| | | | | spirit, jerk and shiver, or stand up and shout. After a few minutes of acting out, Richard Stacks starts again in his quiet, forceful voice. Each cycle from the quiet beginning to the thundering climax lasts from five to fifteen minutes. | | | |
| | | | | The music at a Holiness-Pentecostal worship service in Southern Appalachia usually is very lively. Of course, this varies according to the congregation and the number and ability of the musicians. Guitar, piano, drums, cymbals, bass, banjo, and even the organ all add to the distinct, syncopated rhythm. In the absence of directed effort at driving, there is little acting out among the people. Once the worship leader puts his full energy into driving by clapping his hands, having the musicians repeat choruses over and over, and eliciting hand clapping, hand raising, and amens, he can produce acting-out behavior and glossolalia. Few outbursts of tongues or acting out occur without the driving behavior of the leader and the music. | | | |
| | | | | After each altar service is well in progress, the pianist or guitarist usually leads into a loud, driving song. Therefore, the loud, driving music is in progress while people are praying on their knees at the altar. | | | |
| | | | | Some persons seem to respond to suggestion more readily than others. Those persons who more readily close their eyes, sway to the music, clap their hands and stomp their feet, quiver, jerk, and turn red or blue in the face as a response to the driving, are also the persons who tend to speak in tongues more often. | | | |
| | | | | The second aspect of covert suggestion centers around the behavior at the altar. The bodily movement and communication, Birdwhistell's "kinesics" (1952), and the subtle use of space, Hall's "proxemics" (1966), at the altar are significant to glossolalia in two ways: first, certain body movements and positions at the altar, accompanied by the physical stimuli of touch and sound, tend to be associated with the initial occurrence of glossolalia; second, these bodily and spatial phenomena seem to function as a source of psychomotor suggestion. | | | |
| | | | | The altar behavior seems to have several significant aspects; these are the importance of "opening up," the role of audible stimuli, the use of touch as a catalyst, and "the push." | | | |
| | | | | When the potential convert goes to the altar to pray, he generally gets on his knees and bows his head; usually his hands are | | | |
|