heat of those eyes and felt one of those acid gouts of self-disgust. "The warden comes in here," said Frank. "The warden, I swear to God—he comes in here and I'm looking at him. I know what he wants me to say. 'Oh, I forgive you. Warden, you're just doing your job, Warden. No hard feelings. Warden.' No hard feelings. And the reporter wants his goddamned story ..." Frank turned his head— turned so he could wipe his mouth dry on his hand without releasing
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 the grip he had on his own body. He kept his lips pressed there, against the hand, speaking into the fleshy web. "And now you come in here, Harlan. I'm sorry, but you're coming in here. I gotta give you something too."
 Flowers had known this was coming but still felt it as it struck him. "No," he said, and telt it was a he.
 "Yeah, yeah, yeah. You want something outta me too. I gotta say, 'Oh yeah, Harlan, oh yeah. Reverend, I believe.' Don't I? 'I believe in the Lord Jesus and I'm going to Heaven, we're all going to Heaven.' " Frank pressed his face hard into his hand, squeezing his eyes shut. "So you don't have to be afraid," he said. "That's why. I gotta say it so you don't have to be. I gotta get strapped down and carted off into that needle room singing hymns and praising God so you don't have to hear me in your bed at night, in your heart, telling you, 'There's just nothing, man. My whole family's ruined, my life, I lived good, I didn't do anything, Christ! and it's just fucking nothing.' "
 Now Flowers's fme, grave features—those features that the old ladies of his congregation so admired—now he forced them to remain inexpressive and still. He sat with his elbows on his knees, his fingers motionless, intertwined, his grave eyes toward Beachum. He gave no sign—was careful to give no sign—of the cold thrill that went through him as the condemned man spoke. Because he also hved, as Beachum had, with the eye of God upon him. That ever-seeing eye—he had felt it there since he could remember, since he was a child. An invisible audience, a second judgment on his every thought and action. And what if it should go away, he thought, as it had for Frank. What if he were left here on the sere earth with all this sorrow and no one watching? Maybe it would release the stranglehold of guilt, stop up the mouth of his conscience, let him feel right and strong again the way he used to, or thought he used to. But to make that trade, to hand that in in return for nothing but lonesomeness and cosmic laughter . . . Frank was right: the thought did strike him as terrible, though he couldn't really imagine what it would be like. So maybe Frank was also right that he had come here to see his faith confirmed in a dead man's eyes.
 It didn't inake Flowers feel much better about himself when he took refuge from those eyes in Scripture.
 "You know, Jesus felt this too, Frank," he said with far more cer-
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 tainty in his bass voice than he felt. "He kneeled and he prayed for this cup to pass, in the garden, when they were coming for him, when they were coming to take him to his execution just like they're coming to take you."
 "Yeah, well, he got to come back," Frank muttered, "it's an important fucking difference."
 "Maybe so. But it didn't stop him from sweating blood. It says that right in the book. Jesus wept and the sweat poured from him like blood and he said he was sorrowful even unto death. What I mean is, he doesn't know sort of how you feel, Frank. He knows exactly how you feel."
 Frank stood as he was, hunkered, hugging himself. Flowers saw the second hand of the clock turning in his peripheral vision but did not dare to let Frank see him look. He wished there were another man here to do this, a better, wiser man. Why did God lead him to the Word, he thought, if he wasn't good enough to speak it?
 Beachum, as if his strength for it were gone, let go of his own shoulders. He spread his hands feebly. His body shook as if he were laughing, his mouth opened and his eyes narrowed, all as if he were laughing. "Hey," he said, "I'll say anything you want. I'm so scared, man. I'll sing 'Glory, Hallelujah' through my asshole if you want, 1 swear to God I'm that scared." He made a noise, a growl, a baffled moan, and pressed the heels of his hands against his forehead, gritting his teeth. "What the hell good is any of it? What the hell good is any of it?"
 He came back to the cot, sank down on the cot again, but Flowers kept his head turned, kept looking at the place where he had been, at the bars beyond, and now at the clock beyond the bars. Jesus wept, he thought. At eleven, they would make him leave, eleven or thereabouts, forty-five minutes or so from now. Forty-five minutes. And, Jesus wept, how he was waiting for it. He was too honest with himself not to know. He was wishing they would come, he was wishing this would be over, and the execution would be over, and Bonnie's tears and the long hours of her mourning and this guilt, this knowledge of his own insufficiency. He was wishing for the time when he could go home, to Lillian, to his wife, and say how sad it all was and drink a glass of brandy with her on the sofa in the living room and be aUve, with his self-disgust a secret again, away from this condemned man and the accusations of his suffering.
 246 ANDREW KLAVAN
 And, of course, that wish made him feel all the more strongly what a miserable creature he was, what a miserable failure as a minister as well. And the sorrow, the sorrow that he was so smaU, that they were all so miserable here and insignificant and smaU, was nearly overwhelming.
 "You don't have to sing 'Glory, Hallelujah' for me, Frank," he said, looking down now, studying the pink palms of his hands. "I hear what you're saying."
 Beachum moaned again, rubbing his own palms pink and raw.
 "And you're right too," said Flowers. "Cause what you believe is just what you feel, that's all. And maybe, like you say, I want you to believe it too so it seems to be more real to me or something. I don't know. But I got no right to ask that from you, it's true." Flowers drew a deep breath. He felt tired. His thoughts were cloudy and confused. He did not even know if what he was saying made sense, but he felt he was supposed to be saying something to the poor man. "But not believing—that's just a feeling too. What you're feeling now, you know, what Jesus felt, what anyone would. Cause you're scared, like you say, cause they're coming for you. They pulled back those bars right now, they said to you, 'Go on, home, Frank, you're free,' maybe you'd turn to me and say, 'What do you know. Reverend, there is a God, after all. Look here, he pulled my chestnuts out of the fire. He must be there.' The facts stay the same either way. They let you go, some other man somewhere, doesn't even have to be in America, be in Africa, be in that Iran, some other man going through the same thing, going up against the wall for nothing, shot down for nothing. Cause let me tell you, Frank: Life is sad, man. It's not just sad when it's sad, it's sad when it's happy too, it's sad all the time. I mean, you want to find God again, you want to believe in God, you're gonna have to believe in a God of the sad world. The ugly world; with the injustice and the pain. Cause that's in every heart that beats, Frank. Injustice, ugliness, pain. That's in every heart and every hand. And it was there yesterday and it's there today and it's gonna be there tomorrow, vv^orld without end."
 To which Frank Beachum answered: "I don't want to die, Harlan." And he began to cry. He buried his face in his hands and shook. Tears dripped out between his fingers. "Don't let em kill me, man. I didn't do anything. I swear to God, I don't want to die."
 The Reverend Flowers put his arm around the crying man. He
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 rested his cheek against his damp hair. He closed his eyes and prayed to God to give Beachum strength and comfort and peace. He wished he were stronger himself, more able in himself to do the job he was supposed to do.
 And he wished this night were over. He hated himself for it, but God knew the truth, and he wished this night were done.
 A

 s for me, I was getting drunk. Right about that time, right about ten-twenty. My butt was planted sohd as a tree trunk on a barstool in Gordon's and I was knocking those beauties down as if Prohibition were about to come back in style. It didn't take much to start me floating. I'd hardly had anything to eat all day. Midway through my fourth double whisky, I was feeUng the tavern swing to and fro under me like the pendulum of a grandfather clock.
 Gordon's was a restaurant-bar on a tree-shaded comer of EucUd Avenue. The faded brickface under the green awning outside, the warm wooden interior hung with lanterns and a large selection of fashionable beers had made the place a regular hangout with young city suits and the women they hoped to love. It was often crowded, and sometimes the dart and reek of the sexual hunt could get distracting to a man with his mind on Hquor. But on a summer Monday, it was quiet enough, with a soft murmur of conversation drifting out of the dining room, and the bar empty except for me and a guy watching the Cardinals on the TV hung above the bar's far end.
 "Neil!" I called. I rapped the bottom of my glass against the oak-wood. "Neil-o! Neil-o-rama!"
 Neil was the owner but a bartender by nature, and he was tending bar tonight. A lean, pale man with a thin, aesthetic face behind round wire-rimmed spectacles, he looked like Jean-Paul Sartre a little, only with a ponytail and a flowered shirt. He left his post under the TV and snagged a bottle of Johnnie Walker as he came toward me.
 "You hear that ice clink, man, and you gotta come running. For mercy's sake," I said.
 He tipped the bottle over my glass, poured out a generous helping. "You're working at it tonight, Ev," he said in his quiet,
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 even voice. "I hope you left your car at home."
 "Hey," I said. I Hfted the glass, swirling it under my nose. "I am the greatest driver on the continent."
 "Uh-oh."
 "On any continent."
 "I'm talking to a dead guy," said Neil. "Would you leave me your stamp collection?"
 I drank and set the glass down. Laid a fmger on the rim of the empty pretzel bowl. "Madder music and more munchies," I said. And I drank again.
 He swept the empty bowl away and replaced it with a full one. I grabbed a handful of pretzels.
 "Haven't eaten hardly all day," I said.
 Neil glanced longingly at the ballgame. Then, resigned, he leaned against the bar and did his best to concentrate on me.
 "Too busy, that's why," I told him. "Too busy ruining my wife—my life, I mean. My wife and my life. And my job."
 "All in one day? You are a busy guy."
 "A tragedy should take place within the walls of a single city on a single day," I told him. "Aristotle said that."
 "Yeah, he's always in here saying that. Kooky old Aristotle, we call him. Crazy A."
 "Life imitates art."
 "Yeah. Does a pretty good Sophie Tucker too."
 "Right," I said. I had no idea what either of us was saying but I nodded profoundly. Then I lit a cigarette. Then I drank some more scotch. "Did you hear the ice clink?"
 "Nope."
 "I thought I heard a little tinkle, a little . . . Ah, maybe not. What was I about to say?"
 "You were about to tell me that women were different from men."
 "Oh yeah. Women and men, man—completely different."
 "Really?" said Neil. "I've never heard that before."
 "True," I said. "Completely." And I waved my cigarette around vaguely to show how different they were. "A man, see, his dick stands up, his head buries itself m the ground. That's all he cares about. In and out. Done. Finished. A woman, see, she thinks it's aU supposed to mean something."
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 "Probably because they have children," said Neil, stifling a yawn with his hand.
 "It's cause they have children," I said, pointing the cigarette at him. "Makes em worry alia time. Makes em think everything's gotta be a certain way. Right and wrong, good and bad. What difference it make? Does it make. We all die anyway. We should have fiin. Tomorrow we may die."
 With a glance at the TV, Neil nodded. "You're a profound guy, Ev. I've been tending bar most of my Ufe and no one's said that to me since nine-thirty."
 "So I fucked the boss's daughter—no, his wife this time. No, wait, his daugh—yeah, his wife, yeah. So what does that mean? That mean I gotta lose my job? That mean my wife gotta throw me out?"
 "Uh, yeah."
 "Naaaaaah," I said. "S'judgmental . . . ness." I drained my glass and set it down hard to make the ice shake. "That time."
 "Yeah, I heard it." He brought up a scoopful of ice from the bin beneath the bar. Dumped it in the glass as he upturned the scotch bottle. I held the cigarette to my lips and watched the operation through curling smoke.
 "Judgmental," I said again. "Everybody saying this one's right, this one's wrong. You killed somebody, you gotta get the needle. You fucked somebody, you gotta get the shaft. All bullshit. All bullshit, Neil-o. Makes everybody unhappy. Nothing's good or bad but thinking makes it so. William Shakespeare. Billy Big-Boy said that himself"
 "He knew a thing or two, all right."
 "Judge not lest you be judged. That was Jesus Christ, for Christ's sake, wasn't it?"
 "Old Mr. J. Haven't seen him around here much lately."
 "See, that was the problem with my parents. My dopted parents," I said. "Big lawyers. Big liberal muck-a-muck-a-mucks. A-mucks. Always knew the right thing, always knew who was the bad guy, who was the good guy. Always on the side of the angels. And how do they know? See what I'm saying? Wha's right, wha's wrong? How do they know? Who told them?"
 "Uh, Plato?"
 I whiffled hke a horse.
 "Just a guess," said Neil. "We hadn't done Plato."
 I took another toke of nicotine, but it had lost its talent to amuse.
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 It seared my throat and I crushed the cigarette weakly in the glass ashtray, left it there bent and fUming. I bowed my head over my glass and studied the ice floating in the amber. I nodded at it somberly. I had reached that stage of inebriation when you start to have Ideas about Life; Life with a capital L, Ideas with a capital I. I had reached that stage when these Ideas seem to Hnk together in a chain of perfect sense or, that is, when the links forged in the smithy of creation become clear to you through the veil of mortality and time. Or something. Anyway, as I sat there, with my neck limp and my chin bouncing hghtly above the hollow of my throat, the Idea came to me clearly that Life is a pretty bum affair in which a guy hardly gets a break at all. Happenstances that, through generations out of living memory, have combined themselves into a history all but unknown, coalesce at the moment of your conception into a clockwork of inevitabihty. What seem to you Hke decisions, opinions, revelations, growth are really only the ticking of the mechanism, relieved by the occasional accident or two—if they are accidents—and made sonorous and mournful by the ever-present suspicion that there is no breaking the machinery of fate. Well, it seemed to make sense at the moment anyway. It seemed moumflil and profound. And when I imposed this Idea over the events of my existence—as one generally does impose one's ideas—those events—as they generally do—were forced to fall into line with the Idea which, therefore, seemed to explain everything to perfection.
 So I belched miserably. I raised the scotch glass to my hanging head and sucked in the hquor with a slurping noise. "Aaaaaah," I said, as I let the glass drop back to the bar. "Wha they have ta dopt me for anyway? Who ast em? Where they get me, fer Crissake?" My eyes filled with tears and I asked myself—I asked the whole arena packed with the audience of my imagination—who there could be, anywhere, more pitiful than I? "Always try'n push their things—their notions on me. Tellin me wha was right, wha was wrong. Li'l, gentle instrushins." I held up thumb and index fmger to show how teensy-weensy my parents' moral instructions were. "Li'l, H'l lectures bout every fucking Ut-tle thing. Be nice, be fair, be good. Ah Christ it was unbearable shit. Practically see in their eyes which stupid book they'd been reading, which stupid article in which stupid magazine. Who asked them to dopt me in the first place anyway? Where was my real father? Hanh? Thas wha I wanna know. What am I doing here? Where's my fucking father? Somebody tell me that, why don't they."
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 "Jesus Christ, Everett." Neil Gordon sighed. "Go the fuck home, will you."
 I laughed oh so bitterly, hfting my heavy head. "Got no home, Neil-o," I said. "Neil-o-rama. Got no fucking home." With some difficulty, 1 reached into my shirt pocket and removed Barbara's wedding ring. I roUed it between my fingers, holding it up in the dim bar-light. "See? An now my son too. Got no father. My boy, my poor boy, my poor Httle baby, baby boy . . . What the hell's he gonna do? Ruin his life. His fate, see, that's what I'm talking. No fault o his jus . . ."
 I sniffed pitiably. Neil's mouth puckered as if he smelled something awful. I held the ring out to him.
 "See dat?" I said. "Inside there? Thas her name. Our name. Barbara Everett. Sposed ta be ... a fambly! Sposed to be . . . together. That's the thing, that's the heart of. . . everything. One name. Change yer name ta one. Together. A fambly." The ring seemed to become too heavy for me to hold up like that and my hand dropped to the bar. As it did, as if 1 were some sort of mechanical toy with all the parts connected, my other hand rose, bringing the glass to my lips again. I gasped out of the sting of the whisky. I peered into the wavering depths of Neil's flowered shirt. I did not think I could keep the tears from falling anymore. "I had that name carve into the gold ..." I said in a strangled voice. "To be there for . . . to be there ..."
 And so I sat, my mouth twisted, gaping, my eyes, full of tears, blinking stupidly into the nauseating whirl of printed flowers. And once again, as I sat, there seemed to be a lifting of the mortal veil, or a drunken skewing of it anyway, to reveal—blurred, unstable, moving toward and away from me at once—the hidden chain of sense behind events. I opened my mouth even wider. My tongue wagged and bulged as I tried to form words to express my revelation.
 "Duuuuuuh ..." I said.
 Neil shook his head, casting a wistful look at the TV again.
 "Locket," I finally managed to say.
 "Hm?" said Neil, interested just barely if at all.
 "Duuuuuuuh," I said. "The locket. That locket."
 With which remark, 1 sUd oflf my stool, catching myself by my elbows on the edge of the bar and hanging there a moment, my chin floating just above the wood, before I clawed and cHmbed my way back to an upright position. The fall jogged my mind, cleared it some-
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 what for some few seconds. I cast my gaze over the shelves of shiny bottles, over the red uniforms moving on the televised ballfield, back again to the cool brown eyes behind Neil's spectacles, trying desperately to focus through the lenses of my own.
 "Doncha see?" 1 asked him. "She's still wearing the fuckin locket."
 "Who, man? Who are we talking about now?"
 "Miz Russel. Warren's granmother. Can that be? Is that right?" I ran my hand down over my face, rubbing my eyes hard. But the idea would not go away. I stared at Neil. I reached a hand out and clasped his shoulder. "The locket, Neil-o! Jesus. Jesus."
 "Take it easy, Ev."
 "I gotta go. I gotta go. Where am I?"
 "Hold on, hold on, you're drunk."
 "Christ, I know I'm drunk. What'm I, stupid? I'm smashed outta my fucking head. But thas why he shot her, see?"
 "Warren's grandmother?"
 "Amy Wilson!"
 "What?"
 "Doncha see? I saw him. Her father. He was on TV. I saw him. He said—he said the killer tore the locket off her. The one he gave her when she was sixteen. He said that." Thunderstruck, my grip on the bartender's shoulder went weak. I let him go, sliding back down onto my stool. "That's what happened," I said. "She'd already given Russel the money, but he wanted the locket and that's why he shot her in the throat. It all makes sense. They gotta see it. What time is it? Where the fuck am I going here?"
 "Wait a minute, let me get you some coffee."
 "No, no, no!" I cried, waving my hand at him wildly. "Neil. Jesus. Listen. Listen! It's all true."
 "Sure it is, buddy. Everything is true. It's all a matter of how you look at it."
 "Yeah, but this is, like, true true." I shook my head, wondering. Even I couldn't believe what I was saying. I tried to think it out, to make sure it wasn't just the fantasy life of despair. But it was hard to think straight now. The bar heaved and hoed and my stomach heave-hoed with it. "He was holding up the store, right? And she gave him the money," I said to no one in particular. "But then he saw her locket, he wanted her heart locket with the initials on it. For his grand-
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 mother, see. Because they were her initials, the same initials. Angela Russel. And Amy said, 'Please, not that!' Not the locket. Porterhouse heard her. And Russel shot her—in the throat because he was pointing at the locket with the gun." I hauled myself to my feet again. "And she's still wearing the fucking locket. The grandmother. For him, Warren, to remember him. Jesus Christ. What time is it?"
 "Five of eleven."
 "Jesus Christ! Put me in my car!"
 I took a step—and I tripped on something—a thick piece of air, I think—and the next thing I knew I was on my hands and knees, my glasses hanging sideways across my face, my stomach bubbling thick as lava. Neil was next to me, kneeling next to me. The other guy was there too—the guy who'd been watching TV. The two of them had me by the shoulders. They were helping me to my feet.
 "It was her maiden name," I was mumbUng, drool spilling down the side of my mouth. "Her father gave it to her when she was sixteen. Mr. Robertson. It was her maiden name. A.R. And Russel wanted it for his grandmother."
 I grabbed hold of Neil with both hands now as the two men righted me.
 "I could do it with the locket, Neil," I said. "I could show that to Lowenstein. If I could prove it's Amy's, if I could prove Warren gave it to his grandmother. That would do it. That would be just enough."
 "Awright, pal, awright, but now you gotta sit down."
 Neil had me by one arm, the other guy was taking hold of the other. The floor beneath my feet seemed an open drain with all the barroom swirling down into it.
 But all the same, I broke away from them. My violent twisting movement took them by surprise, my gym-trained muscles broke their hold on me. I stumbled into the center of the room and swung around to face them. The two men moved in on me, poised to spring. I backed away from them toward the door. I righted my glasses.
 "All true," I said breathlessly.
 "You cannot drive, man," said Neil.
 "Gotta try," I said.
 "You'U kiU yourself"
 "Innocent. Guy's innocent. Gonna kill him, Neil-o," I said. "Gotta. Gotta."
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 "Ev, listen ..." said Neil. He moved toward me. The other guy reached for my arm, but I swung it out of his way.
 "Else I'm nothing," I said. "Else I'm just nothing."
 I turned my back on them. I was at the door in two strides. I grabbed the brass handle and yanked it open. The door's edge smacked into my forehead.
 "Ow, shit!" I commented, reeHng backwards, clutching my face.
 "Ev!" Neil shouted.
 But I didn't let him get me. I charged at the door again, holding my forehead with one hand, grabbing the handle with the other.
 I felt the blood, viscous and warm, seep down from my brow and between my fmgers, as I staggered across the threshold and out into the night.
 PART NINE
 STRAP-DOWN
 1

 our guards escorted the gur-ney to the door of the Deathwatch cell. Luther Plunkitt led them. When he reached the door, he paused and gestured to them to wait. The guards stood where they were, two on each side of the gumey. They were heavy men and each carried a black plastic riot shield strapped to his arm, each had a long rubber truncheon dangling from his belt. The men were called the Strap-down Team. They were there to get Beachum dressed; get him onto the gurney and belt him down; and roll him back into the death chamber.
 The lead guard was carrying a brown paper package. Tilting his head at the door, Luther tapped the guard on the chest with one knuckle. Then he nodded at the Deathwatch guard and the door was opened. Luther went in and the guard with the package followed him. The other three waited outside with the gumey.
 Beachum was sitting on the edge of his cot, his head hung down. Reverend Flowers was on the chair beside him, leaning toward him, hanging over him, murmuring steadily in a low, mournful voice.
 "You gotta put your hand in God's hand," the reverend was saying. "God is with you, look to Jesus and you can face this thing. He will walk with you, He will walk with you to glory ..." He murmured without thinking, the words burbling up from a tarry anguish inside him, a mindless litany with which he nearly succeeded in hypnotizing himself
 Beachum's hands kept coming up to his face to wipe his dry lips, kept dropping back between his legs again, coming up again. He stared at the floor, shaking his head. "I swear to God I didn't do anything,
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 Harlan," he kept repeating. "Nothing. I swear it. You gotta tell them. Jesus. My Bonnie. Gail. My little girl. I didn't even do anything." Long minutes ago, they had both passed the point of reason.
 Now the door snapped open, and Beachum made a small, terrified noise; bolted upright as if a jolt of current had gone through him. His eyes darted back and forth between the clock and the door as Luther Plunkitt came in. Eleven, only eleven, it wasn't time yet, he thought wildly. There was still an hour—a whole hour—left to go.
 With a brief nod at Benson, Luther approached the cage. His step was firm, his expression was set in that meaningless smile of his. He was determined, he knew his duty and his mind had entered a zone in which there was only action. It was something he could count on himself to do at times like this: in battle, under pressure, in charge. For the next hour or so, he would be nothing more than the things he had to say, the things he had to do. He would become his job, and he would do his job.
 He moved close to the bars. He saw Beachum get to his feet, the reverend beside him get to his feet. He spoke the words he had to speak in the tone of compassionate necessity that he deemed to be the voice of the state of Missouri.
 "Frank. I'm gonna ask the reverend here to leave for a few moments, so that you can change your clothes and take care of some things. Then he'll be able to come back in."
 And he nodded at the reverend, smiling blandly. But he registered, in some sequestered part of his brain, the prisoner's terror-bright eyes, his mouth working like an insect's mouth: the dull, scared, weirdly acquiescent countenance of every dead man he had ever seen. And he was dimly aware of the low boil of dread bubbling in his own uniUumined recesses. But he ignored it, as he knew well how to do.
 The cage bars slid back. Flowers clasped Beachum by the shoulder. "I'll be right outside, Frank. I'll come back as soon as they let me." The words came out of him steadily, but he hardly knew what he was saying.
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 Beachum spun on him, like a blind man, spun toward the sound of his voice. The condemned man's eyes were so bright, so full of desperate pleading that it seemed he was trying to hold Flowers to the spot by the sheer strength of his stare alone. Flowers could not wait to get out of there, just for a minute, just to breathe for a minute. Hating himself, he was still glad of the necessity to tear himself from Beachum's gaze and step out of the cage.
 He walked quickly to the door, had to force himself to pause there and look back with a reassuring smile. Then the door was opened and he stepped through.
 Coming out of the cell was like surfacing from his own grave: his relief was that great. And yet the moment he entered the hall, he saw the gumey, with its heavy leather straps; its suffocating presence; and the Strap-down guards with their stances relaxed, professional and implacable. So he could not sag or gasp in the freer air of the hall. Reverend Flowers made himself walk past these men with all the grave dignity he could muster.
 He went down the hallway to the barred checkpoint and was allowed through into the medical section. There he asked for admittance to a men's room and was shown the way by a nurse.
 It wasn't until he stood before the urinal that he could let the tension stream out of him. He leaned his head against the cinderblock wall, his dick in his fmgers, his piss draining. He closed his eyes and breathed through his open mouth. "Lord, Lord, Lord," he whispered. "Why do you let us do this to each other?"
 In the cage, the Strap-down guard dropped his package on the table. To Beachum, it seemed to make a loud noise when it fell— whap — and he started. He leaned away from the package in almost mystic horror of it, staring at the smooth brown paper as if the parcel might suddenly explode.
 The warden was talking to him. It was just a sound to Frank, an inexorable mutter, like the hum and motion of the clock, nudging him to the next step in the proceedings. He hadn't done anything, and yet it just would not stop.
 "Frank," the warden said, "we've brought you a change of clothes, like I told you we were going to. I'm gonna ask you now to put those clothes on, including the special underpants that are provided
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 for hygienic reasons. This is required and I have to ask you if you're going to give me any problems about this."
 The sense of the words seemed to come to Frank moments after they were spoken, like a translation spoken over earphones. When the meaning did reach him, so many possible answers, possible reactions played themselves out in his mind that it seemed a single second couldn't hold them all: it was the condensed time of dreams. He saw himself rebelling, screaming, hurling himself at the guard, maybe killing the guard, maybe forcing the guards to strip him naked by sheer force, maybe even breaking past them and running into the night to find Bonnie, to run off vsdth Bonnie hand in hand . . . And at the same time, just as in a dream, he felt too weak even to move, even to speak, his muscles limp with fear, his will withered and yellov^. Yet even now, before he had decided what he would do, before he felt he had the strength, he was coming forward, he was reaching for the package. It was just a change of clothes, that's all; it wasn't the thing yet, the thing itself
 So his hand closed on the brown paper and it felt as if he had made a pact between himself and this next stage, just this stage, this changing of clothes. He would do this but he was not committing to the next stage after it, the next step. He knew—but did not let himself know— that it would be Uke that from now on: agreeing not to the whole of the process, but to each stage, each step, step by step, in the hope that the next step would bring rebellion or rescue when, in fact, all the decisions had already been made. It would go on this way to the end.
 He picked up the package, still staring at it.
 "Good," he heard the warden say.
 It was the best Luther Plunkitt could do; the least he could do and the most. The official protocol required all four of the Strap-down guards to enter the cage at this point, to surround the prisoner and ensure that he put on the fresh clothes and the hygienic diaper. The message was supposed to be sharp and overwhelming: either dress yourself or we'll do it for you. But Luther didn't like to handle it that way. A man ought to be allowed some dignity, he felt, even if it put security at risk. A man ought to be allowed to make his own decisions whenever possible. Luther had made the professional judgment that Beachum, in the end, would decide to be a man about it and do what he had to do.
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 Now Luther was speaking again, not by rote, but fluently, hardly needing to think about the words, just saying what he had to say next. "It would be wise at this point, Frank, if you took the opportunity to use the toilet. For your own comfort, since there might not be an opportunity later on."
 Frank, holding the package, staring off at nothing, nodded.
 Luther gestured to the Strap-down guard. The guard came out of the cage and the bars slid shut.
 "I'll wait outside," said Luther. "The guard'll call me when you're done."
 Frank Beachum sat on the steel toilet in its nook in the cage. He kept his pants on, down around his ankles: it would have made him feel too naked and helpless to take them off com.pletely. And he did not want to see himself either. Even as it was, now, when he looked down at his penis, it gave him a queasy feeUng. It was shriveled to the size of a thumb joint, his scrotum so tight that his balls were almost invisible underneath. The sight made him hate himself
 There were all kinds of stories at Osage, in the cells, in the yard, about how they let you flick your woman in Deathwatch. At least you get a last piece of nookie before you go, the prisoners said. Frank didn't know whether this was true or not. Even when Bonnie had been there, he had never felt less like having sex in his life. And now the urge was gone from him completely, gray ice where the steady red ember of it had been. He could remember, all right, as if it had happened to another man, his own past, the sweat-sheened faces of women, the gray-white ridges of sheets, the shapes of headboards, the colors of walls. He could remember shding into some Kansas cowgirl with hilarious pleasure, ramming some Badlands bitch bone to bone in a snarling rage, looming over Bonnie like a soUd sky, Uke nothing could rain through him and touch her, harm her: it seemed as if it had all been good, it had all been hfe which was good. And it was all gone, everything tangible gone. The sight of his shrunken dick made him hate himself for not having it in him anymore, for being a sickly, flaccid, castrated piece of flesh ordered to shufl^e through the stages of his own death. Even his imagination had lost its visceral powers. To conjure the smell, the taste of pussy—once one of the pleasures of his leisure time—was simply beyond him now. Which sickened him like
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 fever, a nausea of helplessness. The way the piss only dribbled and spurted out of him—that said it—that damned him in his own mind, and made him feel more sickly still.
 Just like a man with a fever, weakly, he stood, and pulled up his pants. He yanked his shirt up over his head and unfolded the pressed white T-shirt from the parcel on the table. He put this on and then removed his pants. He had to swallow a wad of distaste and humiliation as he stepped into the plastic underwear. The last article—the loose green trousers—he drew over his legs so quickly that he fumbled and nearly fell over: he wanted to cover the diaper as fast as he could. All the same, with the trousers on too, he could feel the plastic against his skin, a reminder of how shriveled and childlike and helpless he was, his manhood gone.
 When he was dressed, when he stood with his shoulders slumped, and his chin lowered, and his mouth half open and his eyes gazing dully at the floor, the door opened and the warden reentered. He came toward the cage bars and nodded at the prisoner.
 "Good," he said again.
 Around eleven-fifteen, Luther came out of the cell and told Flowers he could go back in. Flowers was standing in the hall behind the gurney, trying not to look at the gurney but looking anyway from time to time and feeling a macabre and hateful thrill. He moved around it to the door now and he and Luther passed each other just outside the threshold. The tall minister with his black, soHd head, his monumental gravity, his sad, yellowing eyes glanced at the smaller man with his silver hair and his face of putty and its small deep-set pair of gray marbles, and the warden glanced back. At that moment, Flowers felt closer to Plunkitt than to Beachum, than to anyone else. He recognized a fellow sufferer, saw in the warden's look the feeling he acknowledged in his own heart: Thank God, they were almost through it. It was almost done.
 Flowers had taken the Bible from his jacket pocket and sat by Beachum's cot now reading to him.
 "The Lord is my shepherd," he said in his deep, rolling baritone. "I shall not want. He maketh me to he down in green pastures: he
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 leadeth me beside the still waters. He restoreth my soul ..."
 It was—as it frequently was—amazing to hmi how great a comfort this psalm was to him. He sometimes thought it was the mere rhythm of it, or the sound of its words, as much as their meaning. When he read it, his mind bathed in it like warm water and the churning in his beUy lessened. He read it with real emotion. ''Yea —though I walk through the valley of the shadow of death, I -wiW fear no evil: for thou art with me ..." He tried to will his voice to deliver the solace of it across the space between his lips and the ear of the condemned man. That little endless space.
 Beachum was glad of the words, of the sound of a human voice, but all the concentration of his soul was on his cigarette. His long, drawn face leaned into it, the limp forelock slashing his brow untouched. He sucked at the cigarette with a hiss, drawing in the smoke like honeyed wine. When the reed burned down, he Ut another off the end of it and smoked that one the same way, with the same intensity. He didn't want any of these last moments to go by without that pleasure.
 And all the while he glanced up at the clock, lifting his head at shorter and shorter intervals, not wanting the change to be too great since he last looked, afraid to be taken by surprise, but nauseated by the sight of the second hand moving.
 Then, when he looked away, he lost himself for moments in a daydream of the past: the smell of mown grass, the heat of the sun on his skin, the happy baby in the sandbox, his wife at the screen door with the empty botde of A-1 Sauce. But not for too long. He did not want to get lost for too long. The clock moved faster when he took his attention from it. So he glanced up again, and sucked on his cigarette, and thought that he hadn't done anything, that he had to think of a way to make them see that, and then was lost in his daydream again with the psalm lulling him.
 The smoke, the prayer, the dream, the clock.
 At eleven-thirty, they rolled the gumey in.
 Luther, of course, understood the importance of the gumey. It was the single most important thing. At the protocol meetings, it was he who had first suggested that prisoners be strapped down in the cage
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 and rolled to the death chamber, rather than walking to the chamber to be strapped down there. When the prisoners first saw the long table with its thick leather straps: that was the most difficult moment for them. That was when they were most likely to shy and panic. Up to that point, a man did not consider himself completely helpless. It was just something he couldn't imagine. He would have fantasies that he might break away, or resist and "take someone with him." The sight of the gurney with its straps and its metal frame, its thick wheels, brought the full reality of the situation home. 7\fter he lay down there, a condemned man knew there would be no further choices. No one would ask him to please get dressed or please go here or there. He would just be wheeled from place to place—pushed down the hall, into the final chamber—all as easily as moving a shopping cart. He would not even be able to move his arm away firom the needle when they pushed it in.
 Luther knew you had to get the man through that first moment of realization as quickly as possible. It had to happen in a contained space, with a strong presence of guards.
 Then, once you had them strapped down, the worst of the process was over.
 So this happened very fast, and silently.
 The moment the gurney entered the cell, the bars of the cage slid back. Beachum hardly had time to jump to his feet, to glance in panic at the clock—and then the thing was in the cage beside him, pushing between him and Flowers, crowding him back. And the guards were surrounding him, edging him forward onto the table.
 vAnd stiU, in the condensed time of dreams, there was that interminable instant, before the closing circle of guards touched him, before the first heavy hand lightly brushed his arm, in which Frank still imagined that all manner of outcomes were possible: the dash for fi-eedom, the murder of the guard, the long-planned escape delayed till this unexpected moment or simply waking in his own bed with the smell of the last cool dew wafting in through his window from the summer leaves.
 And, again, even before he decided which choice to make, even before he determined that he would go along, he went along, turning
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 his body to make it easier to lift himself onto the table, lifting himself with only the gentlest support from one guard's hand, lying back upon the coarse blanket, staring up into the fluorescents, and even thinking: It's just this, it's just the gurney, it's not the thing, it's not the thing itself—while the leather belts were pulled across him swiftly, expertly, and then buckled tight, strapping him down.

 'mon, ya motherfucking hunk of tin!" I was screaming, meanwhile. "Ya shuddering pile of roasted shit, come on!" But it was not the poor Tempo's fault. With its carburetor gagging on years of filth and its sluggish oil as black as remorse and its spark plugs kicking with all the timing of a fourth-rate cabaret chorus line, the car still managed to rocket through the still heart of the night, its tires squealing. But the goddamned road. The goddamned road kept wavering in front of me, melting, spreading, blurring behind undulating wisps of whisky fog. Sometimes, it vanished altogether as my head fell forward, as my eyelids slowly closed. And when I jacked my eyes open, when I jerked back against the seat, the Tempo would be angling off toward the curb, squeaking against it as the tires were squeezed or even hopping the hump to skim the grass along the pathways until I wresded the machine back onto the asphalt, screaming as I say, cursing sloppily, righting the speeding hunk for long moments before I started to sink under again.
 So drunk. I was so drunk. It was nearly eleven now and I was so bloody drunk I could hardly stay awake. A sodden anvil in my skull seemed to bear me mercilessly toward the earth. Nearly eleven: the helpless panic seemed to be tearing its way out of me. And I was so goddamned drunk.
 I was cutting across Forest Park. Thundering through pools of streetlamp light with the rolling hills of darkness spreading out all around me. Feeling the time pass, feehng the hopelessness of it. At moments, in the depths and edges of the whisky haze, there were groups of black kids and I saw their faces, saw their eyes going wide as the Tempo swerved toward them, heard their hoots of laughter as it arced away again and swerved along the road. And the laughter seemed
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 to follow me, envelop me as my head sank forward. Why did it have to be so late? Why did I have to get so goddamned drunk. Hopeless, hopeless.
 Now came the bridge over the park's winding lake. Nearly the fmish for me, nearly a bad end. Confused by the sparkle-capped npples in the water beneath the lamps, I turned the car too sharply and almost rammed the bridge's railing. I straightened in the grim nick of time, guided the creature between the bridge walls—and at that speed, in that state, it felt Hke threading a needle with a jet plane.
 But then I was nosing down the hill on the other side, the water sweeping back from me like wings and the night road whipcording in front of me again as I pitched forward sickly against the wheel. Screaming drunkenly: "Come on, come on, come on, you piece of crap!" and the drool running over my lips and down my jaw.
 While, from a spotlit pool of grass atop a hill, the noble Roman columns of the art museum haughtily watched me zipping past.
 Then—or sometime—I saw the expressway traffic—up ahead— red tailhghts going in and out of focus, going past. It hurt my eyes and made the cut on my forehead—where the tavern door had struck me—throb and ache. Squinting, my teeth gritted, I edged through the stoplight at the overpass, turning my neck this way and that, my heavy head swinging after it moments later. Horns honked somewhere, someone screamed, but then I was through, shrieking across the intersection and bounding again into the deeper darkness of Dogtown.
 "God, drunk, late, Fairmount," I mumbled.
 Fairmount. Because the woman at Pocum's had told me that. That afternoon when I had gone there and seen the potato chips. The family used to live on Fairmount, she said; they still do. And I had to see them. The Robertsons. I had to see Amy Wilson's father. I did not know if I could get the locket; I did not know if I could bring it to Lowenstein in time. But if I did, I knew I had to prove it was Amy's. Only then would it be enough. Maybe. Maybe just enough.
 I had to slow the Tempo now. Just a litde. The parked cars on the narrower Dogtown streets seemed to be closing in on either side of me. Even so, as I took the corner, I felt the old car lifting on its right side. I was tilted over with that anvil in my skull listing too, making my cut forehead swell. Man, the pain. The dizziness. I couldn't do it. I knew I wouldn't be able to do it and I wanted to weep and cry aloud in frustration and rage.
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 And I thought: Fairmount. Oh God, drunk, sick, drunk. No time. Eleven. Past eleven now. Minutes past . . .
 I saw the house. A neat, white two-story clapboard. A little hill of lawn. A Chevy in the drive. And a large policeman standing at the door.
 And others too, out there, in the night: cameramen, reporters, photographers; a smaD clutch of them on the sidewalk just beyond the grass. The squeal of my tires as I came into view made them all turn toward me. The two reporters gossiping in the street leapt back onto the grass border. The rest huddled together, watching me warily, as I careened toward them.
 Pressing against the steering wheel to keep myself upright, I stomped down on the brake. The tires locked. The Tempo slid toward the parked cars. I was thrown forward against the wheel. And then the Tempo stopped.
 I belched.
 I didn't park. I left the car right there in the road. Rolled out through an open door and swung to my feet, going three steps side-w^ays before I straightened out.
 I heard the joumalists chuckle as I staggered toward them through the sultry air. 1 saw teeth in smiles, and glints on camera lenses and glasses. "Hey, Ev," one guy called, "you been habben ne carvenson?" That's what it sounded Hke to me, but it made the others laugh.
 I stumbled right into them. Felt the pressure of their bodies around me, against me. Smelled some woman's perfume, rousing and sickening at the same time.
 "I gotta talk to the Robertsons," I said, pushing through.
 "They're not seeing anyone," a woman answ^ered.
 "They're seeing me," 1 said.
 "Whoa, Ev!"
 I shoved through the httle crowd. I felt hands on my sleeves and felt them fall away as I moved toward the lawn.
 "They said they'd give a statement after it's over," someone called behind me.
 "They're seeing me now," I said, and barreled on over the grass toward the house.
 I approached the cop as steadily as I could. His large silhouette grew larger, darker, as I marched on. I was drunk, all right, but some part of my mind kept fighting to come into focus. Its voice was very
 TRUE CRIME 271
 solid, very loud. Just take this step, it would say, and then it would say, Just take this next step, that's all. Man; drunk, I would tell it. Less than an hour. Can't do it, can't do it all in less than an hour. If you can just get through this next step, the voice would answer, then you can rest a while. Gonna kill him, can't stop it, gonna kill him, I'd say. Rest time's over, here's another step . . . And I reached the cop and stood before him.
 Or stood beneath him. Because he was standing up on the front step and he was very tall and he loomed over me. A husky black soldier with a sHck moustache and a big hand resting on the billy in his belt.
 "I need to see the Robertsons," I said—I did everything I could to keep my voice steady, the words clear, but they came out too steady, too clear, like any drunken man's.
 The officer raised his big arms in a friendly gesture. "They're not seeing anyone right now."
 "Thish—this—is an emergency," I said. I had started swaying on my feet. And then—it suddenly seemed to be a good idea—I started screaming. "An emergency! Emergency!" I cupped my hands around my mouth and bellowed at the house's lit windows. "I need to see the Robertsons! It's an emergency!"
 "Hey," said the cop. And now he raised his hand at me in a not-so-friendly gesture. "Go back to your friends. The Robertsons'll be out to make a statement in a Httle while."
 "Listen," 1 said, breathing hard, blinking hard to clear my vision. I moved closer to him as he watched me, shaking his head. "I know they would want to talk to me if they ..." And I made my move: dodging to the side, leaping onto the step, thrusting out my hand, I jammed my fmgers against the doorbell button, screaming, "Emergency! Emergency! Mr. Robertson!"
 The cop jostled me back, braced his forearm against my chest and shoved. I tumbled off the step hard, my arms thrashing. I stumbled two long strides, fighting to keep my feet. When 1 managed to steady myself, I straightened—and there was the cop. He was coming down after me.
 We confronted each other on the edge of the lawn. He placed a finger lightly against my sternum.
 "Let's have a little quiz," he said quietly. His brown eyes were pellucid and still. "I'm a poHce officer; you're a drunken asshole. If
 272 ANDREW KLAVAN
 we tangle, who do you think is going to get hurt?"
 "I need to speak to the Robertsons!" I screamed, cupping my hands around my mouth again.
 "Do you want me to make this multiple choice?"
 "Officer ..." I was gasping now. I was still swaying, but the excitement had steadied my brain a little. "I can see you're a good guy. But there's no time to . . ."
 The front door opened. Mr. Robertson looked out. I recognized him from the television show I'd seen that afternoon. The tie and the studio makeup were gone—he was wearing a light blue polo shirt that bulged at the belly—but 1 recognized the frowning granite face beneath the white widow's peak.
 The cop turned at the sound of the opening door and I grabbed the chance and ducked around him. I was up the front step so fast that Robertson backed away, edging the door forward, narrowing the gap.
 But I got there before he closed it. I got my face in front of his.
 "Please," I said. His nose wrinkled as he caught the whiff of booze. "Describe the locket."
 "What? What the hell do you want?"
 "Amy's locket. The one the killer stole. A heart? Gold? AR with a fringe around it."
 He went blank, surprised. "Yeah. Yeah," he said automatically. "And AW inside. She had her married initials done on the inside."
 "She ..." My mouth hung open, but no more words came out. AW inside. She had her married initials engraved inside. Then Mrs. Russel knew. Warren's grandmother—she had to know. If she hadn't known before, she knew now. She knew after talking to me.
 A strong hand took hold of my shoulder. "I'm sorry, Mr. Robertson," I heard the cop say behind me. He started to pull me back, away from the house.
 "Frank Beachum didn't kill your daughter, Mr. Robertson," I said.
 On the instant, the man's face darkened—I could almost see the shadow fall across him like an axe. "What are you talking about?"
 "He didn't . . ."
 "Horseshit. Bullshit," he said. "Who are you? Get the fuck outta here. Get this drunk the fuck offa my lawn."
 The cop tugged at me harder. I grabbed hold of the doorframe. I stared into Robertson's hard eyes. "I'm telling you ..." I said.
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 With a short, sharp shove, Robertson slammed the door onto my fingers— bang —and jerked it back again. I screamed. Hugged my hand to my chest. Reeled back as the cop tightened his grip and hauled me off the step.
 This time, I stumbled; feU. Felt the jarring shock go through my skull. Felt the dewy grass seep cold through my pants leg. I clambered to my feet in a second, quick as I could. Clutching my own hand against me. I was clearheaded enough now. Sober enough now.
 "Fuck you!" said Robertson, jabbing his finger at me fi^om the doorway. And then the sight of him was blotted out by the shape of the big cop as he moved in.
 "All right," I said. "All right, I'm going."
 Hunched and ready, his hand on his club, the cop kept moving toward me.
 "I said I'm going. But he's innocent."
 "Get the fuck outta here," Robertson shouted.
 I turned my back on both of them and hurried away across the lawn. In front of me, I saw the clutch of journalists. Their faces big, watching me, wide-eyed, as I came on. A camera went up over their heads. A flash snapped against the night background. Blue spots spi-raled in my vision as I kept walking toward them.
 I heard the cop call after me—not a shout—his voice still cool and even.
 "And lose that vehicle, mister," he said. "You operate that vehicle drunk and I'll have every badge in St. Louis on your ass."
 I wheeled round recklessly, screaming. "Are they flying jets? Cause if they ain't flying jets, pal, they ain't gonna catch me!"
 And I wheeled back, blindly at first, but fixing my trajectory on the cluster of journaUsts, bulling my way toward them, toward my car.
 "What is he, crazy?" I heard the cop say. "He's driving a fucking Tempo."
 I threw back my head as I walked, and laughed hke a madman.
 never knew the names of the executioners. For security reasons, they were never released. I understand they were two men from within the Corrections Department. Volunteers, trained on the lethal injection equipment. One—call him Frick—was a clerical worker of some type: stooped, crewcut and bug-eyed; an insane but intellectual demeanor. I hear he was given to deUvering somewhat pedantic discourses on capital punishment—its history, its methods, the biological effects of its various tools—^but that these were enlivened by a certain panting fervency he couldn't quite seem to conceal. The other men on the execution team seemed to detest him, though no one ever said worse to me about him than that he was "some piece of work, all right." So that was Frick.
 Executioner Frack, on the other hand, was more to the general taste. A former guard would be my guess. A big, rollicking man in his fifties who generally talked baseball with the gang before he pressed the button. "I've got no qualms about it" was his only remark when asked. "It's like erasing a mistake."
 The two had been trained on the machine by Reuben Skycock, who had been trained himself by the manufacturer. Their job was essentially to push a button, but it was not quite as simple as that. The machine had two buttons on its control panel. When the time came, each man would put his thumb on one of the buttons. At a nod from Luther, Executioner Frack would count out loud to three. At three, both men simultaneously would slowly depress their buttons. When the buttons cHcked, they would slowly slide their thumbs off until the buttons cUcked back into place. Only one of the buttons was actually operational. Only one would start the timed automatic sequence in which stainless steel plungers in the delivery module on the waD would
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 be lowered into the canisters of chemicals, pushing their fluids down through the tubes and into Frank Beachum's vein: the sodium pen-tothal, then, one minute later, pancuronium bromide and, after another full minute's delay, the potassium chloride. A computer inside the module scrambled the circuits at random so that the two executioners would never know which of their buttons had really done the trick.
 At exactly eleven-thirty—when Frank Beachum was being swiftly strapped to the gurney in his cell—Deputy Superintendent Zachary Piatt ushered these two men into the death chamber down the hall. Dr. Smiley Chaudrhi and nurse Maura O'Brien were there, as well as two guards who weren't involved in the Strap-down procedure. All four of them looked up as Piatt and the executioners entered, and all four of them just as quickly looked away, running their eyes over clipboards and light fixtures and over the white walls. Piatt led Frick and Frack through the chamber quickly and into the supply room where the killing equipment was.
 Arnold McCardle was there, standing by the shelf of phones. The fat man nodded at the others when they came in, but he didn't smile or offer them his hand. Reuben Skycock was stationed by the deUvery module in its steel box up on the wall. He did shake hands with the executioners. Executioner Frick, the brainy one, slid a wet palm through Skycock's grasp and then clasped his two damp hands together in front of him—nodding and smiling fatuously all the while as if trying to think of a gambit to start the conversation. Executioner Frack slapped a big mitt into Skycock's, pumped it once and said, "Reuben. How ya doin? Been watching those Cards?"
 Skycock, whose moustachioed face had grown chalky over the last hour or so, only nodded vaguely. Then he turned his back on both of them.
 Executioner Frick and Executioner Frack stood together after that in a comer of the supply room. They stood in silence, as no one else would talk to them and they had nothing to say to each other.
 And at about that time, just around eleven-thirty, I turned the corner onto Knight Street again. It had been a crazy drive there, crazy and intense. My front fender devouring the road. Green lights, red lights, vanishing overhead. No brake under my feet, the other cars before
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 and around and behind nie imagined out of existence, imagined into pure space, as my whole being focused through them on the night beyond the windshield and my will shielded me from the eyes of the police.
 And so I made it. I turned the corner onto Knight Street. Sick now. Exhausted. Woozy and dull. There was a ceaseless, painful pulse-beat in my skull. My right hand was stiff and swollen. I could barely hold my head erect, my eyes open. Drunkenness came over me in green splashes that made my gorge rise. And yet, for all that, I was thinking more clearly now than before, seeing things more clearly. There's nothing quite like having your hand crushed in a door to straighten out your senses in a big hurry.
 I made the turn and slowed the car sharply. I cruised into the shadow of the slum. The streetlamps were busted there, and the line of grimy brick buildings seemed to hunch back from the highway into the night. Paper and soda cans crunched under my tires as I pulled the Tempo up against the curb.
 I killed the engine. The street around me was empty but it felt threatening all the same. Alleys and recesses deep black. Music with jackhammer rhythms drifting down from the upper stories. A staring presence somewhere—somewhere—in a window above me. And voices from a side street, young men's voices, laughing harshly, angry, secret. Traces of whispering congregations. And everyone but me was black on these streets, and I was afraid.
 1 glanced down at the dashboard clock. That's when I saw it was eleven-thirty. Lowenstein lived—not far from my house—in a mansion on Washington Terrace. Twenty minutes away for a mortal Ford, fifteen, maybe ten, for me and the Tempo. My belly bleak, my mind panicked and desperate, I told myself that I could phone him if I had to. I could phone Alan to get the unlisted number, and then phone Lowenstein and make my case. But the thought almost made me laugh: to bring him around on my say-so, to get him to risk his friendship with the governor, to get him to beg for a delay of the execution—I knew it wasn't going to happen unless I walked through his door with that locket, and probably with Mrs. Russel in tow as well.
 I leaned over and looked out the passenger window, looked up at the building in which she lived. The lights were out in there from top to bottom.
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 I gathered my strength. My body felt like a dead weight carried on the shoulder of my will. 1 threw the weight against the car door and stepped out into the street.
 By then, by eleven-thirty, Bonnie Beachum was, I guess, technically insane. Sitting alone in a visitors' waiting room—a bare white room in the prison's main building—sitting in one of the tube chairs around a long wooden table, her hands folded on her skirt, her bagged, sunken eyes staring at nothing.
 Since she had left Frank's cell that evening, she had spent most of her time in her motel room, praying. She had prayed aloud at first, in a low voice, on her knees by the bed, her elbows on the mattress, her red hands clasped under her chin. She had prayed till her voice was raw and then she had prayed in a whisper. She had driven back to the prison at eleven, only her lips moving as she drove, the words inaudible. And now, as she sat, unmoving, as she gazed far away, she had worked herself into a kind of hysteria, a kind of madness, a silent frenzy of supplication.
 Later, when it was all over, when she had more or less recovered from the emotional collapse that followed, she did not remember much about these last minutes. It seemed to her she had been carried, disembodied, over vast distances on a torrent of wild words. She had been a child again, at times, in her childhood places, hiding in the milk farm grass giggling, working in the kitchen with her fretful mother, in her childhood shift or naked under the Missouri sky and the holy, bloodred sun to which she prayed. At other times—or was it simultaneously— she had stood stripped almost to the bone before the cloudy bar of heaven with great grim patriarchs strung above her as she raved up at them with primitive, glottal cries. As she sat, her hand strayed vaguely to her chest, she scratched softly at the space below and between her breasts, because in her mind she was tearing her whole torso open with both clawed hands, ripping her wifehood from out her ribs to hurl it gory on the altar of the Lord who could not, surely, kill her husband, let her husband die, if he saw that, if he knew that, if he only knew . . .
 Then there was blackness sometimes, a low mewl of petition, almost restful, and yet terrifying, because she was aware of the time passing even then. But she was aware of it also in her interior visions. And sometimes, with a stagnant, deathly clarity, she saw the clock, the
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 real clock on the wall. Eleven. Eleven-twenty. Eleven twenty-seven. And then she began praying again—if prayer is what it was—and she was borne away to that country, which is not our country, that world, which is not our world, where love and innocence are arguments in favor of a better life.
 When Tim Weiss, one of Frank's lav^ers, walked into the waiting room at eleven thirty-one, the sight of her stopped him in his tracks, turned him cold and made his mouth go dry. He had not seen her for six weeks, and the change in her struck him hard. She was haggard, emaciated, frenzied in her depths—he perceived all that in a second and went pale.
 Weiss was only around my age, thirty-five or so, but he was bald with a frizzy fringe of silver hair, and his face looked as if it had been made for old age. The flesh saggy, the lips slack and damp, the eyes sad. He put an unsteady hand on Bonnie's shoulder. She raised her eyes to him. He tried to swallow but couldn't. "Unseeing," was the word that came into his mind.
 "How are you holding up, Bonnie?" Weiss said.
 She looked away again and if she gave any answer, she did not give it to him.
 Weiss was almost relieved when, at eleven thirty-five, the guard came in and told them it was time to go to the witness room outside the death chamber.
 Then I walked across the deserted street. I climbed the stoop to Mrs. Russel's door. There was the graffito-slashed mailbox again. The blue name carefully inscribed beneath the splash of brown paint. I pressed the buzzer. I stood, blinking and dull-witted. I heard an angry bass-line throbbing out of a radio far away. I pressed the buzzer again. I lifted my head. Though I couldn't see her window from that position, I stared up along the grime-dark, night-dark bricks. I pressed the buzzer again and then I pressed it again, jabbing my thumb against the button. Again and again, breathing harder and harder. And then a sudden gush of rage coursed through me. I hit the door, hammered the frame once with the side of my swollen fist. The shock of pain went up my arm and up my neck. 1 cursed, angiier still. I kicked the bottom of the door, then I slammed the heel of my left hand against the edge of it. "Come on!" I growled. Then 1 kicked it again, hammered it with my hurt fist again,
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 ignoring the pain, hammering it again and slugging it again with the heel of my left palm, kicking the base of it again and again, throwing my whole body into the blows now, my face contorted, my lips drawn back over my teeth, the shouts of frustration caught in my throat, bursting from my throat in choked gutturals as I hammered and slugged and kicked at the goddamned thing. The goddamned, fucking thing . . .
 I collapsed against it. The anger sizzled out of me, dissipated in the warm night air. What was the use? I leaned against the door and my shoulders slumped, my legs went slack. I pressed my forehead against the wood of the frame. I felt the pressure of it against my wound, against the drying, sticky blood. I felt the uneven, spHntery surface against my skin. I stayed there, breathing hard, and closed my eyes tight. I groaned. A single tear broke out from under my eyehd, touched my cheek and fell. I sobbed once—in frustration more than anything—and then just leaned there, slumped, my eyes closed, my body propped against the door.
 I was finished, and I knew it.
 Because there's only so much a man can do. Isn't there? Isn't there a point where you have pushed it to the limit? With aD the will in the world, with all the power of desperation inspiring you, isn't there, anyway, an end to the thing, an end to anything? When you have done your best? When no one can accuse you? Accuse you? What the hell would they say? Hey, you still had twenty-five minutes? You should've found another lead? You should've found another suspect? I mean, it wasn't even supposed to be my fucking story, man. It was supposed to be my fucking day off, all right? I mean, you don't like my work, fucking fire me, you shithead! You scumbag! I don't even know how I fucking got here, what I'm fucking doing here! It was all an accident! A woman in a car. Too fast. A bad curve.
 With another strangled sob, I lifted my hand, thumped it once against the door and let it faU limply to my side again.
 It was not supposed to be my fucking story.
 "He that dwelleth in the secret place of the most High shall abide under the shadow of the Almighty."
 The Reverend Flowers walked down the hall behind the gumey. He held the book open before him in his two hands but he could not read the words and spoke them by rote.
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 "I will say of the Lord, He is my refuge and my fortress: my God; in him will I trust. Surely he shall deliver thee from the snare of the fowler, and from the noisome pestilence. He shall cover thee with his feathers, and under his wings shalt thou trust: his truth shall be thy shield and buckler."
 The psalm, the rhythms of the psalm, no longer comforted him. They seemed to be consumed by the roiling sickness in his stomach which was no longer stilled. Not enough, he thought with swelling urgency as he read, as he walked behind the gumey. It's not enough. And there was no time left. No time.
 Ahead of him, the four Strap-down guards shuttled the gumey along, two on the front end, two pushing it from behind. They moved quickly, smoothly. Luther Plunkitt strode quickly ahead of them to the open door of the death chamber.
 "Thou shalt not be afraid for the terror by night; nor for the arrow that flieth by day," Flowers said. "Nor for the pestilence that walketh in darkness; nor for the destruction that wasteth at noonday. A thousand shall fall at thy side, and ten thousand at thy right hand; but it shall not come nigh thee." It was not enough.
 When he glanced up over the book, he could see Frank Beachum between the bodies of the guards. A sheet was pulled over Beachum's body, covering the straps that held him down, covering him to the chin. Only his face was visible above it, the thin face stretched, it seemed, even thinner now, his cheeks sunken and gaunt, his eyes wide, white, bulging. His eyes darted back and forth as the gumey rolled to the doorway. They darted over the fluorescent lights in the ceiling, over the cinderblock walls, strained down to see the faces of the Strap-down guards and the minister walking behind them. When they met Flowers's eyes, the minister felt the urgency in him flame into desperation and his voice rose higher.
 "Only with thine eyes shalt thou behold and see the reward of the wicked. Because thou hast made the Lord, which is my refuge, even the most High, thy habitation."
 Warden Plunkitt stopped at the chamber doorway, positioned himself to the side of it to let the gumey pass. Smiling blandly, he nodded to one of the lead guards.
 "Escort the padre to the witness room," he said.
 The guard peeled off and came back toward Flowers.
 "There shall no evil befall thee ..." Flowers called out wildly—
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 and then his voice broke and he looked up. Looked up and saw the guard coming for him. The gumey was at the door now. It was over. His time was over. There was no more time and it was not enough. The knowledge seemed to erupt in him, cover him from within, blacken him within. He had failed—he had failed completely. Whatever his mission had been, his ministry in this place, it was not done, it was not accomplished. By his own fault, by his own grievous fault, he had not done enough. He stared with desperate penitence at the man strapped to the rolling table.
 Before he knew what he was doing, his hand shot out. He clutched at the shape of Beachum's foot beneath the sheet.
 "Tell em for me, Frank!" he said thickly. "Tell em I try to walk the walk!"
 The guard took his arm gently. Beachum's foot was pulled from his grasp as the gumey roUed away from him and through the death chamber door.
 And the door opened. I heard the click of the latch, and straightened just a moment before it was pulled in. I stood back on the stoop and peered into the darkness of the brownstone's entryway.
 Mrs. Russel was there, standing there, peering back.
 That large, imposing black face of hers was scored with tears. One hand was at her throat, clutching the locket. The other held the door. The same shapeless housedress she had worn earlier spilled down around her thick body, leaving the big arms bare, the legs bare. She frowned out of the darkness at me, her stormy eyes raging, her whole great form seeming to shudder and vibrate with emotion.
 I stood on her stoop like a beggar, my shoulders slumped, my own cheeks wet, my mouth open weakly.
 She spoke in a hard, solid voice that did not quaver.
 "I was hoping you'd come back," she said. "I swear it to Jesus. I was hoping you'd come back."
 I lifted my hand to her. My voice was not as steady as hers, it was barely more than a whisper. "Come on, then," I said. "We haven't got much time."
 She came forward, not looking at me, looking past me. She let
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 me take her arm. I felt the rough skin of her elbow as I walked her down the stoop to the street.
 She seemed to walk beside me boldly to the car, striding almost fiercely, staring straight ahead. I opened the Tempo's door for her, held it as she lowered herself onto the passenger seat. I shut the door and walked around the front.
 I was not so bold. My legs felt weak under me. My heart was beating hard. I did not dare to think. It seemed to take an effort even to breathe. I opened the driver's door and sUd in behind the wheel.
 Mrs. Russel sat beside me, very straight, very stiff, very still. She gazed out through the windshield. Her broad shoulders heaved once as her tears continued to fall.
 "They're gonna kill that man at twelve o'clock," she said quietly. "How do you expect we're going to do anything now?"
 I put the key in the ignition and turned it over. The Tempo's engine kicked and sputtered and sparked itself alive.
 "Buckle your seatbelt," I said.
 PART TEN
 NINETY-SEVEN
 SECONDS
 TOO
 GODDAMNED
 LATE
 1

 uther Plunkitt watched as Frank Beachum was rolled to the center of the death chamber. He nodded, and two of the Strap-down guards left the room. Luther closed the door after them. Now, there were six people present in the little chamber. There was the last guard, a weathered red-haired middle-ager named Highgate, who took up his station in a comer of the room, his hands folded in front of him. There was Luther's deputy Zachary Piatt, who stood in the far comer, wearing a headset and microphone. In the corner across from him, there was a white folding screen, behind which stood Dr. Smiley Chaudrhi and nurse Maura O'Brien with their EKG machine. The AMA did not allow doctors to participate in executions so Chaudrhi would stay behind the screen throughout and merely monitor Beachum's heart until it stopped. Then there was Luther, at the foot of the gumey, and Frank, lying under the fluorescents, his taut face showing above the sheet, his wide eyes flitting from place to place.
 None of them spoke and, in the absence of human voices, every other sound was magnified. Luther could hear his own heartbeat. He could hear the hiss of Piatt's headphones, and the phlegmy ripple of guard Highgate's breath. Now, Nurse O'Brien stepped out from behind the screen, and Luther could hear her soft shoes squeegee against the floor. Her round freckled face was resolutely expressionless as she moved toward the gumey. Her movements were swift and crisp. Luther held his breath as she snapped the sheet down from Frank's chin to his waist. He saw the prisoner's body tense and felt his own body tense. His heartbeat grew louder. He saw Frank's eyes dart to the nurse's face.
 "This is just for the EKG," Maura said to him cooDy. Her white hands went into the vee of Frank's T-shirt and she attached the pads to
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 his chest, their wires running over the gumey's side, over the floor to the machine behind the folding screen. Then, with the same crisp movements, the nurse stepped back and took hold of the intravenous stand. The wheels clattered so loudly as she rolled it up to the gumey that Luther shifted from foot to foot uncomfortably. There was a loud metal clap as Maura clamped the stand to the end of the gumey.
 Then she moved back behind the screen. Luther looked composed but he felt himself swallow acid: she seemed to be taking forever to get this done. In fact, Maura reappeared quickly. She had a cotton ball held delicately between her thumb and forefinger. Deftly, she lifted the IV needle from its hook. Luther heard the paper crackle as she pushed the needle through its wrapper. She leaned over Frank's arm and Frank looked away, stared up at the ceiUng, the corners of his mouth trembling. The nurse swabbed the bend of his elbow quickly— to prevent infection. "This will be easier if you make a fist," she said.
 Luther Hcked his dry lips as he saw Frank ball his hand below the wrist strap. Come on, sister, he thought, get it in one. He silently blessed Maura's skill as she sHd the needle into the blue Hne of vein beneath Frank's skin. When it was in his arm securely—the tube running up into the saline pouch on the stand and down again to the hole in the cinderblock wall—Maura straightened. Luther thought he saw her breath come out in a visible sigh of relief Slipping the used cotton ball into the pocket of her skirt, she brought out a roll of adhesive tape from the same pocket. The tape made a wet grinding noise as she puUed off two strips. Quickly, she stuck the strips onto Frank's arm, making an X over the needle to hold it fast. The job finished, she curtly tugged the sheet back up to Frank's throat. Frank turned his head a little and looked up at her with his bright eyes. He looked Uke any frightened patient on a gumey, looking up to his nurse for reassurance. Maura looked away quickly, her mouth turning down. Luther thought he saw her wobble sHghtly on her legs as she hurried back behind the screen.
 But the warden drew a deep breath. So that was done. That was all right. He glanced up at the clock on the wall. It was only eleven thirty-eight. Luther nearly laughed. Man, he thought, there is nothing as slow as this. Not even waiting for battle. Nothing else in Hfe took this long. Luther could feel the humming tension of the silence, the tension of the very air, the tension of the little room that seemed to have seized up between one second and the next. And he felt his own
 TRUE CRIME 287
 tension answering the rest, as if he were not a separate physical form but a sort of density in the general atmosphere, a thick chunk of the tension all around him. And yet, mentally, he was okay—he ran a silent check on himself and he felt completely clear in his mind. His strung nerves would only make him better at his job. He would be more alert, quicker to react.
 He nodded imperceptibly. In the deep silence, he thought he could hear the plastic benches scraping behind the blinds of the soundproof window as the witnesses were brought into the witness room.
 Yes. That was what happened next.
 Everything was going very smoothly.
 We were going fast—I don't know how fast: fast. I couldn't spare a glance at the dash. My eyes were pressed as hard to the road as my shoe was to the gas pedal. I did not brake. I did not stop at lights. I slalomed through the rapid traffic, the tires screeching beneath me, burning scarlet taillights giving way before me to the white glare of oncoming heads. Horns blasted and faded behind me in an instant. The boulevard streamed by me in a strung-out blur of color. And the engine sang a single note, one ceaseless, piercing skirl, its sinews at the breaking point. The wind at the open windows was a roar, but I heard that shrilling sound all the same all around me. That sound— and the rubbery thud of my pulse which seemed to go off everywhere inside me at the same time.
 In the passenger seat, Mrs. Russel sat rigid. Like some dark cliff, rearing. Her hands were fists at her sides and her eyes were lanterns beaming through the windshield. She did not turn to see the park and the brick towers and the low car lots replace one another at the side windows second by second as we bucketed past. We seemed a single presence—to me anyway—her presence seemed the same as mine, part and parcel of the speeding car. I could feel her there—I could feel her terror—or thought I could—but I could not tell her terror from my own. I was hardly aware of her as a person separate from myself, until, as we went buzzing through the heart of University City, she spoke.
 "I know the boy who sold him the gun," she said.
 "What?" Clutching the wheel, I screamed it above the whine and the roar.
 She screamed back. "I know the boy who sold it to him. He's
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 in jail. He might talk to them if they give him some time off."
 Ahead of me, a Volks pulled up at a red light. Cars jerked through the intersection into my path. I did not brake. I did not slow. I shot into the closing space between a Jaguar and a van. I heard the screech of brakes. A horn. Then both were gone, the Tempo screaming away from them.
 The gun, I thought, pressing the gas even deeper into the floor. Yes, it's enough. It will he enough.
 And at that, the world went red—red and white and full of howling—a siren howUng Hke a wild wolf at the sky—drowning out the engine and the wind and my sense of time—drowning out everything but the answering howl of fear from the core of me.
 I couldn't look up at the rearview. I didn't dare take my eyes off the road. But I could see the flashers at the edge of my vision—I could see them splash and whirl on my mirror, on my windows all around.
 I knew that the cops were after me.
 Suddenly, Luther reaUzed that the moment had come. That moment he had dreaded the whole day long. He was standing at the foot of the gumey. It was eleven thirty-nine and forty-two seconds. It seemed as if it had been eleven thirty-nine and forty-two seconds for about an hour and a half The second hand of the clock seemed to have gotten mired in the gray space between one black stroke on the dial's perimeter and another. Worse, the room, this cramped rectangular box v^th its white cinderblock walls sealing it from the world around, seemed to have broken loose somehow from the planet's mooring. Luther knew that Arnold McCardle was only a room away, watching the proceedings through the mirror on his right. He knew the vdtnesses were gathering behind the bUnds of the window just in front of him. And yet he felt that they and the rest of the medical unit, the rest of the prison, the rest of the earth had fallen away from this place, that the death chamber had sailed off from them into deep space and was floating and tum-bhng end over end, connected to nothing. He felt dizzy and hollow as the room sailed and spun. And he felt alone. All alone, at eleven thirty-nine and forty-two seconds, with the condemned man, with Frank Beachum.
 He saw Frank Beachum's face. That's what he had dreaded, what he had dreamed. He was confronting the face of the man on the gur-
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 ney and, for all he had feared that, the actual sight of it took him by surprise. It was not what he expected. It was much more terrible somehow. He had imagined he would see the man as he had been these last six years—no matter that he knew better. He had imagined he would see the strong, sad, controlled features, the thoughtful eyes, the thin, expressive, intelligent mouth—the face that had, over all this time, communicated the unthinkable thing to him with slow insistence. He had imagined—he had dreaded—that he would see that face, that man, accusing him with his evident innocence. But that face, that man, was entirely gone.
 The man on the gurney was just a container now, a person-shaped vessel brimful of mortal fear. Frank's mouth was slack with it, and it had erased the lines of his features, of his cheeks and brow: the skin there seemed almost like a baby's, that blank, that clean. Beneath the hairline, Frank's bright eyes moved and moved as if disconnected from the rest of him, and all that was left of his life was in those eyes, all the white energy, the white fear.
 But it was his hair—oddly enough—it was his hair that somehow struck Luther as the most awful feature: the jaunty, masculine tangle of it on his forehead as he lay there pinned down and covered to the chin. You could imagine him brushing his hair in the morning, jerking it out of his eyes with a twitch of his head, laughing out from under it— and it seemed weirdly extraneous now. It was as if someone had stuck a man's wig on him, to taunt him, to mock him in his helplessness.
 So for all his experience and expectation, the sight of Frank's face took Luther Plunkitt off guard. It rocked him. It penetrated his professional purpose, struck through the depth of his craft to the human awareness beneath. He was like an actor, thoroughly immersed in a role, who suddenly realizes the theater is on fire. He found he had to talk to himself, the warden to the man, to keep himself straight, to fight off that sense of drifting dizziness.
 Now lookit, he thought, and his lips worked fitfully as he looked down at the man on the gurney. There was a ^irl too. Tliere was a pregnant girl and people loved her. A father, a mother, a husband — loved her. There was a child inside her — a daughter, a son, a grandchild — who would have been in her arms, against her breast, would've looked up into her face. And this man — this Frank of yours, good old Frank here — he killed her, he killed all that. Shot her in the throat, left her choking, dying. For some money, for a little loan — doesn't matter what the reason was. Doesn't matter what his
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 life was like before, or the state his mind was in at the time. He had no goddamned right. He's a man, like me. He had a choice, like I do. He didn't have to do it and he did. That's what a man is, after all, in the end. A man is the creature who can say "No. "A man . . . damn it.
 To his amazement, Luther felt his right hand begin to tremble against his pants leg. That had never happened to him before. He slipped the hand into his pocket. For some reason this Httle lecture of his had only made matters worse. He had to open his mouth to breathe now. He felt the room spinning around him, spinning off through chartless depths. His fmgers curled in his pocket into a fist as he tried to hold himself in place, hold the whole room, the whole operation in place, repeating, chanting determinedly against the giddy sensation:
 A man is the creature who can say "No."
 "Noooooo!" I shrieked, as the cruisers closed in on me. There were two of them now: the second had come skidding out of a McDonald's parking lot as if alerted by the first. They were both behind me, closing in to the left and the right. I jammed my foot down so hard against the gas that my whole body was pushed straight against the back of the seat, my arms stretching out to reach the wheel. My face must have looked Uke a skull, the skin was pulled that tight around the bone in my openmouthed desperation and fear. In front of me, the traffic was disappearing as the cars slashed off to either side to avoid the howUng sirens and the whipping Hghts. The Tempo flew down the black highway like an arrow, like a buUet. And still, the bastards were gaining on me.
 "Stop! For Jesus' sake!" cried Mrs. Russel. "Let them help us!"
 But I did not think they would help us—there was no time to make them understand—and I did not stop.
 I drove on and, for a wild stretch of seconds, there was nothing but the sound of sirens and the flashing red and the hood of the Tempo crashing endlessly through the wall of night.
 Then one siren changed pitch and the first cruiser zigged out to the side and overtook me.
 "PuU over! Stop the car and pull over!"
 The voice from the cruiser's loudspeaker was like a thunder god's. I glanced that way and saw the side of the cop's car edge closer to mine. If I tried to outrace him, he would dash ahead and cut me
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 off. If I tried to swerve and avoid him, I would lose control and die. There was no choice. I took my foot off the gas.
 The Tempo's speed broke at once. The car slowed quickly. The cruiser slipped ahead of me. Sidled in front of me, fiUing my windshield with red light. I saw its brake Hghts flare and glanced into my mirror to see the second cruiser pulling in tight behind me.
 "Thank God," Mrs. Russel said with a breath.
 I hauled the wheel to the left and stomped down on the gas. The Tempo shot forward. Its front fender sliced away from the lead cruiser's rear, found a wisp of empty air and dove into it, pulling past the cops' left side. We were sucked into the dark road ahead and I was in front of them again. I was shooting away.
 "Shit, you're crazy!" Mrs. Russel roared.
 I pushed the Tempo back up to its limit. The cop cars shuddered, then howled into pursuit behind me.
 "You're a crazy man!"
 "They'll stop us!" I screamed.
 And, without thinking, I turned to look at her.
 She was pushed so far back into her seat that she seemed to be trying to meld with it. Her face, slapped by the flashers as the cruisers closed in, was pulled taut, wrapped tight around a high-pitched scream.
 "Watch out, watch out, watch out!" she cried.
 I was already turning back to the windshield, following the white line of her wide-eyed stare. It seemed to take forever, that turning back. I could feel my head go round and the slow throb of the ache inside my head, and the weight of the alcohol squatting on my brain, and the weariness in my arms and legs, the pain behind my eyes—I could feel all of it in the slim edge of an instant. And I was aware of the first cruiser pulling up beside me again, the other car drilling through the litde distance to my rear. I saw a splash of searing brightness ahead of me. I heard Mrs. Russel let fly a mindless yell.
 And then the Tempo burned over the straight edge of the boulevard and tore full speed, shrieking, into Dead Man's Curve.
 t would be nice to think Frank Beachum had some vision at the end. In that last quarter of an hour, say, as the minute hand edged up over the closing arc of the hour's circle. It would be nice to think some revelation came to him, some solid piece of understanding. Christ, say, might've floated beneath the fluorescent lights with open arms. The heavens might have opened and angels sung. Or, more believably, in those final fifteen minutes, in the maw of death, an incomprehensible but perfect calm of faith and understanding might have washed over his soul Hke warm bathwater. Although, in that case, I guess, someone would've seen him smile. So maybe he had a more modem, more literary, vision, though Frank was not a modem, not a literary, man. Still, you know the kind of thing I mean: the moments might have stretched out until he realized each one was eternal, or Life might have revealed itself to him in pristine clarity until he saw that it was perfect as it was, and everything was All Right, if one only knew it. I don't know what-all; that shit's in books; you can read them.
 But if you're interested in the impressions of this reporter—and I guess you are, you've gotten as far as this—I would say that none of these visions, these clotures, were written in his eyes, and none were going on in his mind. He had, I think, in the end, reached that stage of fear in which self-awareness is gone and the entire body—and the soul too, if you want—becomes an organ of perception, sensation meditating on sensation. Frank had not gone mad or anything. Life had not been merciful enough to send him mad. But he wasn't thinking either, not the way we think of thought. He was seeing, merely: seeing the rough ridges between the white cinderblocks of the wall, seeing the clock and the sweep of the hands over the circle of the clock, the faces hovering over him, Luther, Maura, the guard, the saline running invis-
 TRUE CRIME 293
 ibly through the clear tube into his arm—he was turning his eyes from one of these to the next unable to stay with any because each successive sight ignited in him that instinctive jolt of horror that a serpent would, for instance, if you suddenly found it in your cereal bowl. So he was seeing, and he was feeling fear, there on the gurney in the small, white room. And, at the same time, or in the minuscule interstices, he was remembering; not in words or jointed impressions—but in bursts of sensation: the smell of grass, the worry lines at the comers of Bonnie's mouth, the gush of blood and matter in which his Gail had squeezed from between her mother's legs, the heat of summer, the taste of beer—these memories hatched and vanished in his head in the split seconds between the sight of one thing and the next, and with each he was immersed in a bottomless depth of sorrow, a vast subaqueous plain of loneliness and mourning.
 And that was all for him. The warden, after a word to the guard, was stepping out of the room now to greet the witnesses behind the wall. His deputy, Zach Piatt, was in the comer, murmuring into his headset. The guard stood with hands folded over his chest, gazing down speculatively at the condemned man beneath his sheet. And Frank lay there waiting as the circle of the hour moved toward completion, his eyes darting, his body held motionless by the thick leather straps. Whatever attempts he might once have made to understand his life, his death, were over now. And for Frank Beachum, at eleven forty-five that Monday night, there was nothing but memory and terror and sadness—and the things that happened.
 For Mr. Lowenstein, on the other hand, there was Debussy. ''Clair de lune" to which he had always been partial. He had it playing softly on the CD player and the clear, watery lilt of the piano made a mellow background noise in the small sitting room where he Hked to work at night. It was a good place to work. He had his wing chair there, with the muted floral upholstery, and the low antique ottoman on which his slippered feet could rest. There was a small Persian mg on the floor, nicely faded, and a dainty escritoire by the window with pigeonholes for his writing supplies. There were books—the wonderfril, muted colors of the bindings of old books on every wall. And Mrs. Lowenstein was there, bent over her needlework in an old-fashioned armless sewing chair, silent but companionable.
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 The owner and publisher of the St. Louis News was a tall, fit man in his sixties, with a full head of coiffed, silver hair. He had a grave, sage, handsome face, deep-browed and not unkind. He was working now in his wing chair with a Mont Blanc pen on a yellow legal pad. He had never used a word processor in his life and did not intend to. He was writing a letter to his employees, offering his thoughts and condolences on the tragic death of Michelle Ziegler, one of their own. He had already written a letter to the family, and a special note for the editorial page. Both of them had taken him a long time to finish.
 This letter too was not an easy chore. Mr. Lowenstein was a scrupulously honest man and he had not liked Michelle very much. He had kept her on staff—as he had kept me—because Alan defended her, and he trusted Alan to the core. For himself, he thought she was a supercilious and unpleasant person, much too full of herself for one so young. At the same time, he felt that his personal likes and dislikes didn't amount to very much now, at the end of things. So he was choosing his words with kindness and generosity—though, still, with a niggling regard for the truth.
 "Clair de lune" helped him think, as did the room, and his handsome, quiet wife who looked up at him and smiled from time to time. But for the last minute or so, something had been bothering him, intruding on his consciousness, interrupting his train of thought.
 Sirens. It was several moments before he looked up from the yellow page and reahzed what it was. He glanced at the grandfather clock in the room's far corner. It w^as quarter of twelve and for the last minute or so, there had been sirens going off, getting closer, half a dozen of them at least it sounded like.
 "Must be something going on," he murmured. He looked at his wife over the top of his reading glasses.
 "A fire maybe," she said, and bent to her work again. "Or another accident up on the curve."
 Mr. Lowenstein kept his head raised. He was not really a journalist—he'd made his money in hotels—but now that he'd bought the paper he liked to think of himself as a journalist, so he listened for another second or two with what he felt to be journalistic curiosity.
 He was about to return to his letter when he made out another sound, separate from the sirens, closer than they were, and coming even closer now, getting even louder. It was a rumbling, clattering
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 sound with a low sort of sizzle around it. He could not for the life of him imagine what it was.
 "Hmph," said Mr. Lowenstein.
 He set the legal pad on the small lampstand beside his chair. He stood, pulling his port-wine bathrobe closed around his silk pajamas. He moved to the window beside the escritoire and bent down to peer out over the dark hill of lawn to the empty street below.
 To the fading accompaniment of sirens, that other sound grew even louder still. The rumble became a roar. The clatter grew to a hellish metallic banging. The sizzle expanded to a snaky hiss. And then, Mr. Lowenstein, tilting his head and pulling his reading glasses to the very tip of his nose, saw exactly what kind of sound it was.
 It was the sound a car makes traveling at high speed when its muffler has fallen off and is dragged along beneath it, throwing two great flame-bright streams of sparks out from either side of the chassis.
 Or, to be specific, it was the Tempo.
 Those poor cops. They had never stood a chance on that lethal turn. Something really ought to be done about that place.
 We had all three gone into it together. The two cruisers flanking me, the Hghts, the sirens battering my sides. But only I had realized that we were never going to make it through. So I didn't even try it. I pulled my foot off the gas and let it hang above the brake without coming down. On the instant, the two cruisers shot past me into the curve. I fought the wheel over slowly, waiting for the skid—and when it came, I kept on turning into it, the car screeching under me, spinning with me, all the way around. Through the windshield, over Mrs. Russel's scream, I saw the world go into a carousel blur. I heard brakes in their death-throes and horns in their rage as the Tempo spun and spun, sliding sideways over the macadam. I eased down on the brake now, trying to rein the Tempo in. I caught a glimpse of the two cruisers lifting into the air as they broke across the curb. The first one slid wildly across the open space of the car lot. The second one followed, slamming broadside into the first one's trunk. Both cars halted, smoking, with the crash. And then the Tempo was around, and they were out of sight. The road was before me again. I straightened the wheel out, and hit the gas.
 And I was gone—good-bye—I was long-gone Steveroo. I looked
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 up into my rearview as my tires grabbed hold of the boulevard and saw the cops—four of them—pouring out of their steaming cruisers and staggering round the ends of them to watch me pull away.
 And then I gritted my teeth and turned my full attention to the road ahead.
 I didn't lose the muffler until right inside the terrace gate: a Httle redbrick princess's castle that guards the entry to Lowenstein's road. There was a large clocktower at the center of its three-pinnacled roof I glanced up at it as we shot past and saw the big hand breaking through the quarter hour. So I didn't spot the first speed bump and hit it hard. They're an idiosyncrasy of the St. Louis rich—those bumps in the road that keep deliverymen and other hoi polloi from joyriding at high speeds past the city's more stately mansions. The Tempo struck it and flew into the air, came bellyflopping down right on top of the second bump. The muffler crunched loudly and the Tempo began to make a noise Hke a giant choking on his gruel. As I pushed the car over the next bump and the next, great swaths of spark began to shoot out into the night at either side of me.
 Through this flying fire and a curl of black oil smoke and the dark, I saw the Lowenstein mansion: an unassailably huge Georgian block of red brick, its two chimneys silhouetted against the gibbous moon, the columned portico with its wrought-iron balcony jutting out at me austerely. I guided the Tempo to the curb and pressed the brake down, evenly but fast, ignoring the screech of the wheels, and the gutter of the muffler, and the last thick shower of embers arcing over the curb, onto the sidewalk.
 The Tempo stopped and its engine died—like that, without a sputter, before I even touched the key.
 "Jesus!" said Mrs. Russel.
 "Hmph," said Mr. Lowenstein again.
 He saw me, at the base of the stone stairway that ran down the fi-ont of his lawn to the sidewalk. I was walking around the car on clearly trembling legs, holding onto its hood for support, coming around the front as Mrs. Russel spilled out of the passenger door and pulled herself unsteadily to her feet. He saw me take the black
 TRUE CRIME 297
 woman's ami. He saw the two of us climb the stairs and hurry across the grass toward his front door.
 He straightened, taking the reading glasses from his nose, folding them and slipping them into the pocket of his bathrobe.
 "What is It, darling?" his wife said from the chair behind him.
 "It's Steve Everett from the paper." He turned to her with a distant, thoughtful smile.
 "Oh?" she said. "One of your reporters?"
 "Mm." Mr. Lowenstein nodded. "A dyed-in-the-wool son-of-a-bitch," he told her quietly. "But he sure does know how to drive a car."

 idnight. At the stroke precisely, the tan phone rang in the supply room. Arnold McCar-dle picked it up and heard the voice of Robert Callahan, the Director of the Department of Corrections.
 "I have spoken to a duly designated representative of the governor," Callahan said, speaking the formula in a stiff, stilted voice that did not go with his midwestem twang. "And no stay has been issued. You are to proceed with the execution."
 Arnold McCardle nodded his heavy head. "I read you," he said. He replaced the tan phone in its cradle. He managed a nod at Reuben Skycock, who turned to the executioners, Frick and Frack. With a hand on each one's elbow, Skycock guided the two toward the control panel of the lethal injection machine. By then, McCardle had turned to the small intercom on the shelf beside the phones. He pressed the talk button and said firmly, "We have a go."
 McCardle's voice came over Zachary Piatt's headset. The deputy superintendent nodded at Luther Plunkitt. Luther held his hand steady by an iron force of will as he reached into the inner pocket of his jacket and removed the folded death warrant. At the same time, Zachary Piatt turned to the window behind him. PuUing the cord, he raised the blind.
 Bonnie Beachum jerked straight on her bench, trembHng, as the Wind came up. There was the stark white room in front of her. And there was her husband, his face above the sheet. He was upside down to her.
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 craning his neck back, rolling his eyes back, searching desperately for a sight of her face through the window. She leaned toward the thick glass between them. Her voice shook as she whispered, "Frank."
 The sight of h'm on the gumey pulled her in a moment from her visionary hysteria of prayer. She was at once entirely immersed in the effort to present her face to him, to telegraph her love, his only comfort. Tears streamed down her cheeks as she strained forward, and she had to fight off firework images of his smile at the kitchen doorway, his clunky footsteps on the stair, his hands on her shoulders: she was afraid these thoughts would kill her before she showed him what she had to show him—that his wife was there. "Frank," she said again, crying.
 Harlan Flowers reached out quickly and wrapped his big hand around hers. Bonnie squeezed it hard, held on to it for all she was worth.
 "Frank Beachum, you have been found guilty of murder by the state of Missouri and sentenced to death by lethal injection." Luther made his eyes grip the words on the page, each one, one by one, so that his voice would not falter as he read. Let's just get this over with, he was thinking. And he asked: "Have you anything to say?"
 Luther swallowed and looked over the top of the warrant at the face on the gumey. Frank's head was tilted all the way back as he tried to look at the window behind his head, to see his wife's face. Luther did not think he would speak. He did not think that he was thinking cogently enough, that there was any thought left in him that could be made into speech.
 But there was. "I love you, Bonnie!" Frank cried out. "I've always loved you!"
 Luther saw Bonnie Beachum reach her hand out to press it against the glass. She mouthed the words back at her husband: "1 love you."
 Luther swallowed again, harder this time. He folded the warrant and slipped it back into his pocket. He looked up at the clock. There were twenty seconds until twelve-oh-one.
 For those twenty seconds, Arnold McCardle stood still, looking through the one-way glass, waiting for Luther Plunkitt to turn to him and give the nod that would begin it. None of the people in the death
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 chamber was moving. It looked to Arnold like a tableau: Luther at the foot of the gurney, Frank with his head stretching back, his Adam's apple throbbing, the guard and Zach Piatt standing rigid in their opposite comers. Arnold did not breathe. Even the phlegmatic fat man felt the band of tension tightening round his throat now, and he wished old Luther would just do it, just give the nod, twenty seconds early or not.
 But then the red second hand reached the top of the dial, and Arnold's big body inflated with a breath as he waited for Luther to turn. And another second passed and another—and the tableau remained all but frozen: Luther looking down, Frank stretching back; Piatt in his comer, glancing nervously at the clock now, the guard in his opposite corner lifting one eyebrow.
 "Come on, come on," Arnold murmured softly.
 The second hand coursed down the first arc of the new minute. Arnold shifted his eyes toward the executioners. The husky Frack stood facing him with his hand poised steadily above the silver button on the machine; the stooped, insectile little Frick was the closer, with his back half turned to him, and his body nearly bouncing on his toes, his arm nearly thrumming as he held his thumb in place.
 Arnold looked out through the glass again and was shocked to see the clock's second hand rising up the high side of the minute, continuing on around. And still Luther didn't turn, didn't tum, and it was all frozen in there, and no one was breathing at all anymore.
 And then Luther turned.
 . . . a man is the creature who can say "No," he thought, and then he came to himself.
 The Superintendent of Osage State Correctional Facility was dismayed to find his attention had wandered. He came to himself as if he had been standing there fast asleep, dreaming. He did not know where his mind had gone to, what he had been thinking about. But when he raised his head, he saw that the second hand had gone a full minute round the dial and was now edging down again toward twelve-oh-two and thirty seconds, then on.
 It was a matter of pride, that's all. These things didn't have to be exact: they had all day to do the execution legally. But everything had been going smoothly, and everyone had been waiting on him, and he
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 had meant to give the nod at precisely twelve-oh-one and he had— what?— drifted off zt the crucial instant, drifted away on some line of reasoning or fantasy—he did not know, he could not remember what. He felt the whole machine, of which he was a central part, holding fire, standing still, because his cog had forgotten to turn. He was downright aggravated with himself
 It was only twelve-oh-two and thirty-seven seconds when Luther remembered to do his job. But as far as the Superintendent of Osage Prison was concerned, that was ninety-seven seconds too goddamned late.
 He turned and nodded deeply to the mirror.
 But by that time, the black phone was ringing.
 Forever after, Reuben Skycock could raise a pretty good laugh when he described how quickly, how gracefully the pachydermous Arnold McCardle could move when he had a mind to. Because Luther nodded and the phone rang almost together, and McCardle not only snapped the handset off its cradle with one hand but stretched enormously across the little storeroom with the other and shoved the nervous Frick away from the machine. Frack was faster and jumped back from the button the instant he heard the bell, throwing his hands into the air as if he had been placed under arrest.
 Arnold McCardle listened at the black phone for a long moment, and said, "I read you." Then, without replacing the receiver, he reached over to press the button on the intercom.
 "We got a governor's stay," he said evenly. "We're gonna stand down."
 "Stand down! We're standing down!" shouted Zachary Piatt, throwing his hands up, his palms out, as if to hold them all physically from the edge of a cliff.
 For a moment, Luther Plunkitt did not react, only stood where he was and smiled blandly. Then, slowly, he lifted his thumb and ran it over the smile, wiping an imperceptible drop of spittle from his Hps.
 What was strange, he told me later—one thing that was strange— was how long that moment lasted to him. It seemed to him that so much happened, and it seemed to him that he had time to see it all. He
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 saw Zachary Piatt shoving his palms at him, stepping out of his comer urgently, babbling, "Governor's stay, the governor, a stay, we gay a gay, stay ..." He saw Frank Beachum's head snap forward, his entire body shudder violently beneath the sheet; Frank's head keeled to one side as his neck went slack; he shut his eyes tight, and convulsed. Then he let out a harsh sob and began weeping, the tears squeezing out from under his lashes, running sideways over his nose, into his mouth.



 And still, the moment went on. Luther looked up, looked at the witness window. He saw Bonnie there. She was coming to her feet. Driving off the bench to her feet. She hurled herself against the glass. Luther heard the dull thud as she hit. He saw her palms going white as they pressed against it, the side of her face flattening, the glass fogging with her breath as, even through the soundproofing, Luther heard her scream out, "Frank! Frank!" Then he saw her crumble. Her knees buckled and she sank down, falling over to the side. The black preacher who'd been sitting next to her was on his feet now too, catching her in his arms, drawing her back to the bench.
 Luther turned his head until he faced the mirrored window to his right. His eyes passed over the clock as he turned and it was only twelve-oh-two thirty-eight. Then he saw his own reflection, the mar-bly gray eyes deep in the putty face, the meaningless smile.
 And all that was strange, he told me. But there was something even stranger still.
 The thing that was truly weird as far as Luther was concerned, was this sense he had, this very clear sense, that he was not alone in his own mind at that moment. He did not beHeve in telepathy or ESP or any of that garbage. And yet he had to admit he felt just then as if someone else was with him inside his own head. He felt he could communicate with that other person, no matter the distance between them, merely by thinking.
 So he nodded, smiling blandly, and he thought, without really know^ing why: Okay, Everett. Okay.
 And aloud, he said, with an easy drawl, "I guess we'll be standing down."

 EPILOGUE
 he last time I saw Frank Beachum was that December. It was cold: it was bone-ass cold, I remember. Even the memory of the summer's heat was gone. It had been snowing off and on for about a week and the streets were a mess, the curb covered in massive drifts, the comers flooding with slush.
 I was in a black mood; a black, black mood indeed. I had just gone another fifteen rounds with Barbara's lawyer and could not get her to explain to me how I was supposed to pay for the sins of all mankind and still make my rent next month. The lawyer didn't seem to give a damn, and Barbara, who had been reasonable enough at first, seemed now to be floating in the current of the attorney's bitterness and greed and going along with whatever she said. It was becoming clear that this was not going to be an amicable divorce.
 It was getting close to Christmas, 1 guess, because I remember I went to the mall at Union Station that day to pick up a present for Davy. The snow was coming down again, hard, and my poor reconstructed Tempo was practicaDy drowning in the slush that was kicking up into its engine.
 The mall was packed. I had to park at the farthest end of the lot, which didn't improve my mood any. I pulled my raincoat up around my ears, and hunched down into it as I walked through the insidious chill and the tumbling snow. The station, with its long, gable-peaked Romanesque front and its tall, thin double-towered clock minaret was supposed to look merry, I suppose. Lights and wreaths and multicolored Christmas tinsel hanging from it. And children bouncing around a carousel with its pastel horses spinning in one comer of the parking lot, and jolly carols droning out of its organ above the wet hiss of traffic.
 My hands jammed in my pocket, my head down to keep the
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 snow off my glasses, I crossed the wide lot to the entrance. There were children there too, a choir of little girls, singing carols, their mouths like O's, their cheeks scarlet. And a little beyond them, stood a rather disheveled-looking Santa Claus—a black guy in a colorless overcoat, with a red elf's cap dripping down the side of his face.
 As I got close, I heard him calling to the passersby, holding a can out to them, turning with them as they walked on, ignoring him.
 "Gimme some charity," he was saying. "Gimme some charity here on toast. It's for children or something. It's an official charity. Gimme some of that charity. You got money. You got money on toast. Give some of that money to charity."
 "Hey, wait a minute," I said.
 As I strode toward him through the snow I caught the whiff of piss and wine on the arctic air. I felt the low simmer of my rage boil over. I reached the guy and shoved his shoulder with the heel of my palm.
 "Hey," I said, "what is this? You're not Santa Claus, you're the Pussy Man. What the hell d'you think you're doing?"
 Startled, staggering, he swung around to me. His droopy, unshaven face brightened. "Steve!" he said. "Newspaper man. You got money. You got money on toast. Gimme some of that money, Steve!"
 "What the fuck's wrong with you?" I said. I pointed at the choir. "Little kids are here, you got Christmastime going on, what the fuck's your problem, mian. Collecting for charity, my ass. Pretending to be Santa Claus. Jesus."
 "Come on, Steve," he said, more plaintively. "Gimme some money. You got money on toast. Gimme some of that money."
 I shoved a finger into the smelly gray cloth of his coat. "Listen, asshole," I said. "I'm going into the shops. If you're still fucking out here when I come back, I'm calling a cop, you got it?"
 "Come on, Steve."
 "I'm calling a cop, asshole, I mean it. Pretending to be Santa Claus. What's the matter with you? Jesus."
 I stomped away from him and pushed into the mall, muttering, "Christ. Nothing's sacred around this fucking place."
 More jolly music greeted me as I came inside, as I marched angrily over the brick path, under the tinsel-strung network of catwalks and metal supports. I shouldered my way through the holiday crowds, shoppers with unbuttoned coats, bags dangling from their
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 hands, boxes piled up against their chests. I made my way past the Ht-tle jewelry stands and headed for the store that sold paraphernalia from the Walt Disney movies. Davy liked his Walt Disney movies. I shoved the glass door open and stomped in.
 This girl was standing right inside, this chipmunk in a light blue Walt Disney uniform. You know how the old Greek heroes were the sons of women who mated with gods? Well, this kid was the daughter of some dame who'd spent the night with Mickey Mouse. The second I walked in, her whole pimply person went on like a light bulb. Her buck teeth gleamed, her eyes went saucer-sized.
 "Good afternoon to you, sir! How are you today!" she screamed.
 "What?" I said.
 "Are you having a nice day!"
 "I'm having a great day," I said. "I'm having the best day of my whole life. Now could you give me a stuffed dalmatian please."
 "Oh, would you like one of our dalmatians? We have Pongo and Perdita and Lucky and ..."
 "The big one. Gimme the biggest one. What is that, fifteen hundred dollars?"
 She chortled pleasantly. "Oh no, sir. Nowhere near as much as that."
 She bounded merrily to a group of yellow bins at the back of the room. There was an enormous television back there—nine televisions pushed together to make one picture. The Seven Dwarfs were marching across the conjoined screens singing hi-ho, hi-ho. A bouncing ball was picking out the words at the bottom.
 The squirrelly girl ran her happy fmger over the flounder bin and the Pinocchio bin until she came to the dalmatian bin. She plucked out a big one and carried it merrily over to her merry cash register.
 "And how would you like to pay for that, sir?" she sang.
 "In blood seems appropriate," I said. "But a credit card'U have to do."
 She took my card and placed it into her machine. She was actually humming the dwarf song to herself "This is going to make someone's eyes light up on Christmas morning," she said.
 I grinned nastily. "Christmas afternoon," I said. "My ex won't let me come by until lunchtime."
 Her curly head bobbed up for only a second. 1 saw her wide eyes go flat.
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 "She threw me out cause I bofFed some other bimbo and she's still pissed off about it," I said.
 Minnie sucked in air through her nose and put her head down, scribbled quickly on the credit card shp.
 "It could've been worse," I told her. "I could've lost my job cause it was the boss's wife I was putting it to. Luckily, I scored big just before they could can me, so we worked it out. In fact, I got myself a chunky httle book contract out of it and, with any luck, I may win a Pulitzer and get a one-way ticket out of this hole and back to the big time. So what do you think—you wanna sleep with me?"
 Chirpy stuck my dalmatian in a shopping bag with a decidedly pert Httle thrust. She handed it to me across the counter.
 "I don't think anyone would really want to sleep with you, sir," she said.
 I laughed. "You wouldn't think so, sister, but you'd be dead wrong. Merry Christmas."
 I walked out of the shop feehng a Htde better anyway. 1 ht a cigarette as I stroUed along the brick path and sucked on it, smiling. I was still smiHng as I pushed out of the maU into the cold.
 And he was still there. The Pussy Man. The Httle girls was still singing their songs, their red faces upraised to the faUing snow, their eyes sidHng over uncomfortably now and then to where the beggar was caUing out for money on toast. I was angry aU over again.
 I charged up to him as he swung his can along the arc of a passing shopper. I pushed at his shoulder.
 "All right," I said, "that's it. I've had it. I'm calling a cop. I told you, ya stupid ..."
 I heard a voice behind me, calling, "Da-deee! Come on!" I turned toward the sound instinctively and, looking across the lot, I saw Frank Beachum. It had been about a month since I'd seen him, since we'd finished the interviews for the book I was doing. We had started them while he was stiU in prison, and then went on for a few more weeks after his release. There hadn't been that much for him to tell me actuaUy, since I had come to the story so late and was planning to write about only that part of it. And he was not a very articulate man and his feelings had been understandably muddled there at the end. No matter how many times I asked him, he could never really describe what he was thinking, feeling, especiaUy at the very last of it, on the gurney. He didn't remember much of that, he told me. "I just saw
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 what was going on, that's all," he told me. "And it was real scary, believe me." So that was something right there I had to guess at.
 After a while, I realized there was nothing more I could get out of him. But I went back a few times, aU the same. Just to keep it going, I guess. We'd sit around some bar and have a beer together. I'd ask him about Bonnie, and he would tell me she was off medication and was getting better and I'd say that was good and then we'd sit there nodding stupidly at each other. We just didn't have much to say really, he and I. We didn't have very much in common. He fixed cars, I drove them. That was a good joke once, I guess, but it didn't get us very far.
 I knew he was planning to leave St. Louis soon. He'd gotten a lot of job offers after the story broke, and he'd accepted one at a garage in Washington, somewhere outside Seattle. He wanted to wait until Bonnie was out of the psychiatrist's care and he was hoping the state would settle some money on him too before he left. I thought it would be some time before the state made up its mind about that, but I was pretty sure it was going to be a nice big settlement. The judge on the case was Evan Walters, a very upright Christian gentleman with a very upright Christian wife and three very upright Christian children. For the last two months, I'd been going to the same hookers he went to, and I knew it, and he knew I knew it, and it was going to be a nice big settlement, I felt sure.
 So Frank must have left town pretty soon after that day at Union Station because, as I say, I haven't seen him since. Even that last time, we didn't approach each other or speak or anything. I just looked up from where I was in front of the mall and got a look at him. He was standing on the sidewalk by the parking lot. His Httle girl, Gail, was tugging on his fingers, trying to pull him along, but he'd stopped where he was, because he'd spotted me. Bonnie was standing next to him, her head wrapped in a kerchief From what I could see, she looked tired, but she was laughing and smiling broadly, and she seemed healthy enough.
 "Come on. Daddy, come on!" Gail said again.
 She tugged at him some more, but Frank stayed where he was another moment. Slowly, as I watched him, he raised his hand to me. He lay his finger against the shock of hair on his brow and then lowered the finger and pointed it my way. A salute, you could call it, or maybe a farewell.
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 I raised my cigarette and tilted it back at him, and he laughed. Gail was pulling him away, along the sidewalk. He wrapped his arm around his wife's shoulder and pulled her to him and the three of them went off together toward the carousel.
 1 watched them moving off through the snow. I watched them until they passed out of sight behind the edge of the building. Then I glanced around.
 The Pussy Man's streaked red-and-yellow eyes were staring at me out from under the furry fringe of his elf's cap.
 "Shit," I said.
 I dug my hand into my pocket and pulled my wallet out. I snatched out a ten and stuffed it roughly into his tin can.
 "You might as well take it before my wife does," I said. "Now get out of here. Go drink yourself to death."
 "Hey," said the Pussy Man. "A ten? You got more money than that, you got money on . . ."
 I glared at him.
 "Okay, okay," he said. He plucked the bill out of the can, crushed it in his fist and stuck his fist in his coat pocket. "Thanks, newspaper man. I been out here two hours. I'm freezing my ass off."
 1 shook my head. "What the hell," I said. "For all 1 know, you really are Santa Glaus."
 I tossed my cigarette into the gutter and started walking off across the parking lot toward my car.
 H^at the hell, I thought. For all I know, he really is.
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